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Yenw Xyeiixyeii. Po3zButok Mmy3uyHo-nenaroriyHoi ocit B KHP ta Ykpaini
(mpyra nmonoBuHa XX — nmovyatok XXI cromiTts). — KBamidikamiiina HaykoBa mpars
Ha IIpaBaxX PyKOMUCY.

JHucepraitlist Ha 3700yTTs HAyKOBOTO CTyMeHs AOKTopa (¢igocodii 3 ramysi
3Hanb 01 Ocita/llenarorika 3a crenianbHicTio 011 OCBiTHI, TeAaroriyHi HayKu. —
XapKiBChbKHUI HallloHaJIbHUM nenaroriynuil yHiBepcuteT iMeHi I'. C. CxoBopomu,
Xapkis, 2022.

Hucepramiiina  po6oTa €  ICTOPUKO-TIENArOrYyHUM  TEOPETUYHHUM
JOCIIJIKEHHSIM TIPOOJIEMHU PO3BUTKY MY3W4HO-TieAaroriunoi ocBitu B KHP Ta
VYkpaini (apyra nosoBuHa XX — nodyatok XXI cTomiTTs).

JIOIIBHICTh  JOCHIJDKEHHSI  3a3HAa4eHOi  MPOOJIEeMH  TJICHUITIOETHCS
HEOOX1THICTIO MTOI0JIAHHS CYIIePEYHOCTEH MIK: MK TCHJICHITIEIO 1HTerpallii CucTeM
My3uuHO-Tiearoriunoi ocBitu KHP ta Ykpainu 10 CBITOBOTO OCBITHHOTO MMPOCTOPY
i moTpeboro y 30epe’keHHI HAIIOHATBHUX OCBITHBO-KYJIBTYPHUX TPAIUIIN; MIXK
MIParHeHHSIM KUTAHChKHUX Ta YKPAiHCHKUX I1E€/IarOTiB BUKOPUCTOBYBATH JOCATHEHHS
3apyO1KHOI MY3UYHO-TIEIarOT1YHOI JYMKH Ta HEJOCTATHHOI MOIH(OPMOBAHICTIO
BIJIHOCHO MOXJIMBOCTI 3aCTOCYBaHHS TEOPETUKO-METOAMYHUX 17ed JApyroi
MOJIOBUHU XX CTONITTS); MK MEPEBAXKHOIO OMOPOI0 KUTAUCHKUX Ta YKPaiHChKHX
YUUTEIIB Ha TPAJUIIHHI 1€ My3WYHOI TeJaroriku Ta HeJI0CTaTHLOIO YBarow 0
MeJaroriyHoro  MOTEHIIAly  ajJbTePHATUBHUX  MY3UYHO-TIEAATOTIYHUX  1JIed
PO3BUTKY APYroi MOJOBUHU XX CTOJITTS; MK 00’ €KTUBHOIO I[IHHICTIO PSY 1/1eH
PO3BUTKY MY3UYHOI MMeIaroriku Apyroi noJoBuHU XX — nmoyatky XXI cTomiTTs Ta
HETOTOBHICTIO KUTAMCHKUX Ta YKPATHCHKUX TEJIarOTiB COPUIHSITH Ta peali30ByBaTH
iX Ha IPaKTHIII.

HaykoBa HOBM3HA OTpHMaHUX PE3YJBTATIB JOCTIIKCHHS TOJSITaE B TOMY,
10: 371MCHEHO LUIICHE JOCIIKEHHS MPOOJIEMHU PO3BUTKY MY3WYHO-TICarOT14HO1
oceitu B KHP Ta Vkpaini (apyra nmomoBuna XX — mowatok XXI cromiTTs) Ta

