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AKTyaJabHicTh. 3 npyroi monoBuHM XX CT. Yy KOJII HAyKOBHUX 3alliKaBJICHb
MUCJTIUTENIIB MPOCTIP MOYMHAE BIIIrpaBaTH OJIHY 3 KJIFOYOBHUX POJIeH 1 CIIpUUUHSIE
MDKIUCIMIUTIHAPHUN  MPOCTOPOBUIM  1MoOBOpoT (spatial turn). VY  pesynsbrari
IIPOCTOPOBOIO MOBOPOTY CHALIAJIBHICT MepecTae OyTH JiMile 00’ €KTOM BUBYCHHS
reorpadis, CTalOYd METOJIOJIOTIYHUM THCTPYMEHTOM JOCIIKEHHS BUCHHX PIZHHUX
rajxy3eil rTyMaHiTapHoro 3HaHHs. [IpocTopu cborofeHHs OIMCHO MepedyBaroTh Y
NOCTIHHOMY pPYCl, BOHM AKTHBHO YIIUIBHIOIOTHCSA Ta B3a€EMOHAKIAAIOTHCS, IO
3YyMOBJICHO SIK BIJTOJIOCKAMHM KOJIOHI3AIIIWHUX TIPOIIECIB, TaK 1 CHUTYAI€EIO
roOamizarii. 1li TeHneHIii crpusitoTh GopMyBaHHIO BEITUKOI KITBKOCT1 KYJIBTYPHHUX
KOHTAaKTHUX 30H 1 TPU3BOIATH JO KYJIBTYPHHX B3a€EMOINEPETHHIB. Y CBITII
AKTyaJIbHUX TEOPETUYHUX KOHIEMINA TpaHCKYJIbTypali3My Ta YyBaru Jo
NPOCTOPOBHX KOHIIENITIB Cy4YacHE JITEpaTypO3HABCTBO AKTUBHO IIIyKAa€ HOBI
1IXO/IM 10 BUBUEHHSI XyJ0’KHIX TBOPIB, 1110 aKIIEHTYIOTh KYJIBTYPHY B3a€MOJIi10. 3a
TaKMX YMOB aHajli3 MPOCTOPOBOTO BUMIPY XyAOKHBOTO TBOPY OyJie MOCiAaT OJIHE 3
YUIBHUX MICIlb, OCKUIBKH B LEHTP1 TPAHCKYJIBTYPHOI CHUCTEMH KOOpPJMHAT yBara
OPUKYTa 10 TEPUTOPIA, MEX, KOPIOHIB, KOPIHHSA / 3HEKOPIHEHHS, TPAH3UTHOCTI Ta
OPOCTOPOBOI 1IEHTUYHOCTI. He3Baxaroun Ha pO3pOOJIEHICTh 3arajbHOI Teopil
XyIO)KHBOTO TPOCTOPY, CydacHE JIITepaTypo3HAaBCTBO HE BUPOOWIIO MIAXOMIB IO
aHaii3y voro crenudikyd B THX JiTeparypax, 0 iICHYIOTh Ha MOMEXIB’i KYJIBTYD,

30KpeMa B JliTeparypax KopiHHUX HapofiB. CaMe B TaKUX TEKCTax MPOCTip, YMOBHO-
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peanpbHUN 1 BUTagaHWi, Biirpa€ OJHY 3 HAWAKTHBHININX POJICH, BTUTIOIOUM U
BiTOOpakatouMl TPAHCKYJIBTYPHICTh, SiKa pPOOUTH MOTrO MICLIeM TMepeTuHy U
3MIITYBaHHS 1JEHTUYHOCTEH, KYJIBTYPHHUX €JEMEHTIB Ta eMiCTeMOJIOTIYHUX
monenei. [Ipu npboMy MexaHI3MHM, a TaKOX BHYTPIIIHI W 30BHIIIHI JUCIIO3MIIT
MUTI, SIK1 (POPMYIOTh HOTO BIIUYTTS IPOCTOPY, 1 MEHTAJIbHA KapTa, sIKa BIUIMBAE HA
KOHCTPYIOBAHHS IMPOCTOPOBUX KOOPAWHAT XYyHOKHBOTO TBOPY, M€ HEIOCTATHHO
BUBYEHI.

