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Tany Cao. P@opMyBaHHSI €CTeTHYHOI KYJbTYPH MAaHOYTHIX y4uTeJiB
my3nuyHoro mucreurea B KHP 3aco0amMu KuTalicbKOI HApOAHOI omepu. —
Kpanidikamiitna HaykoBa mparisl Ha IpaBax PyKOIUCY.

Juceprartist Ha 3700yTTA HAYKOBOTO CTyMeHs JOKTopa (iocodii 3 ramysi 3HaHb
01 Ocsgita/llegarorika 3a cnemianbHicTIO 011 OcBiTHI, TegaroriyHi HayKH. —
XapkiBcbKuil HalioHanpHUI neparoriynuii yHiBepcuteT imeHi I'. C. CxoBoponwu,
Xapkis, 2022.

VY nuceprariii Bhepiie MOJAaHO IUTICHUN aHami3 npobieMu (QopMyBaHHS
€CTETUYHOI KyJIbTYpH MailOyTHIX yuuTteniB My3uyHoro mucreursa B KHP 3acobamu
KUTalCbKOI HAPOJIHOI OIEPH.

JIOLUIBHICTB TOCHIIKEHHS 3a3HAYEHOT IPOOJIEMH MM1ICUITIOETHCS. HEOOX1/THICTIO
MOJIOJIAaHHSL CynepeuyHocmell MIX: CYCHUJIBHOIO 3HAUYIIICTIO 3a0€3MeYeHHs AKICHOT
BUIIOI MY3MYHO-TIEJAroriuHoi OCBITM B YKpaiHl Ha 3acajax KyJIbTYPOJOTIYHOIO
MIIXO0y M peaIbHUM ii CTAHOM; MTOCHJICHHSIM 1HTEPECY /10 KOHCTPYKTUBHOTO JTOCBITY
3 ()OpMyBaHHS €CTETUYHOI KYJbTYpH MaHOYTHIX YYHUTENIB MY3UYHOTO MHUCTEITBA B
KHP 3aco6amu kuTaiicbkoi HapOJHOI OmMepu Ta BIACYTHICTIO I[IJTICHOTO HAYKOBOTO
JTOCIIDKEHHST Yy I[bOMY HaIpsiMi; AOLUIBHICTIO BUKOPUCTAHHS TEPEIOBUX 11eH
KUTaWChKUX HAYKOBIIIB IPO OPraHi3allito mpoiecy GopMyBaHHS €CTETUYHOT KYJIbTYPH
MaOyTHIX yuuTeniB Mmy3udHoro muctentBa B KHP 3acobamu kuTaiichkoi HapoHOT
OTIEpH Ta HEJOCTATHBOIO 00I3HAHICTIO IUX 171eH YKPATHCHKUX JIOCTITHUKIB; TOTPEOOI0
y TBOPYOMY 3aCTOCYBAaHHI B YKpaiHCHKIM BHINIM IIKOJI MEPCHEKTUBHOTO JTOCBIITY
3aknaaiB Bumoi ocBith KHP 13 (gopMyBaHHS ecTeTHMYHOI KyJIbTypu MalOyTHIX
yuuteniB My3uuHoro muctentBa B KHP 3acobamu kuTaiickkoi HapoaHOI omepu Ta
BIJICYTHICTIO BIJAMOBIAHOTO OpraHi3alifHO-METOJUYHOIO 3a0€3MEeUeHHS 13 ILHOTO
NUTaHHS; MOTPe0OI0 y TBOPYOMY 3aCTOCYBaHHI MPOTPECHUBHUX 1€ KUTAHCHKOIO

70cBiy (GOpMyBaHHS €CTETHYHOI KyJNbTypH MalOyTHIX YYMUTEIIB MY3UYHOTO



muctenrBa B KHP 3acobamm kuTalichkoi HApOAHOI ONEpH Ta iX HEJOCTATHHOIO
JIOCIIPKEHICTIO.

