AHOTAIIA
XavarypsH K. P. Xynoxuii yac i npocrip y pomanictuui ITanaca MupHoro —
KpanidikamiitHa HaykoBa mpaiisi Ha IpaBax PyKOMUCY.
Jlucepmayis na 3000ymms Haykoeo2o cmynems 0okmopa ¢hinocoghii 3a
Hanpsamkom niocomoexu 035 — Dinonoeia (ykpaincvka aimepamypa). XapKiecobKutl

HayioHanvHull nedazoziunuil ynieepcumem imeni I. C. Crogopoou, Xapxis, 2021.

YacorpocTtip € JOMIHAHTHUM CTPYKTYPAaHTOM IOETUKU OYJb-SIKOTO TBOPY.
BiH TakoX € BaXJIMBUM KOMIIOHCHTOM CHO)KETHO-KOMITO3HUIIIMHUX, 1ICHHO-
TEMATUYHUX, CTUICTBOPUYMX Ta IHIIMX CTPYKTYPHUX MOJICTICH Y XYJ0KHIX TEKCTaX.
VY mporieci aHamizy JIiTepaTypHOTO TBOPY K XYJI0KHBOT HLTICHOCTI BaXKJIUBY POJIb
BiJlirpae HOro CHIBBIAHOIICHHS 3 JIMCHICTIO, 3 pEaJIbHUM CBITOM 3arajiom abo
3 OKpEMHUMH HOTO (hparMeHTaMH uu acriekraMu. Jlo HaWOuIbIl (pyHAaMEHTATBHUX
00’€KTUBHUX  XapaKTEPUCTUK pealbHOI  MIHWCHOCTI, fKI  BIJOOPaKaIOTHCS
B PEATICTUYHIA XYIOXKHIH JIITepaTypi, 3apaxoByeEMO dYac 1 MPOCTIp. 3anexHO
BiJI )KaHPY TBOPY, JITEPATyPHOTO CTUIIIO UM HAMPAMY, J0 SIKOTO TBIp HAJEXKUTh, 11€
CITIBBIHOIIICHHS MOXe OYTH peani3oBaHO Ha PI3HUX PIBHAX XYA0XKHBOI (opMu, 110
Il 3yMOBITIO€ PI3HOMAaHITHI CITIOCOOU JTOCITIHKCHHS.

Tox cTyniroBaHHS 9acO-MPOCTOPOBUX 3B’SI3KiB, TOOTO XPOHOTOITY, 3aBASKH
SIKOMY aBTOP Ma€ MOJKJIMBICTh pPENpPE3CHTYBATH BJIACHY KapTHHY CBITY YHTAdeBI,
y pomanax Ilanaca Mupnoro «Xiba peByTh BOJIH, sIK scia moBHI?» Ta «IloBis» €
aKTyaJIbHUM JIJIs1 YKPATHCHKOTO JIITEpaTypO3HABCTBA.

VY poborti 3aiiicCHEHO aHaji3 0COOJIMBOCTEH XYAOXKHBOTO MPOCTOPY U Yacy
B pomanicTuii [lamaca MupHOro, BHSIBIEHO ¢ CXapaKTEpU30BAaHO OCHOBHI
TEHCHI[IT €BOMIONIT IIMX BUMIPIB XyI0KHBOTO TEKCTY. 30KpeMa B JOCIHIKEHHI
MPOBEJICHO CHCTEMHHM aHaII3 Yaco-TIPOCTOPOBOTO KOHTHHYYMY pOMaHIB «Xi0a
PEBYTH BOJIH, K siciia TOBHI?» Ta «[1oBis» 3 yBaror 10 TpagullifHUX, CTIMKHX JIJIs
XYJI0’KHBOTO YHIBepcyMy pomaHicTuku [lanaca MupHOTo XpOHOTOMIB Yy IJIOIINHI

OHOBJICHHS TEXHOJIOT1M pelHTepIpeTallii i NPOYUTAHHS XYA0KHIX TEKCTIB.
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TBopuicts Ilanaca MupHOro HameXuUTh [0 HAWBU3HAUHINIUX SIBUIIL
YKpaiHChKOi JiitepaTypu Jpyroi nmonoBuHu XIX — mouarky XX cromittsa. Kanpu
MPO3U MUTIL PI3HOMAHITHI W HaJI3BUYailHO OaraTorpaHHl — HApUCH, ONOBIIAHHS,
MOBICTI, JITEPATYPHO-KPUTUYHA ITyOIIIIUCTHKA, ajieé HacaMIIepe]] BiH € BIPTYO3HUM
aBTOPOM BEJIMKHX TPO30BHUX JKaHPIB, OJHUM 3 TBOPIIIB YKPAiHCHKOTO KJIACHYHOTO
poMaHy.

