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VY naumcepramii 3a JOMOMOTOI0 METOAY MMApagUTMAaTUYHOTO aHAII3Y
JOCJIIJDKEHO JIBa THUMM BTOPUHHUX TEKCTIB — mapoiii Ta pumeilku. [IpoBeneHo
napagurMaTHYHUAN aHalli3 TMEePBUHHUX TEKCTIB 1 OMHMCaHI CIOcoOM W MPUHIUIHU
TpaHchopmarlii JEKCHYHUX TMapajurM MEepBUHHUX TeKCTiB. Ha ocHOBiI cmoco6iB
TpaHchopmallii JIEKCHUHUX apaJurM NEPBUHHUX TEKCTIB CTBOPEHI Kiacu(iKaiii s
NapoAii 1 A pUMENKIB.

AKTYaJIbHICTh  JOCHi:KeHHsI OOyMOBJI€HAa AaKTUBHUM PO3BUTKOM
JIHTBICTUYHOTO (PYyHKIIOHATI3MY 3 OIHOTO OOKYy 1 MIABUIICHHSIM 1HTEpECy M0
dbeHomMeHa BTOPUHHUX TEKCTIB 3 iHIIOro. CydacHi AOCHITHUKHA 3BEpPTAIOTh yBary Ha
T€, 110 BTOPUHHI TEKCTH (CTBOPEHI Ha OCHOBI OYy/b-SKOTO 1HIIIOTO TEKCTY) 3a PI3HUMU
XapaKTepUCTUKAMH BiJIPI3HSIOTHCSA BiJ MEPBUHHUX (1[0 HE MAalOTh B CBOi OCHOBI
iHII0Tr0 TeKCcTy). OJIHAK Ha ChOTOAHINIHIA ACHBb POOIT, IO JOCTIHKYIOTh BIIMIHHOCTI
NEPBUHHUX TEKCTIB BiJl BTOPUHHUX, 4 TAKOXK MEXaH13M CTBOPEHHS! BTOPUHHUX TEKCTIB
Ha OCHOBI MEPBUHHUX, AYXXE€ Majo; Yy JIHIBICTHYHOMY (opmari 1€ NUTaHHSA
po3mIAiaeTbcsi HeuacTto. PazoM 3 TUM, JIHTBICTUYHUN (DYHKIIIOHAI3M TMPOIOHYE
THCTPYMEHT JIsl JOCI/DKEHHS 1€l TeMH y BUIVIAJII MapaJurMaTUYHOIO aHai3y, 1110
paHile He 3aCTOCOBYBABCS 10 BTOPUHHUX TEKCTIB.

HaykoBa HOBM3HA poOOTH MOJSTaE B TOMY, 110 BIEPIE 3a JOIMOMOTOI0
napagurMaTHYHOTO aHaJi3y JOCHIKeHI BTOPUHHI TEKCTH W BHSABICHI CXEMHU
TpaHchopmarlii mapagurMaTHYHUX CTPYKTYP MEPBUHHUX TEKCTiB. OmHCaHO cXeMu
TpaHchopmallii napaurMaTUYHOIO YCTPOIO MPETEKCTIB MApOii 1 pUMENKIB, a TAKOX

ix momiOHOCTI Ta BigMIHHOCTI. KpiM 1bOro, mapagurMaTUYHUN aHali3 Mapojii



J03BOJIUB BUSBUTH CcXeMU (GOpMyBaHHA B TApOAIsSX €JEMEHTIB KOMI3My Ta
MOJIEMIYHOCTI.

TeopeTHuHUM  TIAIPYHTSAM  poOOTM  MOCIYXHWIA  JOCIIKCHHS
(GYHKITIOHATHHOTO HAmpsiMy B JIHTBICTHIN TakuxX aBTopiB, sk M. M. baxrin,
E. bengenict, B. I'ym60apaT, M. 1. Kunkin, O. O. 3anescbka, O. O. HoBukos, M. M.
[IpaBain, O. O. ITote6ns;, H. O. PyGakun. TeopeTHyHOIO OCHOBOIO POOOTH CTAIH
nociimkennd . I. Crenanuenka.