Y nucepTauii gnepuie 30iticneno 1iNiCHE JOCTIKEHHS TpodieMu GpopMmyBaHHs
€CTETUYHOI KyJIbTYpH MalOyTHIX yuuTesnaiB Mmy3udHoro mucrenrsa B KHP 3acobamu
KUTANChKOI HApOAHOI OIEpH; 6u3HayeHo TEHJCHIT  (QOpMyBaHHS €CTETUYHOT
KyJIbTYypH MaiOyTHIX yuuTeniB my3udHoro mucrenrBa B KHP 3aco6amu kuTaiichkoi
HapOJHOI ONEpH; 3’ACOo8aHO 3MICT Ta CTPYKTYpY KOMIIOHEHTIB (OpMyBaHHS
€CTeTUYHOI KyJIbTYpPH MaiOyTHIX y4uuTeniB My3udHoro muctentBa B KHP 3acobamu
KATAlChbKOi HapoaHOi omepu (MOTHBALIWHUKN, KOTHITUBHHW, ONEpaliiHuid Ta
OLIIHIOBAJIbHUMN); y3aeaibHeHo 3MICT (OCBITHS MPOrpaMa IiJArOTOBKH MICTHTh I[HKJIH
3arajbHUX 1 CEHIAIbHUX JUCUUIUIIH HABYAJIbHOTO IJ1aHy (000B'I3KOBUX, BUOIPKOBUX,
bakyIbTaTUBHUX; O0OIPYHMOBAHO HANPSMU IMIUIEMEHTAIlll JA0CBiAy (opMyBaHHs
€CTETUYHOI KyJIbTYpH MalOyTHIX yuuTenaiB Mmy3udHoro mucrenrsa B KHP 3acobamu
KUTAaWChKOi HApOJHOI OMEepPH 3 METOI0 BIOCKOHAICHHS MIATOTOBKHM 3a3HAYCHHUX
(axiBIIiB y 3aKJIaJiax BUIIOI OCBITH Y KpaiHH.

Ilooanvuwiozo pozsumky HaOylIM HAYKOB1 TMOJOXEHHS MPO 3MICT, popMH Ta
MeTonu (HOpMyBaHHS €CTETHYHOI KYJbTYpH MAMOYyTHIX YYUTENIB MY3UYHOTO
mucrentda B KHP 3acobamm kurtaiicbkoi HapomHoi omepu. /o HaykoBoro o0iry
BBEJICHO HEBIJIOMI Ta MaJIOBIJIOMI JIXKEpesla KUTaChKO0 (42) MOBOIO, OKpeMi (pakTH i
MIOJIOKEHHSI, TIOB’A3aH1 3 PO3B’3aHHAM JOCII1HKYBaHOI MPOOIEMHU.

IIpakTuyHe 3HAYEHHS OJEPKAHUX Pe3yJbTATiB BHU3HAYAETHCS THM, IO
BJIOCKOHAJICHO HaBYaJIbHI MporpamMu npo¢eciiiHoi MiAroTOBKM MalOyTHIX yYUTENIB
MY3UYHOTO MUCTEIITBA JJI 3aKJIa/1iB BUIIOI OCBITH YKpaiHH, 30KpeMa 3 MOpIBHUIbHOT
MeIaroriky, 3arajibHOi MEJarorikv, 1CTOpii MeJarorikvu, MY3W4YHOI TMeJaroriku;
HOJAbIIOT0 PO3BUTKY HAaOYyJIU HAyKOB1 MOJIOKEHHS IIOJ0 TBOPUOTO BUKOPHCTAHHS
NPOrPECUBHUX 1€ KUTAWCHKOTO TOCBIAY B Mpolieci pedopMyBaHHS BITUM3HSHOI
OCBITHBOI CUICTEMH.

OCHOBHI HayKOBI pe3yJbTaTH MPOBEICHOTO JOCIHIKEHHS BIPOBAKEHO B

OCBITHI! Tporiec XapKiBCHbKOTO HAI[IOHAJIILHOTO MEAAroriyHoro yHiBEpPCUTETY IMEHI



I'. C. CkoBopomu (moBimka Ne 01/10-421 Bim 30.06.2020 p.), bepasHcbkoro
JIep>KaBHOTO IeaarorivHoro yHieepcutery (moiaka Ne57-01/811 Big 01.09.2020 p.),
TepHOMITBECHKOTO HAIIOHATBFHOTO TEAAroTiYHOTO YHIBEPCUTETY iMeHI Bomoammupa
I'maTroka (moBigka Ne 643-33/03 Big 07.07.2020 p.).

Martepianu  JOCHIPKEHHsSI, MOro TOJOXKEHHS Ta BHCHOBKM  MalOTh
MDKIUCITUTUTIHAPHUA XapakTep Ta MOXKYTh BUKOPHUCTOBYBATHCS TIPHW BHKJIA/IaHHI
PI3HUX KYpPCIB MEeAaroriyHO-KOMITAPATUBICHKOTO MKy MiATOTOBKH, ISl HAIMCAaHHS
HAyKOBUX TIpallb, MIATOTOBKH MiAPYYHHUKIB, HaBYAJbHUX MOCIOHWKIB 3 MHTaHb
(dbopMyBaHHS €CTETUYHOI KYJbTYpH MalOyTHIX YYHTENIB MY3WYHOTO MHUCTEIITBA B
KHP 3acob6amu kuTaiicbkoi HAPOJAHOI OTIEPH.