[ToeTnka mpocTOopy W Yacy — HaWBaXJIMBIIHUKA 3acid YHMOpSAKyBaHHS
CMUCJOBHX 1IeHTpiB pomaHiB [lanaca MupHOro Ha BCiX piBHSX IXHBOI XYJOKHbOT
CUCTEMHU.

Crmparoynuch Ha BHCHOBKHM HAyKOBIIIB 3 JIOCI/DKYBAaHOTO HAaMH TTUTaHHS,
HAroJIOIIyeEMO, M0 B TPEThOMY THCSYOJITTI TONPU BAKIMBICTH MPOOJIEM
CTPYKTYPHHMX 1 3MICTOBUX IEPCIEKTHUB, IMEBHOI MIPOID CIPOEKTOBAHUX IIIEC B
pomanictuil Ilanaca MupHoro, iHTEpec Cy4acHHMX HAyKOBIIB JI0 TBOPYOCTI
NUChMEHHUKa MOpIBHAHO 3 XX CT. moyaB 3racatu. OKpiM AucepTaiid KUTbKOX
HayKoBIIiB Ta MoHorpadii JI. YmkamoBa «Peamism — 1e ecxarosoris: [lanac
Mupnuii» (2012 p.) He IiCHye Cy4aCHUX JOCHIIKEHb 3 JKHUTTS 1 TBOPYOCTI
nuchMeHHuKa. ToX Halma JucepTallisi Ma€ 3aBJaHHS JOJYYUTUCS JI0 3alIOBHEHHS
CTBOPEHO1 TaK 3BaHOI JITEpaTypO3HABYOI JIAKYHH B TIMTaHHI BHUBYCHHS W
nonyJspuzaiii TBopuocTti [lanaca Mupsoro.

[Tepmmit  po3min  gucepranii  «TeopeTHKO-METOMONOTIYHI  OCHOBH
JOCTI/DKCHHS» TPUCBIYCHO PO3MIBIAY TEOPETHYHUX IOJIOKEHB, M0 CTalld
MIATPYHTSAM IS TIPOBENCHHS MOCHiKeHHs. [l yactuHa poOOTH CKiIamaeTbes
3 IBOX MiTPO3ILTiB.

VY migposnimi 1.1 «Pomanictuka Ilamaca MupHoro B mitepaTypo3HaBUil
pereniin 3a JI0moMOrow 0iorpadiyHOro METOAY OKPECICHO OCHOBHI eTamu
TBOPUYOCTI MUCHhMEHHUKA, BU3HAUCHO IX MICIE 1 pOJIb B JIITEPATypHOMY TMPOIIECI,
3MIACHEHO aHami3 MoHorpadid, crateid 1 aucepTarliii, TPUCBIYCHUX TBOPUOMY
nopooky Ilamaca MupHoro. 3-moMix IHIIOTO OyJNO PO3MVISIHYTO MOTJSIU
JITepaTypO3HABI(IB IIOA0 OKPEMHX acCHeKTIB XyA0XHbOI crmammuuau Ilanaca

MupHoro, 30kpeMa i o0 crneud@ikd Moro TBOpUOi MaHEpPU W aBTOPCHKOTO
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CTHJIIO, TIOLIIHYBaHHS MOTO TaJaHTy SK pOMaHICTa Ta MICUS W poJil MMCbMEHHHKA B
PO3BUTKY HallIOHAJIBHOT JIITEPATypH.