VY po0OTi BUSBIEHO XapaKTepHI 0COOIMBOCTI pOCIHCHKOMOBHUX MapOii
1 pUMEKIB sIK 00'€KTIB MapaJurMaTUYHOTO aHamizy. [[ns mapomiil BuBeeHI OCHOBHI
O3HAKW, IO BIAPI3HAIOTH iX BIJ IHIIUX BTOPUHHUX TEKCTIB: 1€ TEpeaycim
BTOPUHHICTh (IPYHTYETHCSI HA SIKOMYCh ICHYIOUOMY TEKCT1), KOMIYHICTb (HasIBHICTb
KOMIYHOTO, CMIXOBOTO €JIEMEHTY) 1 TMOJEeMIYHICTh (OIliHKa, YacTO KPUTHYHA,
NEPBUHHOTO TEKCTYy). Big3HaueHo, 110 JIMIE TEKCTH, SIKUM MPUTAMaHHI BCl TpHU
nepepaxoBaHi 03HAKH OJHOYACHO, MOXYTh HA3MBaTHCS JIITEPaTYpHUMH MapOIisSMHU.
Buxoasun 3 1p0oro, BUCYHYTO NPUITYLIEHHS, 1[0 TPU OCHOBHI O3HAaKH Mapoiii
O0OyMOBIIEHI OCOOMMBUM TapaJUrMaTHUYHUM YCTPOEM, THIIOBUM came JUIsl IbOTO
PI3HOBUTY TEKCTIB.

VY pesynbTraTi NpoBeACHHS MapaJurMaTUYHOTO aHATI3y JIEKCUKH Mapoii
1 IXHIX MpeTeKcTiB Oyau 3po0sieHl HacTynHi BUCHOBKU. [lo-mepie, yci jitepaTypHi
napoii MICTATh OKpEeMY JICKCHUHY TapagurMmy, 10 BIAMOBIAAE 3a OIIHKY IPETEKCTY.
Bona Moxe OyTw BUpakeHa SIK €KCIUTIIIMTHO, 3a JOMOMOTOK TEBHHUX JIEKCEM 1
BepOAJIbHUX OJIOKIB, TaK 1 IMIUIIIIMTHO 3a JAONOMOIOI0 1HIIMX 3acC001B — HANPUKIIA,
KOHTPACTy JIGKCUYHUX mapaaurM. [lo-apyre, y OLIBIIOCTI Mapoaii TaKOXK MICTHUThCS
nmapaaurMa, o BiJIOBiIae 3a KOMiuHE 3HMKEHHs. BoHa Takok MOke OyTH BUpaKeHa
SK EKCIUTIIIUTHO, Tak 1 iMrumnuTHO. [lo-Tpere, y mapomisx 3a3Bu4ail € 0coOIuBi
JIEKCUYH1 €JIEeMEHTH, 110 3a0e3MeUyI0Th IXHii 3B'SI30K 3 MPETEKCTOM; HalJacTile 11e
TaK 3BaHl CIOBa-MapKepu, 3aMO3MYEHI 3 MPETEeKCTy, [0 BHUKIMKAIOTH y YHTaYa
acoriarii 3 HuM. TakuM 9HHOM, yC1 TpY 03HAKH MApPO/ii 3HAXOIATH CBOE BUPAKCHHS B

napajurMaTU4HOMY YCTPOI MApOIIAHUX TEKCTIB.



[Ilo crocyeThcs puMelika, TO 3a pe3yJbTaTaMu MapaJurMaTHIHOTO
aHami3zy Oynu BHSBJICHI HACTYMHI OCOOIMBOCTI 1bOrO THIy TekcTiB. [lo-mepie, y
pUMENKY Maibke 3aBKId BIICYTHI MapaJurMH, IO CIYTYIOTh JJIS OIIHKH MPETEKCTY.
Sxmo B puMenKy 3'IBISIOTHCS €IEMEHTH OI[IHKA TEPBUHHOTO TEKCTY, TO BOHH, 5K
npaBuiio, abo He GOPMYIOTh OKPEMOi TapaJIurMu, ad0 Taka ImapaJurMa BHPaKa€ThCS
iMITinuTHO. KOMIUHUN elleMEeHT JJisl puMelKa TakoK HE € OOOB'S3KOBUM: SIKILIO B
TEKCTI pHUMEIlKa MPUCYTHI KOMIYHI €JIEMEHTH, BOHM TaKOX, SIK TPaBHIIO, HE
YTBOPIOIOTh OKPEMOi MapaJurMu. TakuM YMHOM, Ha BiIMIHY Bij] apoii, y pUMEHKY
HasIBHICTh €JIEMEHTIB KOMIYHOCTI M ITOJEMIYHOCTI MOJKJIMBA, aje He OOOB'I3KOBa,
KpIM TOTO, JIJIsl pUMEHKa 1X MO€THAHHS HE XapaKTepHe.