BU3HAUYEHO METOJOJIOTTYHI MIIXOAU TOCTIIKEHHS: CUCTEMHUM, CUHEPTeTUYHUM,



1ICTOPUKO-KYJIbTYPOJIOTIYHUHN, ITUBUII3AIIAHAN, aHTPOTIOJIOTIYHUN, aKC10JIOT1UHHUH,
napagurMagbHUM, KOMIIAPAaTHBHHM, MapaMeTpUYHUM, MIOXiA  3arajabHOTO
COILIIAJIBHOTO KOHTEKCTY, 1HTOHAIIWHUN TOIIO; OOTPYHTOBAHO €Talu PO3BUTKY
my3uuHo-nienaroriynoi ocBith B KHP (apyra monoBuna XX — mouartox XXI
CTOMTTA): ): mepmuii eran — 1949—-1965 pp.; npyruii eran — 1966-1976 pp.; Tpetiit
etar — 1977— 1994 pp.; ueTBepTuii etam — 1995 p. — o TenepimiHii yac; BUSBHAYEHO
3micm (HaBUaJbHHUM IJIaH MiJTOTOBKUA BYHUTENS MY3HKH CKJIaJa€ThCcs 3 5 OJOKIB
JUCLUILTIH. O0OB’S3KOB1, 3arajJlbHOOCBITHI, OOOB’S3KOB1 MY3W4HI, periOHaJbHI
JTUCHUIUTIHA, JUCHUIUTIHK 3a BHOOpOM), ¢opmu (neHHa GopMa HaBUAHHS,
CaMOHABYaHHS; 3a0YHE HABYAHHS, JCHHE HAaBUaHHS MJs JOPOCIHX; BEUIpHE
HABYaHHS; KypCH, III0 IPOBOJSATHCSA Il YaC 3UMOBHUX Ta JIITHIX KaHIKYJ; CHUCTEMa
JUCTAaHUIMHOTO HAaBYaHHS HA OCHOBI pajlo Ta CyYaCHHX EJEKTPOHHHUX 3ac001B
KOMYHIKaIlii) Ta memoou (METO/ MPaBUIBHOTO CITIBY, METO/ IPaBUIBHOT BUMOBH,
METOJl YIPAaBIiHHS TOJOCOM, METOJ JIICTHHTY MY3HYHOTO IHCTPYMEHTY TOIIO)
PO3BUTKY My3uuHO-nienaroriuHoi oceitd B KHP (apyra nmonosuna XX — mouatok
XXI CTONITTA); BUOKPEMAEHO HNEPCNEeKMUBHI HANPAMU PO3BUMKY MY3UUHO-
neoazociyHoi oceimu B 3aKialax BHILOI OCBITH YKpaiHU: 1HTEHCU(IKAIIsA
HAyKOBOTO IMI3HAHHS y Tally3l MYy3WYHO-TIEIaroTiyHOT OCBITH [JIi YTOYHEHHS
17IeaJIbHOTO  YSBJIEHHS MPO IO CUCTEMY B Cy4YaCHUX YMOBax; po3poOka
HaIlIOHAJIBHOI KOHLEMIIT My3U4YHO-TIEIaroriyHoi OCBITH, sika O 3ajaBaja 3arajibHi
CTpaTeriyHi OpieHTHpPU i1 MOOYJOBM Ha PI3HUX PIBHSAX Ta CTYMEHSIX OCBITH 3
ypaxyBaHHSM MPOTPECHBHOTO CBITOBOTO JOCBiy Ta HAIIOHATBHHUX KYJIBTYPHHX
TpaAMIIiil; KOHKpeTH3allisl JaHOI KOHUENUIi y MKUIbHIA Mporpami 3 ypaxyBaHHSIM
crienuGigHUX O0COOJMBOCTEH Ta MOXJIMBOCTEH PETi1OHIB, IMOEIHAHHS TPAIUIIA Ta
IHHOBAlld Yy MY3W4HIM MeJaroriui; NOroJK€HHs MporpaM MiArOTOBKA BYMUTEINIB
MY3UKH 3 TMpOorpaMaMH 3arajbHOi MY3HMYHOI OCBITM 3 OpIEHTALIEI0 Ha
aHTPOIIOJIOTIYHI OCHOBH OCBITHBOTO TPOIECY Ta MPOTPECHUBHI TEHIEHINT HOTo
PO3BUTKY.

Ilooanvuwozo pozsumxy HaOylIu HAYKOBI MOJOXKEHHS PO 3MIcT, popmMu Ta

METO/M MiJITOTOBKK MallOyTHIX YYUTENIB MY3UKH B 3akiagax Buioi ocitu KHP.