VY migpo3zauni 1.2 «XynoxHii yac 1 XyJ0XKHIH MpOCTIp K JITepaTypo3HaBUi
KaTeropii» Ha OCHOBI METOAY TEPMIHOJIOIIYHOIO aHaji3y BHUCBITIEHO MpoOieMy
BUBUYEHHS KaTeropiil mpocTtopy M yacy B iCTOpii pO3BUTKY HAyKOBOI, 30Kpema
JTiTepaTypO3HaBUOi, AYMKU. AHaI3 CTYyAld PI3HUX AOCIIJHUKIB A€ IMiJICTaBU
3pOOUTH BUCHOBOK, III0 HAa CHOTOJHI B JIITEPATypO3HABCTBI BUBYCHHS XYA0KHBOTO
OpocTopy W yacy 3 OISy Ha iX yHIBepcaldbHYy (QVYHKIIIO CTalo0 OJIHUM
13 GyHIaMEHTAIBHUX 3aBlaHb. 3 OISy Ha 1€ TOCHIIOETHCS BaXIIHUBICTh
nociimkeHHss qopoOky Ilamaca MupHOro Kpish NpU3MY BHU3HAUCHHS THITIB
XYA0XKHBOTO MPOCTOPY ¥ Yacy, pernpe3eHTOBAaHNX aBTOPOM Y POMaHICTHIII.

VY npyromy posnini «XymoxHid dac 1 mpoctip y pomani [lanaca Mupnoro
“Xiba peByTh BOJH, SIK sicia MOBH1?”», IO MICTUTh TPHU MIAPO3AUIA U NECAThH
naparpadis, BIIMIOBIIHO 70 3acaj CTPYKTYPHOTO aHajizy OyJi0 BHU3HAYEHO, IO
IPOCTOPOBI Ta YacOB1 MOAYCH, BUKOPHCTAaHI aBTOPOM JJisi MOJIETIOBaHHS 00pasy
TOJIOBHOTO Tepos, 30KpeMa HOro ICUXOJOTIYHOI ¥ MOpalbHOI MOTHBAIlii Jid 1
BUMHKIB, € KJIIOYOBMMHM B TEKCTi. 3Ha4YHy yBary B pPO3JUIl BIIBEICHO TeMaMm
camoifeHTudikamii romoBHoro repos pomany Uinku BapeHwdeHka, MONIyKy HUM
CBOT'O ICTHUHHOTO «sI» 1 MMPUYUH MOPAIBHOTO MaIiHHS MOB IPOCTOPi ICTOPHUIHOTO
gacy — 4YacoBOT'0 MPOMDKKY, IIIO OXOIUTFOE TPH TOKOJIHHS, SIKI 3a3HAIM BIUIMBY
moBiHICTHYHOT momiTHKK Pocii momo YkpaiHu, yHACHiZOK YOro KIFOYOBOIO
po0IeMor0 OYTTs YKPATHCHKOTO HAPO/IY 3arajioM 1 TOJIOBHOTO Teposi poMany Uinku
SK TPEJICTAaBHUKA TPETHOTO MOKOIIHHS 30KpeMa aBTOp Ha3MBa€ MpoOjemMy BUOOPY
MDK CBOOOI010 I KpiMarTBOM.

Kareropii perpocrexkiiii Ta mpocnekIii mpeactaBieHi y ¢opMi OMo3uIiHHOT
MOJIeJIl, OCHOBHOIO O3HAKOIO SIKOi € MOPYIIEHHS MPUPOIHOI MOCIITOBHOCTI MOI1H.
Hampsim TemnopansHux 3cyBiB y poManictuili [Tanaca MupHOTo mposiBIsS€THCS T10-
PI3HOMY: IUJIIXOM MO€JHAHHS 00’ €KTUBHO-aBTOPCHKO1 Ta Cy0’ €KTUBHO-UYUTAIIBKOL
peTpOCHeKiii aBTOp, MPU3YIUHSIOUM JIIHIHE 4YacoBE€ pO3rOpPTaHHS TEKCTYy 1