Bbynu onucaHi 0coOMMBOCTI pOCIHCBKOMOBHOI HapoAii W puMenka sk
00'€KTIB MapaJUrMaTUYHOrO aHajizy. BcTaHoBIEHO, 10 Maposis IEMOHCTPY€E Taki
O3HAKHU: BOHA MEPEBAXKHO Mae€ BipIIOBaHy GopMy, 30iraeTbes 3a GopMoOI0 i posioM 3
MPETEKCTOM, a TaKoX, SIK TPaBWJIO, Mae€ MEHIMA o0O0csar, HDK mpeTrekct. Ha
napajurMaTHYHOMY PIBHI 1€ BHUPAXAEThCS B MEHINIM KIIBKOCTI JIGKCUYHHUX
napajurm, OUTBII TPOCTUX MDKIIApaJIUTMaIbHUX 3B'sI3KaX 1 TEHJCHIIIT JI0 CIIPOIICHHS
KOH(]ITypaIli napajurm y mopiBHSHHI 3 TPETEKCTOM.

PocilickkoMOBH1 pHUMEKH, SK TpaBUIO, Yy POJI MPETEKCTY MaroTh
MPO30B1 TBOPU BEJIUKOTO OOCSTY — MOBICTI Ta POMAaHU, 1 CaMi BUPI3HAIOTHCS BEJIMKUM
o0'emMoMm. I3 mporo BUIUIMBAE, 10 ISl (HOPMYBAHHS TINEPIAPATUTMH BChOTO TEKCTY
BOXJIMBUMU € JIMIIE KiJTbKA JIEKCHYHUX IMapaurM 3 HAWOUIBII BUCOKUM CTyIICHEM
aKTyaJIbHOCTI, 1HII1 TPAKOTh POJIb JOTIOMIXKHUX.

[IperekcTn pUMEHKIB — MepeBaXXKHO MPO30BI ab0O JApaMaTUyYHI TBOPH.
XapakTepHO 0COOJIUBICTIO pUMENKa € TEHACHIlIS pO301KHOCTI Horo opmu 1 poay 3
MIPETEKCTOM, 30KpeMa Iie ApaMaTypriiiHi pUMeKy Ha emiYHi TBOPHU.

Ha napaaurmaTudHOMYy pIiBHI 1€ BHPAXKA€ThCA y BEIMKINA KUTBKOCTI
JEKCUYHUX TapagurM pI3HOTO CTYNEHIO  aKTyallbHOCTi, OUIbII  CKJIAJHUX
MDKIapaJurMajbHUX 3B'SI3KaX, 4acTo MOOYJIOBaHUX HA acoIiamisX, OUThII CKIIQTHIN

KOH(Irypalii JeKCUYHUX MapaJurM y MOpiBHAHHI 3 TapOAIsIMHU.



[TapagurMaTuuHmii  aHamM3 TaKoXK TOKa3aB, 10 TpaHchopmarlis
napajurM MpeTeKcTy B Mapojisx 1 puMenKax BiI0OyBa€ThCs 3a PI3HUMU MPUHITUTIAMHU.
Tpancdopmariii JeKCUYHUX MapagurM B NapoAisiX TOPKAKOTHCS, K MPAaBHUIIO, CKIamy
Ta 00CATY MEPBUHHUX TMapaJUrM, a TAKOXK, HE TaK 9acTO, CTyNEHS iX aKTyaJbHOCTI B
TEeKCTI. Y puMeiikax TpaHcopmalis MapajurM 3ayinae MNepeayciM CTYIIHb
aKTyaJIbHOCTI, PO3TAIIyBaHHS B TEKCTI BI/IHOCHO IHIIUX MapaJIirM, a TaKOX XapakTep
MDKIapaJurMagbHOTO 3B'SI3KY. 3arajioM TpaHcdopmarlii JEeKCUYHUX MapajurMm y
pUMeEMKax BIJIPI3HAIOTHCS OIBIIO CKIIAIHICTIO, HK Y TTApOIIsX.

Byno BcTaHOBIEHO, 110 1 B MApOAisSX, 1 B pUMEHKaX BUKOPUCTOBYIOTHCS
TaK 3BaHi CIIOBa-MapKepu, MpsMi i HENPsIMI [UTATH 3 TIPETEKCTIB, 110 3a0€3Meuy0Th
3B'SI30K MI>K IEPBUHHUM 1 BTOPHHHUM TEKCTaMHU.