Jlo HayKoBOTO 00Iry BBEJICHO HEBIOMI Ta MaJOBIIOMI JpKeperna KuTanchkoro (32)
MOBOIO, OKpeMi ()aKTH ¥ TMOJIOKEHHSI, TTOB’s3aH1 3 PO3B’SI3aHHAM JOCHIIKYBaHOI
poOJIeMH.

IlpakTUyHe 3HAYEHHS OJEP:KAHUX Pe3yJbTATiB TOJATAE Y TOMY, IO
BJIOCKOHQJICHO  OCBITHBO-TIpod)eCiifHI mporpaMM Ta HaBUYalbHI IIporpamMu
npodeciifHOl MiATOTOBKK MalOYTHIX YUYHUTEIIB MY3UKH JIJI 3aKJIa/IiB BUIIO1 OCBITH
Ykpainu, a TakoXK OHOBJICHO 3MICT HABYAJIbHUX MPOTPaM, 30KpeMa 3 MeJaroriku Ta
MY3WYHOT MEeIaroriku.

OcHOBHI HayKOBi pe3yJbTaTH MPOBEACHOTO JOCTIIKEHHS BIIPOBAKCHO B
OCBITHIH Iponec XapKiBCbKOTO HAlllOHAIBHOTO MEJArOoriYHOro YHIBEpCUTETY IMEHI
[.C. CxoBopomu (moBigka Ne01/10-278 Bim 17.11.2021 p.), bepusucekoro
JCp)KaBHOTO  IeJaroriyHoro  yHiBepcurery  (moBimka  Ne57-01/1327  Bin
15.11.2021 p.), KpuBopi3pkoro Aep>kaBHOrO MEAArorivHOro yHiBEpCUTETY (JI0BiJIKa
Ne01-662/9 Bim 30.11.2021 p.), KoMyHaJIbHOTO MOYAaTKOTOBO CIICIiai30BaHOTO
MHUCTEIIPKOTO  HaBYANBHOTO  3aknany «Jlutaua My3wyHa mkoiga  Ne9
iM. B.I. Cokanbcbkoro» JlemaprameHTy KyJnbTypu XapKiBCbKOI MICBKOI paju
(momiaka Ne70/1 i 19.11.2021 p.).

Opepxani B mporieci JOCHIIKEHHS JlaHI Ta BUCHOBKH MOXCYymb Oymu
suxopucmani 15 oHoBieHHs 3Mmicty OIIIl miaroToBku 3m00yBadviB MEPIIOTO
(6akanmaBpChKOTO) piBHS BUIIOI OCBITH 3a crenianbHocTaMu 014 — CepenHst ocBiTa
(«My3uyHEe MUCTEITBOY ); EPETJIs Iy HABYAIbHUX 1 POOOYMX HABYAILHUX MPOTPaM,
cuiaabyciB JUCHUIUIIH MY3WYHO-TIEAAroriyHOTO LMKIY; YKJIaJaHHS HaBYaJIbHO-
METOJAMYHUX KOMILIEKCIB MPOQECiiHO-OPIEHTOBAHUX JHUCLUMIUIIH; MiATOTOBKU
JTUCTAHIIINHUX KYPCIB TOIIO).

@DakTONOrTYHUI MaTepial 1 JKepelbHa 0a3za JOCHIKEHHS MOXKYTh OyTH
HOIAIPYHTSAM JUIsi HAyKOBUX PO3BIJIOK CTYAEHTIB, MAariCTPaHTIB, AacCHipaHTiB,
JOKTOPAHTIB 13 Mpo0seM npodeciiiHoi MiAroTOBKU MalOYyTHIX yUUTENIB MY3UKH Ta
PO3BUTKY MY3UYHO-TI€IarOri4YHOI OCBITH.

Kuarouosi cjioBa: My3uyHO-TIearoriyHa OcBiTa, pO3BUTOK, €TalH, yYUTENb

MY3HKH, 3aKkiaj Buioi ocBitu, KHP, Ykpaina.