3MINIYIOYM YacOB1 IUIOUIMHU OIOBI/A1, YBUPA3HIOE MEpe] YUTAueM 1JIe10 3B’ SI3KY
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YaciB, a 3a JIONOMOIOI0 CIIOJIYYEHHS 00’ €KTUBHO-aBTOPCHKOI Ta CyO’ €KTHUBHO-
YUTALBKOT MPOCIHEKI[i OKPECIIO€ MEPCHEKTHUBU TPariyHOro M HEBIABOPOTHOTO
MaiOyTHBOTrO. PETpOoCEKTUBHI i MPOCIEKTUBHI KOHCTPYKIIil 3a0€3M1eUy0Th TAKUM
YUHOM CIIIBICHYBaHHSI IOCHIIOBHOCTI, PO3IPBAaHOCTI 3 OJIHOYACHOIO 3B’S3HICTIO
TEKCTYy POMaHy B YaCOBOMY acCMEKTi, IO Jl1a€ MOXJMBICTh aBTOPOBI CTBOPUTHU
CBOEMY TepO€Bi MOBOHM M03a4acOBE iICHYBAHHS B XyJ0’KHbOMY MTPOCTOPI pOMaHy.
[lucpMEeHHUK TIEpEeKOHY€, IO TIEBHHUM YHMHOM JIOJMHA 3[aTHA MiTHITHCS
HaJ 3BUYAHHUM KUTTSAM 1 BUIIPOOyBaTH, Xoya O Ha KOPOTKUH Yac, 1M03a4acoBY
dbopmy OyTTs. YKpaiHCHKHI MPOCTIp CTa€ CUMBOJIOM BTpaueHoro Munysoro. lle He
IpOCTO MiClLIe Ha Mari, Ie — Miclle, 0 BIApOpKeHe nmam’aTTio. Yac 1 mpocTip y
pOMaHi — YMHHUKH, M0 (OPMYIOIOTH >KUTTEBI LUl TepOiB, Kl BU3HAYAIOTH iXHI
XapaKkTepHu, MAYIIEBHI IIIHHOCTI Ta HaXwiH, CBiTOrsa. I[IpoctopoBo-yacoBuii
KOHTUHYYM y pomanicTtuill [lanaca MupHoro Bifirpae BaxXJMBY poib sIK ¢opma
BUPAXXEHHSI MOpPAJIBHOTO Hayajia JIOACHKOI OCOOMCTOCTI. Y 3B’SI3Ky 13 LHUM
pO3IJIAIaTH XYIOKHE 3HAUYE€HHS MPOCTOPOBO-4aCOBUX oOpa3iB y pomani Ilanaca
Mupnoro «Xi6a peByTb BOJIH, K SICJIa TIOBH1?» 1 Mpo0OIeMy B3a€MO/Ii1 MPEKPacCHOTO
i1 MmopasnbHOro B ectetuili [Tanaca MuUpHOTo MOKHA TUIHKHU B iX B3a€EMO3aJI€AKHOCTI.
VY tperbomMy po3aini «XpoHOTOMHI 0co0auBocTI pomany I[lanaca Muphoro
“IToBis”», CTPYKTYpOBAaHOIO 3a TpbOMa MIAPO3AUIAMH ¥ IIICTHAAISATHMA
naparpadamMu, Ha IPyHTI BAKOPUCTAHHS KYJBTYPHO-ICTOPUYHOTO Ta CTPYKTYPHOTO
METOMIB aHamizy Oyno BH3HA4YEHO, IO KATETOpis Yacy B XyIOXKHIA TKaHHUHI
aociiKkyBaHoro pomany Ilanaca MupHOro BHUKOHYE OJHY 3 BH3HAuYaJIbHHX
KOOpJIMHYBadbHUX (GyHKIIM. Yac BUCTymae TIi€I0 YacTHHOI XPOHOTOIY, 3a
JIOTIOMOTOI0 SIKOi BHMIPIOETBCSI JIIOJIChKA E€K3UCTEHINIsl. XYAOXKHIA 4Yac poMaHy
noOynoBanuii 3a Olorpadgiuyaum mnpuHnunoM. lle ™MOCYyTHRO BITMBaE Ha
pPO3rOpTaHHsS CIOKETHOI J1i Ta PO3KPHUTTA MPOOJIEMHU CTAaHOBJICHHS XapakTepy i
cBiTOTISy TepoiHi. Tak, MeHTpadpbHUN dYac OMOBiAI B pOMaHi BUCTPYHUYETHCS
MOCHIAOBHICTIO /i 1 BUMHKIB TOJIOBHOI repoini Xpucti [IpuTukiBHH, HATOMICTH

MIPOCTOPOB1 MEX1 POMaHy OXOIUTIOIOTh KOHKPETHO BIAYYTHUM peaJlbHUU MPOCTIp,
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AKUU € BHU3HAYaJIbHUM Yy CTPYKTYpHIH 1 >XaHpOBIM crneuudiui corianbHO-
MICUXOJIOTTYHOTO POMaHy.