Crmpatounch Ha Xapaktep TpaHchopMalii JEKCUYHUX TapaJurMm
MPETEKCTIB, OyJ0 po3poOJEHO TUMOJIOrii mapoiid 1 pumeikiB. Tumosoris mapoii
BUTYISZIA€ HACTYITHUM YHMHOM.

OuiHHMN — TUO TaApOJid, y SKUX € OKpeMma EeKCIUIIIMTHA OIliHHA
nmapagurMa, M0 1HOMI JIOTIOBHIOETHCS EKCIUTIIUTHOIO TMapaJurMOr KOMIYHOTO
3HIKEHHS.

TI'inepbonizayiiinuit — Tun napofii, JUisl SKOTO XapakTepHE MOCUIICHHS 1
nepeOUTbIIEHHS OJIHIET (piAle ABOX) MapaJurMHU BUX1THOTO TEKCTY.

Axmyanizayiithuit — TUT TApPOJiH, y SKOMY JAPYTrOpsSIHUNA 00pa3s,
MOHATTS a0 CJIIOBO TPETEKCTy IEePEeTBOPIOETHCS HA TOBHOIIHHY NapagurMy i
BUKOHYE OJIHY 3 IPOBIAHUX POJIEH, CTAIOUH TIEPaKTyaIbHOIO apagurMoio.

Dopmanvruii — TAN TAPOJIIN, IO HACTIAYE B IPETEKCTY Horo dhopmy i
OJIHOYACHO CIIPSIMOBYE Ha HBOTO OIIHKY. I0ro BU3HAYaNIBHOIO PHCOIO € YacTKOBE a60
MOBHE 30€PEKECHHS MapaJurM MPETEKCTY 3 HAIIOBHEHHSIM X HOBUMH JIEKCEMaMH.

Takox Oyi0 BUJIIJICHO JIBa TIOPUIHUX TUIN — OUIHHO-AKMYAiI3AUilIHUL
1 2zinepOonizayiitno-akmyanizayinnui.

Tumnosnoris puMeiikiB BUITISAA€ HACTYITHUM YHHOM.



Tpancgopmauitinuii mun — TUIL, IPU SIKOMY B PUMENKY HE 3’ SBIISIOTHCA
HOBI TIApaJUTMHU, TPOTE BXKE HAsBHI 3MIHIOIOTH KOH(QIryparliro, oOCsT, XapakTepu
3B'SI3KIB MIXK CO0010, (DYHKIIIIO, CTYIIHb aKTyaJlbHOCTI.

/lonoenioeanvhuii — TUN, TPU SKOMY B TEKCTI 3'BISIETbCA HOBA
napaaurma (abo KiJibka HOBUX MapajurM), M0 BUKJIMKAE 3MIHY aKTyaJIbHOCTI BXKE
HasIBHMX MapajurM i nepeOyaoBy 3arajibHOI apagurMaTuYHOi KOH(Irypalii TEKCTY.

Axmyanizayiithuit mun — THUIN, TIPU SIKOMY M[apagurmMa IMEePBUHHOTO
TEeKCTy (HaluacTile TinoakTyajdbHa WIOAO IHIIMX NapajaurMm) 30UIblrye oOcsr i
M1BUIIY€ aKTyaIbHICTh, BIUTMBAIOYH HA TIEPHapaurMy BChOTO TEKCTY.

MapkoBaHuii THUI ABJIE€ COOOIO TEKCT, MapaJUrMaTUYHUN YCTPIH SKOTO
CYTTEBO BIJIPI3HAETHCS Bl MPETEKCTY; NPOTE BIH 3B'SA3YETHCS 3 MEPBUHHUM TEKCTOM
3a JIOTIOMOTOIO CJIIB-MapKepiB — JieKceM 1 BepOanmbHUX OJIOKIB, IO MICTAITh
B1JICWJIaHHS 10 IEPBUHHOTO TEKCTY a00 3amo3uyeH1 3 HbOTO.

IIpakTuyHe 3HAYEHHS] OTPUMAHHUX PE3YJIBTATIB MOJATAE B MOXKIUBOCTI
iX BUKOpUCTAHHS [JIi OOIPYHTYBaHHsSI THUIIOJIOTI3AIlll PI3HUX THUIIIB BTOPUHHHUX
TEeKCTIB (30Kpema, Mmapojaii Ta pumeiika). Marepianu aucepraiii MOXYTb OyTH
BUKOPHUCTAaHI B HABYAJIBbHUX Kypcax 3 JIEKCUKOJIOTII Ta 3arajiLHOr0 MOBO3HABCTBA.