KurouoBi cioBa: ¢opmyBaHHs, MailOyTHI y4yuTedl, My3HYHE MHUCTEUTBO,

€CTETUYHA KyJIbTypa, OCBITHIA MPOIEC, KUTAMChbKa HAPOJHA Olepa, 3aKiaj BUIIOI

ocsitu, KHP.

SUMMARY

Tan Xiao. Forming of prospective musical art teachers’ aesthetic culture by
facilities of Chinese folk opera in the People’s Republic of China. — Qualifying
scientific work on the rights of the manuscript.

The dissertation on competition of a scientific degree of the doctor of philosophy
in branch 01 Education/Pedagogy on a specialty 011 — Educational, pedagogical
sciences. — G. S. Skovoroda Kharkiv National Pedagogical University, Ministry of
Education and Science of Ukraine, Kharkiv, 2022.

The dissertation for the first time presents a holistic analysis of the problem of
forming the aesthetic culture of future music teachers in China by means of Chinese
folk opera.

The expediency of researching this problem is enhanced by the need to overcome
the contradictions between: the social importance of providing quality higher music
and pedagogical education in Ukraine on the basis of culturological approach and its

real state; increasing interest in constructive experience in the formation of aesthetic



culture of future teachers of music in China by means of Chinese folk opera and the
lack of holistic research in this area; the expediency of using advanced ideas of Chinese
scholars on the organization of the process of forming the aesthetic culture of future
teachers of music in China by means of Chinese folk opera and insufficient awareness
of these ideas of Ukrainian researchers; the need for creative application in the
Ukrainian higher school of promising experience of higher education institutions in
China in the formation of aesthetic culture of future teachers of music in China by
means of Chinese folk opera and the lack of appropriate organizational and
methodological support on this issue; the need for creative application of progressive
ideas of Chinese experience in the formation of aesthetic culture of future teachers of
music in China by means of Chinese folk opera and their lack of research.

In the dissertation for the first time the integral research of a problem of
formation of aesthetic culture of the future teachers of musical art in the PRC by means
of the Chinese national opera is carried out; identified trends in the formation of
aesthetic culture of future teachers of music in China by means of Chinese folk opera;
the content and structure (motivational-value) (goal - focus on music and aesthetic
education), content-target (systematization of knowledge, skills and abilities that meet
the purpose of vocal and pedagogical activities), operational (set of knowledge and
skills of students regarding development of the basics of vocal skills of students and
the formation of cognitive-value, emotional and artistic attitude to music art); by means
of Chinese folk opera; generalized content (educational training program contains
cycles of general and special disciplines of the curriculum (compulsory, elective,
optional; substantiated areas of implementation of experience in the formation of
aesthetic culture of future music teachers in China by means of Chinese folk opera to
improve the training of these specialists in educational institutions). Of Ukraine.

Scientific provisions on the content, forms and methods of forming the aesthetic
culture of future music teachers in China by means of Chinese folk opera were further

developed. Unknown and little-known sources in Chinese (42), some facts and



provisions related to the solution of the researched problem have been introduced into
scientific circulation.

The practical significance of the obtained results is determined by the fact that
the curricula of professional training of future music teachers for higher education
institutions of Ukraine have been improved, in particular in comparative pedagogy,
general pedagogy, history of pedagogy, music pedagogy; Scientific provisions on the
creative use of progressive ideas of the Chinese experience in the process of reforming
the domestic educational system were further developed.

The main scientific results of the study were introduced into the educational
process of Kharkiv National Pedagogical University named after GS Skovoroda
(reference Ne 01 / 10-421 from 30.06.2020), Berdyansk State Pedagogical University
(reference Ne57-01 /811 from 01.09. 2020), Ternopil National Pedagogical University
named after Volodymyr Hnatiuk (reference Ne 643-33 / 03 dated 07.07.2020).

The research materials, its provisions and conclusions are interdisciplinary and
can be used in teaching various courses of pedagogical-comparative cycle of training,
to write scientific papers, prepare textbooks, manuals on the formation of aesthetic
culture of future music teachers in China by Chinese folk opera.

Key words: formation, future teachers, musical art, aesthetic culture,

educational process, Chinese folk opera, institution of higher education, China.
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