XynoxHIM 4ac royloBHOI repoini pomany «IloBis» Oepe moyatok 3 ii FOHOCTI,
MEPETIKAE B MPOCTIp MOOYTOBOIO OTOYEHHS BXKE JAOPOCIOI JIBUYMHU, MOCTYIOBO
PO3KpUBAIOUH XapaKTep XPUCTI, 1110 GOPMYETHCS MiJ] BIULTMBOM MIHJIMBOI J1HCHOCTI.
Kutta Xpucti 6e3mocepe/IHbO MOB’ s13aHE 3 11 pyXOM B aMOIBaJICHTHUX MTPOCTOPax
cena u wmicra. Yce, mo 300paxxkeHo B pomani «IloBis», mMae TICHHUH 3B’SI30K
3 0COOMCTOIO J0JIEI0 TepoiHi i HaOyBae 3HAUMMOCTI TUIBKH Yy 3B’SI3KY 3 Hero. Yac He
nepeadavac mapaneabHOroO MPOTIKAHHS B PI3HUX CIOKETHHUX JIHISX.

300paxkeHHs cBITY uepe3 (opmy xpoHotomy B pomani «llois» Ilanaca
MupHoro pi3HOIUIaHOBE, O0araTe Ha OPHUTiHAIbHI CTUJIBLOBI W €CTETUYHI PIIICHHS.
3abe3reuyoun TOCTPOCIOKETHICTh TBOPY 3 XapU3MAaTUIHOK OCOOUCTICTIO B LICHTPI
OTIOBiI1, aBTOP 31MCHUB TTIMOUMHHUY aHaJ13 Yyacy, AeTali3yBaB IJIaCTU MUHYJIOTO.

Xponoton pomany «IloBiss» — 1me cknaaHa, OaratopiBHEBa CHUCTEMa,
KOMITOHEHTaMH SIKO1 CTalOTh Pi3H1 MPOCTOPOBO-YACOB1 CTPYKTYPH, 110 MAIOTh Pi3HI
MaciTabu Ta pi3Hi CTYINEH1 BIUIUBY Ha repoiB pomany. [IpoTe 03HaKK CUCTEMHOCTI
BCIM LIUM XpOHOTONAM HaJae€, MepIl 3a BCe, iX MIANOPSIAKYBaHHS 11eHHO-
TEMaTUYHIN €IHOCTI. ['0J0BHA TeMma, IO OpraHi3oBYy€ XYJIOKHIA 9ac 1 IPOCTIp
pomaHy, — II¢ TeMa TJIMOOKOTO BITUY)KCHHS 3aMOKHUX JI0JIe mopedopMeHoro
CyCHUTBCTBA BiJ JIFOACH HUKYUX KJIACiB, YHACIHIIOK YOTO OCTaHHI 3aMHUKAIOThCS Y
CBOEMY BHYTPIIIHHOMY CBITI.

Poman Ilanaca Mupnoro «IloBis» mpeacrapisie cO00r0 MiCYMOK TBOPUYUX
MOIIYKIB Xy/I0XXHUKA B 300pakKeHH1 HAPOIHOTO XapakTepy. [InchbMeHHUK CBiIOMO
oOupae TMepeoMHI MOMEHTH B KHUTTI YKpPaiHCBKOTO CEJNSIHCTBA, KOJIM, Ha HOTO
IyMKY, HaWOUTBII TIOBHO TPOSBISIOTECA 0a30Bi, HEPIIKO CYIEPEUWIMBI PHUCH
HAI[IOHAIPHOTO XapaKTepy. 3a TaKUX YMOB TOJIOBHHM JIJIsi aBTOpa CTA€ TOIMIYK 1
300paKeHHS TMpaBIy Yacy, HapOJIHOI TOUYKH 30py Ha momii Ta repois. Ili imei
00OyMOBITIOIOTh CBOEPIJIHICTh 1 LUIICHICTh XYJIOXKHBOTO CBITY pomany Ilanaca
MupHoro, sikuii BUOYIOBY€EThCSI HABKOJO YKPAiHCHKOI1 CENSIHKU 3 ii OyJA€HHUMHU