OcoOuctuii  BHecOk  3100yBaua  MoJsArae B TMPOBEACHHI
napajurMaTUYHOIO aHaji3y JIEKCMKH TEKCTIB Mapoldid 1 pPHUMEHKIB, BUSBICHHS
0COOJIMBOCTEH PI3HUX THUITIB BTOPHHHUX TEKCTIB 1 CTBOPEHHS iXHBOI Kiacudikairii.

KuawuoBi ciaoBa: napaduemamuunuti ananiz, JjnekcuuHa napaouema,
IHmMepmeKCcmyanbHiCmyb, 6MOPUHHUL MEKCM, NEePEUHHUL MeKCMm, Napoodis, pPUMelK,

mpaucghopmayis napaouem, KOMIYHICMb, OYIHKA.



ABSTRACT

Vorobyova O.A. Transformation of the paradigmatic structures of the
vocabulary of pretexts in parodies and remakes. - Qualification work as a
manuscript.

Dissertation for the scientific degree of Doctor of Philosophy in specialty 053
Philology. - Kharkiv National Pedagogical University named G.S. Scovoroda. -
Kharkov, 2021.

In the dissertation, using the method of paradigmatic analysis, two types of
secondary texts — parodies and remakes — are investigated. Also, a paradigmatic
analysis of primary texts is carried out and methods and principles of transformation
of lexical paradigms of primary texts are described. Based on the methods of
transformation of the lexical paradigms of primary texts, classifications have been
created for parodies and for remakes.

The relevance of the work. The relevance of the study is due to the active
development of linguistic functionalism, on the one hand, and an increase in interest
in the phenomenon of secondary texts, on the other. Modern researchers pay attention
to the fact that secondary texts (created on the basis of some other text) differ in
various characteristics from primary ones (which are not based on another text).
However, to date, there are very few works examining the differences between
primary and secondary texts, as well as the mechanism for creating secondary texts
based on primary ones; from a linguistic point of view, this issue is rarely considered.
At the same time, linguistic functionalism offers a tool for researching this topic in
the form of a paradigmatic analysis that has not previously been applied to secondary
texts.

The scientific novelty of the work lies in the fact that for the first time, with
the help of paradigmatic analysis, secondary texts are investigated and schemes for
the transformation of the paradigmatic structures of primary texts are revealed. The
schemes of transformation of the paradigmatic structure of pretexts of parodies and

remakes, as well as their similarities and differences, are described. In addition, the




paradigmatic analysis of parodies made it possible to identify schemes for the
formation of comic and polemical elements in parodies.

The theoretical prerequisites for the work were research in the field of
functional direction in linguistics by such authors as V. Humboldt, A. A. Potebnya,
E. Benveniste, A. Zalevskaya, M. 1. Zhinkin, N. O. Rubakin, M. M. Bakhtin,
A. A. Novikov, M. N. Pravdin. The theoretical basis of the work was the research of
I. 1. Stepanchenko.

The work reveals the characteristic features of Russian-language parodies and
remakes as objects of paradigmatic analysis. For parodies, the main features are
deduced that distinguish them from other secondary texts: they are secondary (based
on some existing text), comic (the presence of a comic, laughing element) and
polemic (assessment, often critical, of the primary text). It is indicated that only texts
that demonstrate all three of the listed features at the same time can be called literary
parodies. Based on this, it has been suggested that the three main features of parody
are due to a special paradigmatic system, typical for this particular type of texts.
As a result of the paradigmatic analysis of the vocabulary of parodies and their
pretexts, the following conclusions were made. First, in all literary parodies there is a
separate lexical paradigm responsible for evaluating the pretext. It can be expressed
both explicitly, using certain lexemes and verbal blocks, and implicitly using other
means — for example, the contrast of lexical paradigms. Secondly, in most parodies
there is also a paradigm of comic decline. It can also be expressed both explicitly and
implicitly. Thirdly, parodies usually have special lexical elements that provide a
connection between parody and pretext; most often these are the so-called marker
words borrowed from the pretext and evoke associations with it in the reader. Thus,
all three features of parody find their expression in the paradigmatic structure of
parody texts.