SUMMARY

Chen Huihui. The development of musically pedagogical education in the
People’s Republic of China and Ukraine (second half of the 20" — beginning of
the 21% centuries). — Qualifying scientific work on the rights of the manuscript. The
dissertation on competition of a scientific degree of the doctor of philosophy in
branch 01 Education/Pedagogy on a specialty 011 — Educational, Pedagogical
Sciences. — H. S. Skovoroda Kharkiv National Pedagogical University, Ministry of
Education and Science of Ukraine, Kharkiv, 2022.

The dissertation is a historical and pedagogical theoretical study of the
development of music and pedagogical education in China and Ukraine (second half
of the 20" — beginning of the 21 centuries).

The expediency of studying this problem is reinforced by the need to
overcome the contradictions between: between the trend of integration of music and
pedagogical education systems of China and Ukraine in the world educational space
and the need to preserve national educational and cultural traditions; between the
desire of Chinese and Ukrainian teachers to use the achievements of foreign musical
and pedagogical thought and lack of awareness about the possibility of applying
theoretical and methodological ideas of the second half of the twentieth century);
between the predominant reliance of Chinese and Ukrainian teachers on traditional
ideas of music pedagogy and insufficient attention to the pedagogical potential of
alternative music-pedagogical ideas for the development of the second half of the
twentieth century; between the objective value of a number of ideas for the
development of music pedagogy in the second half of second half of the 20" —
beginning of the 21% centuries and the unwillingness of Chinese and Ukrainian
teachers to accept and implement them in practice.

The scientific novelty of the research results is that: a comprehensive study of
the development of music and pedagogical education in China and Ukraine (second
half of the 20" — beginning of the 21% centuries) and identified methodological
approaches to research: systemic, synergetic, historical and cultural, civilizational,

anthropological, axiological, paradigmatic, comparative, parametric, general social



context approach, intonation; the stages of development of music and pedagogical
education in China are substantiated (second half of the 20" — beginning of the 21%
centuries): the first stage is the introduction into the educational process of music
and pedagogical education of elements that give it a systemic character (late 70's -
90's of XX century) .); the second stage - reforming the current educational system
in the 1980s and 1990s (late 1990s - 2001); the third stage - digitalization of music
and pedagogical education (2001 - present); defined content (curriculum for music
teacher training consists of 5 blocks of disciplines: compulsory, general, compulsory
music, regional disciplines, disciplines of choice), forms (full-time education; self-
study; distance learning; full-time education for adults; evening training; courses
held during winter and summer vacations; distance learning system based on radio
and modern electronic means of communication) and methods (correct singing
method, correct pronunciation method, voice control method, musical instrument
listing method) development of music pedagogical education in China (second half
of the 20" — beginning of the 21 centuries); the perspective directions of
development of music and pedagogical education in institutions of higher education
of Ukraine are singled out: intensification of scientific knowledge in the field of
music and pedagogical education for specification of ideal idea of this system in
modern conditions; development of a national concept of music and pedagogical
education, which would set general strategic guidelines for its construction at
different levels and levels of education, taking into account progressive world
experience and national cultural traditions; concretization of this concept in the
school curriculum taking into account the specific features and capabilities of the
regions, the combination of traditions and innovations in music pedagogy;
coordination of music teacher training programs with general music education
programs with a focus on the anthropological foundations of the educational process
and progressive trends in its development.

Scientific provisions on the content, forms and methods of training future
music teachers in higher education institutions in China have been further

developed. Unknown and little-known sources in Chinese (32), some facts and



provisions related to the solution of the researched problem have been introduced
into scientific circulation.

The practical significance of the obtained results is that the educational and
professional programs and curricula of professional training of future music teachers
for higher education institutions of Ukraine have been improved, and the content of
educational programs, in particular in pedagogy and music pedagogy, has been
updated.

The data and conclusions obtained during the study can be used to update the
content of the educational and professional program training applicants for the first
(bachelor's) level of higher education in specialties 014 — Secondary Education
(«Music”); revision of educational and working educational programs, syllabi of
disciplines of psychological and pedagogical cycle; conclusion of educational and
methodical complexes of professionally-oriented disciplines; preparation of distance
learning courses).

Factual material and source base of research can be the basis for scientific
research of students, undergraduates, graduate students, doctoral students on the
problems of professional training of future music teachers and the development of
music education.

Key words: music-pedagogical education, development, stages, music

teacher, institution of higher education, China, Ukraine.
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