TypOOTaMH ¥ MparHeHHSIMU JI0 TAPMOHI1 3 HABKOJIMIIIHIM CBITOM.
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OTxe, y CTpYKTYypl 4acO-IPOCTOPOBOr0 KOHTUHYYMY B pomaHictuui Ilanaca
MupHOro 4iTKO MPOSIBWIACS OPUTIHAIBHICTE aBTOpa y cmocobax 1 dopmax
noOyA0BH XPOHOTOMHUX MOJENEH, PyHKIIS SKUX MOJArae B NPOAYKYyBaHHI HOBOT
1H(dOopMallii Tpo aBTOPCHKY XYI0KHIO KOHIIEMIIII0, 30KpeMa U Tiel iHpopMmarlii, Ky
HEMOJIMBO OTPHMATH IHIIUM HUIIXOM. HOBaTOPCTBO NMHCHbMEHHHMKA BUSBHUIIOCS
HacamImepe] y pPO3UIMPEHHI YacoMpOCTOPOBHX KOOPAMHAT POMaHy SK >KaHPY.
[npopmarniiiiHa HAaCHYEHICTh, TEMAaTHYHA PO3TANYIKEHICTh, MNaHOPAMHICTb,
MPOEKI(IE HAa CYYacHICTh — OCHOBHI CTHUJIbOBI O3HAaKH aHAJI30BAaHUX POMAaHIB
nUChbMEHHUKa. BicyTHICTh MOBHOT I0/11€BOT MOC1AOBHOCTI B poMaHi «Xi0a peByTh
BOJIU, SIK sICJIa TIOBH1?» YW XPOHOJIOT1YHO MOCHII0BHE 300pa’KeHHA MO/ Y poMaHi
«IToBisi» 3 OTHOYACHUM PETEITHHUM TIOJJaHHSIM BiJOMOCTEH PO reorpadivyHi TOMocH
CTaHOBJISITh THMOBUK st [lanHaca MmupHOro crmoci®O KOMIOHYBaHHS KapTHHH
XyZIOXKXHBOTO CBiTY. B aHamizoBaHWX pOMaHax OCOOJWBY YyBary IpHBEPTAE
XapaKkTepoTBOpyYa (YHKIIS XPOHOTOIY, SIKHUH CIYXKUTh 3aCO00M PO3KPUTTS
BHYTPILIHBOTO CBITY I'€pOiB Ha TJI1 MPaBIUBOI0 3MATIOBAHHS HABKOJHUIITHBOTO CBITY.
Came 3aBmsiku IIbOMY CTBOPEHI aBTOpOM 00pa3u  CTalOTh  YITKIIIUMH,
KOJIOPUTHIIIMMH, ICTOPUYHO 3YMOBJIEHUMU Ta PeNIbe(YHO BUPAKEHUMU B XYI0KHIH
[UIOIIIMHI.

BussieHi oco0MBOCTI Yaco-MmpoCcTOPOBOT opraHizaiii 18ox poMmanis [lanaca
MupHOro HaJaroTh MiJICTaBH CTBEP/KYBaTH, 110 B HUX aBTOPOBI BAAJIOCS BUUTHU
3a MeX1 TepMETUYHOCTI MPOCTOPY M yacy. 3ampornoHOBaHA MUCHMEHHUKOM HOBa
XYZOKHSI CTPYKTYpa, y SIKiil TICHO MEPETUTITaIOTHCS TPH IJIONIMHU Yacy — MUHYJIE,
TENepilHe i MalOyTHIE, a TaKOX PEATbHUI Ta IppeajbHUN MPOCTIp, JOMOMOTIIA
MUTITIO CTBOPUTH XPOHOTON aOCYpAHOTO i HECMPaBEIMBOTO CBITYy Ha MEXi
ecxaroyorii. Y poMaHHIN KOHIIETIIii MIChbMEHHUKA 3apO/IKYETHCSI 30BCIM HOBHIA B
YKpaiHCBKi JiTepaTypi THN XYAOXHBOTO XPOHOTOMY, MEXi SIKOTO JOCTAaTHBO
PO3TOpPHYTI, 100 MPOEKTYBATH BCIO CTPYKTYPY M MOPSAOK POMAaHHOI TUIOIIHUHU.

KarouoBi cjoBa: pomanicTuka, Mpo3a, yKpaiHChKa JiTepaTypa, MOTHB
00poTHOM, YaCOMPOCTIp, Yac, IPOCTIp, XPOHOTOI, pealnizM, [lanac Mupnuii.