As for the remake, the results of the paradigmatic analysis of the remake texts
revealed the following features of this type of texts. Firstly, remakes almost always
lack paradigms for evaluating pretext. If elements of the primary text evaluation

appear in the remake, then they, as a rule, either do not form a separate paradigm, or




such a paradigm is expressed implicitly. The comic element for the remake is also
optional: if comic elements are present in the text of the remake, they also usually do
not form a separate paradigm. Thus, in contrast to parody, the presence of elements of
comic and polemical elements in the remake is possible, but not necessary; moreover,
their combination is uncharacteristic for the remake.

The features of the Russian-language parody and remake as objects of
paradigmatic analysis were described. It was found that the parody demonstrates the
following features: in most cases it has a poetic form, coincides in form and gender
with the pretext, and also, as a rule, has a smaller volume than the pretext. On a
paradigmatic level, this is expressed in a smaller number of lexical paradigms,
simpler interparadigm connections and a tendency to simplify the configuration of
paradigms in comparison with the pretext.

Russian-language remakes, as a rule, have a large volume of prose as a pretext,
from novellas to novels, and are themselves distinguished by a large volume. From
this it follows that for the formation of a hyperparadigm of the entire text, only a few
lexical paradigms with the highest degree of relevance are important, the rest play the
role of auxiliary ones.

In the overwhelming majority of cases, the pretexts of the remakes are prose or
dramatic works. A characteristic feature of the remake is the tendency to mismatch its
form and kind with the pretext — in particular, dramatic remakes of epic performances
are widespread..

At the paradigmatic level, this is expressed in a large number of lexical
paradigms of varying degrees of relevance, more complex interparadigmatic
connections, often built on associations and references, a more complex configuration
of lexical paradigms compared to parodies.

Paradigmatic analysis also showed that the transformation of pretext paradigms
in parodies and remakes occurs in accordance with different principles.
Transformations of lexical paradigms in parodies affect, as a rule, the composition
and scope of the original paradigms, as well as, somewhat less often, the degree of

their relevance in the text. In remakes, the transformation of paradigms affects, first




of all, the degree of relevance, the location in the text relative to other paradigms, as
well as the nature of the inter-paradigm connection. In general, the transformations of
lexical paradigms in remakes are more complex than in parodies.

It was found that both in parodies and in remakes, so-called marker words,
direct and indirect quotations from pretexts are used, providing a connection between
the primary and secondary texts.

Based on the nature of the transformation of the lexical paradigms of pretexts,
typologies of parodies and remakes were developed. The typology of parody is as
follows.

Evaluative — a type of parody in which there is a separate explicit evaluative
paradigm, sometimes supplemented by an explicit paradigm of comic decline.

Hyperbolizing — a type of parody, which is characterized by the strengthening
and exaggeration of one (less often two) paradigm of the original text.

Actualization — a type of parody in which a secondary image, concept or
pretext word turns into a full-fledged paradigm and begins to play one of the leading
roles, becoming a hyperactual paradigm.

Formal — a type of parody, which is a text that takes its form from the pretext
and at the same time directs an assessment to it. Its distinctive feature is partial or
complete preservation of pretext paradigms with filling them with new lexemes.

Also, two hybrid types were identified — evaluative-actualization and
hyperbolizing-actualization.

The typology of remakes is as follows.

Transformational type is a type in which new paradigms do not appear in the
remake, but the existing ones change the configuration, volume, nature of
connections between themselves, function, degree of relevance

In the complementary type, a new paradigm (or several new paradigms)
appears in the text, which entails a change in the relevance of existing paradigms and

a restructuring of the general paradigmatic configuration of the text.




Actualization type is a type in which the paradigm of the source text (often
hypoactual in relation to other paradigms) increases the volume and increases the
relevance, influencing the hyperparadigm of the entire text.

A marked type is a text whose paradigmatic structure is very different from a
pretext; however, it is associated with the primary text using marker words — lexemes
and verbal blocks, containing references to the primary text or borrowed from it.

The practical significance of the study lies in the possibility of using its results
to substantiate the distinction between different types of secondary texts (in
particular, parody and remake). The dissertation materials can be used in lexicology
and general linguistics courses.

The personal contribution of the applicant is to conduct a paradigmatic analysis
of the vocabulary of parody and remake texts, identify the features of various types of
secondary texts and create their classification.

Keywords: paradigmatic analysis, lexical paradigm, intertextuality,
secondary text, primary text, parody, remake, transformation of paradigms, comic,

evaluation.