OcHOBHHUII 3MICT AMCEPTALlii BITIOOPAKEHO B TAKUX MYOJTIKAIIISX:
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SUMMARY
Khachaturian K.R. Artistic time and space in the novelism of Panas Myrny.
— Qualification scientific work on the rights of manuscript.

Dissertation for the degree of Doctor of Philosophy in the field of training 035
— Philology (Ukrainian literature). G. S. Skovoroda Kharkiv National Pedagogical
University, Kharkov, 2021.

Time-space is the dominant structurant of the poetics of any work. It is also
an important component of story-compositional, ideological-thematic, styletaking
and other models of artistic texts. In the process of analyzing a literary work as an
artistic, its relationship with reality, real world as a whole or with its individual
fragments or aspects plays an important role. Time and space are included as the
most fundamental objective characteristics of the reality, which are reflected in
realistic fiction. Depending on the genre of the work, literary style, direction, this
relationship can be realized at various levels of the art form, which provokes various
ways of research.

Therefore, the studio of temporal-spatial connections, that is, a chronotope,
thanks to which the author allows to convey his own picture of the world to the
reader, in the novels of Panas Myrny «Do oxen roar like a full nursery?» and «The
whore» is important for Ukrainian literary criticism.

The peculiarities of artistic space and time in the novelism of Panas Mirny are
analyzed in the work, the main trends in the evolution are identified and

comprehended. We carry out a systematic analysis of the space-time continuum of
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the novels of Panas Mirny «Do oxen revel like a full nursery?» and «The whore».
Chronotopes which are traditional, stable for the artistic universum of novelism
Panas Mirny, taking into account the latest technologies for reinterpretation and
reading of artistic texts are analyzed.

The work of Panas Mirny refers to the most significant phenomena of
Ukrainian literature of the late XIX — early XX centuries. Diverse and extremely
wide, from the artistic range, the prose genres of Panas Mirny (essays, short stories,
novels, literary and critical journalism), but first of all he is a great novelist, one of
the creators of the Ukrainian classical novel.

The poetics of space and time is the most important means of streamlining the
semantic centers of the novels of Panas Mirny at all levels of his artistic system.

Having studied the above facts and studies of scientists on this issue, it is
worth noting that in the third millennium, despite the importance of the problems of
structural and meaningful plans raised in the novelism of Panas Mirny, the interest
of modern scientists in the work of the writer has faded. In addition to L.
Ushkalov’s monograph «Realism is eschatology: Panas Mirny» there are no modern
studies on such topics.

The first section of the dissertation is devoted to the consideration of
theoretical provisions that served as the basis for the dissertation study. This part of
the work consists of two units.

In subsection 1.1. «Romanics of Panas Mirny in literary reception» using the
biographical method of research outlined the main stages of the writer’s work,
determined their place and role in literary criticism, analyzed monographs, critical
articles and dissertations on the creative background of Panas Mirny. Literary
scholars have studied certain aspects of the artistic heritage of Panas Mirny, outlined
the specifics of his creative manner, the attitude as a novelist, the definition of the
features of the author’s style and his place in the development of national literature.

In subsection 1.2. «Artistic time and artistic space as literary categories»
through the method of terminological analysis the problem of studying categories of

space and time during the history of the development of scientific thought is



X
highlighted. Understanding the significance of the presented categories in general
and their role in the construction of an artistic work is impossible without their
detailed review from the point of view of philosophy and literary criticism. A review
of studies suggests that today in literary criticism the study of artistic space and time
has become one of the fundamental tasks, which is due to their universal nature. In
this regard, the importance and understanding of the work of Panas Mirny in the
plane of determining the types of artistic space and time is increased.

By structural analysis in the second section, «Artistic time and space in the
Novel of Panas Mirny “Do oxen roar like a full nursery?”» it was determined that
the spatial and temporal modes used by the author to model the image of the
protagonist, in particular, his psychological and moral motivation of actions and
actions, became key in the text. The work repeatedly mentions the themes of self-
identification of the protagonist of the novel Chipka Varenychenko, the search for
his true self and the reasons for his moral fall in the space of historical time, which
stings for three generations. Therefore, it is no coincidence that a key problem arises
— the problem of choice.

The categories of retrospection and inspection are presented in the form of
opposition, the general sign of which is the violation of the natural sequence of
events. The direction of the temporal landslide is manifested in different ways:
retrospection means a jump towards earlier events, and prospecting — towards later
ones. The hero seems to exist outside time. The writer understands that on the one
hand, a person is able to rise above normal life and experience, at least for a short
time, a timeless form of being. Ukrainian space becomes a symbol of the lost past.
This is not just a place on a geographical map, this place is a degenerate memory.
Time and space in the novel is a factor that forms the life goals of heroes,
determining their characters, mental inclinations, worldview. The space-time
continuum in the novelism of Panas Mirny plays an important role as a form of
expressing the moral beginning of the human being. In this regard, it is possible to

consider the artistic significance of space-time images in Panas Mirny’s novel «Do
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oxen revel as full nurseries?» on the one hand, and the problem of the interaction of
the beautiful and moral in the aesthetics — on the other, only in their interdependence.

Using cultural, historical and structural methods, in the third section
«Chronotopic features of Panas Mirny’s novel “The whore”» it was determined that
the category of time in the novel «The whore» occupies one of the defining
coordinating roles. Time acts as the chronotope with which human existence is
measured. Romance is built on the biographical principle. Such time boundaries
sequence significantly affects the deployment of the plot action and the formation of
the character of the heroine. So, the central time of the story in the novel unfolds in
the sequence of actions of the main character Chrystia Prytykivna. The spatial
boundaries of the novel cover a specifically tangible real space inherent in the
structural and genre specifics of the socio-psychological novel.

The artistic time of the heroine of the novel «The whore» originates from her
childhood, goes into her everyday environment, gradually revealing the character of
Chrystia, which is formed under the influence of changing reality. The Chrystia’s
life is connected with the image of open space, movement inside it. Everything
depicted in the novel «The whore» has a close connection with the personal fate of
the heroine and has significance only in connection with herself. Time does not
provide the parallel flow in various storylines.

The depiction of the world through the form of a chronotope in the novel «The
whore» by Panas Mirny is diverse, rich in original style solutions and aesthetic
fillings. Providing the sharpness of the work with a charismatic personality at the
center of events, the author made a deep analysis of time, detailed the layers of the
past.

The chronotope of the novel «The Whore» is a complex, multi-level system,
the components of which become various space-time structures that have different
scales and different degrees of influence on the characters of the novel. But the signs
of systematics to all these chronotopes provide, first of all, their subordination to

ideological-thematic unity. The main theme that organizes the artistic time and space
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of the novel is the topic of the deep alienation of people of reform society from
people of the lower classes, as a result the latter are closed in their inner world.

The novel «The whore» by Panas Mirny is the result of the artist’s creative
searches in the image of a folk character. The writer deliberately chooses turning
points in the life of the Ukrainian peasantry, when, in his opinion, indigenous, often
contradictory features of a national nature are most fully manifested. With all this,
the main thing for the author is the search and depiction of the truth of time, the
popular point of view on events and heroes. These ideas determine the originality
and integrity of the artistic world of the novel by Panas Mirny, which is built around
a Ukrainian peasant with his ordinary concerns and aspirations for harmony with the
surrounding world.

The structure of the temporal-spatial continuum in the novelism of Panas
Mirny is informative, embedded in the forms of chronotope, manifests itself
primarily as the ability of time and space to give new information, more deeply
reveals the author’s artistic concept, which cannot be obtained in another way. The
innovation of the writer turned out, first of all, to expand the frequent coordinates of
his novels. Information saturation, thematic branching, panoramic, projection on
modernity are the main style signs of the writer’s novels. A clear division into
sections, an event sequence that does not exclude the transfer of action to other
artistic planes, the observance of geographical topos represent a typical way for the
writer to assemble the artistic world. In the analyzed novels, the characteristic-
creative function of the chronotope especially attracts attention, with the help of
which the inner world of the heroes is revealed, correlated with the real visible
world, due to which their images become clearer, historically conditioned and
expressed in artistic terms.

Thus, it can be stated that Panas Mirny discovered a chronotope of the big
world for Ukrainian literature, overcame space-time isolation. In the concept of
Panas Mirny, a completely new type of artistic chronotope is born in Ukrainian
literature, the boundaries of which are quite detailed, which designs the entire

structure and order of the novel component.
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