[IpencraBHuns Apyroi  XBWJIl  1HAIAHCBKOTO  JIITEPATypHOTO  PEHECAHCY
amepukaHcbka nucbMeHHuLs Jlyiza Epnpik, sika Mae 3MillaHe O1KUOBE-HIMEIbKO-
bpaHIy3pKe MOXOMKEHHS, YaCTO 3a3HaJyae€, 110 BOHA JKMBE HA MOMEXKIB’T KUTHKOX
KyJAbTYp. YHIKQJIBHICTh KApTUHU CBITY TNHCHbMEHHUINl 3yMOBJIEHA CHHTE30M
HaIlIOHAJILHUX TPAJUIli aHilMHAaabe, MaHIHIIAHCBKUX 1 €BpOaMEPUKAHCHKUX
KyJBTYPHUX «BI3€pyHKIB», IO MTPOBOKYE T1IOPUAHICTH 1IGHTUYHOCTI Ta Xy/I0’)KHbOTO
xynoxkHii cuctemi JI. Epapik mpocTip € He Jnume (QopMOK CHOPUMHSTTS Ta
XyIOKHBOTO MOJICITIOBAHHS IMCHOCTI, ajge W BaKJIMBHM TPEIMETOM XYIOKHBOI
peduiexcii.

MeTta 1OIAaHOTO JOCHIKEHHSI — aHajll3 TPAHCKYIBTYPHUX OCOOIMBOCTEM
npocTopoBoi opranizamii pomaniB JI. Epapik, mo mo3Bosisie mumbine OCsSTHyTH
MOETHKY 11 TBOPIB, sIKa 3HAYHIUM YMHOM BHSIBIISIE ce0e uepe3 KIIF0YOB1 T€OKYIBTYpHI
TOTIOCH Ta MPOCTOPOBY aPXITEKTOHIKY.

Jluceprailisi € KOMIUIEKCHUM JIOCIIKCHHSIM, Y MEXKax SKOro IOEIHYIOThCS
€JIEeMEHTH  CTPYKTYPHO-CEMIOTHYHOrOo,  ()€HOMEHOJOTIYHOro,  KYJIBTYPHO-
1ICTOPUYHOTO Ta Mi()OMTOETUYHOTO METO/IB.

I'imore3a nocinigkeHHs 0a3y€eTbCs Ha TAKMX MOJOKEHHSIX

e XylIOoXHIH TPOCTIp MOKe OyTH OCHOBOK IHTEpHpeTallli XyJIoKHLOTO CBITY
MUCbMEHHUKA, OCKUIBKM € OJIHI€l0 3 0a30BUX KATEropiil CBITOIVISIY OKPEMOIO
MUTIIA.

e VY TBOpPYOCTI aMEPUKAHCHKUX 1H/I1aHIIIB MPOCTIp HaOyBae 0COOIUBUX 3MICTIB,

CUHTE3yIO4M B €001 JaHamadTHE MUCICHHS KOPIHHOIO HaceleHHS AMEpHKHU Ta



riOpUIHICTD, BIACTHUBY JIiITEpaTypam, AKi iICHYIOTh Ha KyJIBTYPHOMY IOMEXIB’1, 10 U
BimoOpaxaeTbcsi 'y TBopax JI. Epapik sk cydacHOi MiBHIYHOAMEPUKAHCHKOT
MUCHMEHHUIII KOPIHHOTO MOXOIKEHHS.

HaykoBa HoBM3HA po0OOTH TOJISITa€ B TOMY, IO B HiM ymepiie 3a1MCHEHO
KOMILJIEKCHUM ~ aHaji3 XyJdoXXHbOro mnpoctopy pomaniB JI. Epapik, skuid
PO3MISAAETHCS B KOHTEKCT1 TPAHCKYJIBTYpali3My.

HaykoBo-npakTuuHe 3HAYeHHSI PoOO0OTH TIOJSITa€ B MOXJIMBOCTI 1l
BUKOPUCTAHHS B JIOCIHIJKEHHSX, MOB’SI3aHUX 13 BUBYEHHSM pOJII Ta 3HAYEHHS
XyJI0’)KHBOTO ITPOCTOPY HAa MaTepiall IHILIKUX TBOPIB, a TAKOXK Y HABYAJIbHOMY MPOLEC]
BUIIO1 ITKOJM B paMKaX BUBYEHHS TaKWX JUCIUILIIH, K. «IcTOpis aMmepuKkaHCHKOT
miteparypu», «Teopis miteparypm», «IlcTopis cBiTOBOI mitepaTypu», «AHami3
XyJI0’)KHBOTO TEKCTY» TOIIIO.

VY mepmiomy po3aini JOCTIDKEHHS OKpECJIeHE KOJIO HaWOiIbII MpOOJIEMHUX
NUTaHb, IO CTOCYIOTHCS MICILSI KOPIHHHMX JITEpaTyp B YMOBAaX aMEpPUKaHCHKOTO
JITEPAaTypHOrO KOHTEKCTY. 3’ SICOBAHO, L0 MPOLECH PEBI3iil JITEPATYPHUX KaHOHIB,
CIIPUYHMHEHI IEPECHECEHHSIM OCHOBHOTO (DOKYCY PO3TIIAILY 3 €BPOIEHTPUIHOTO, SIKE
Oaumsiocs SIK YHIBEpCaJlbHE, JI0 TAKOTO, SIKE€ BPaXOBYE HAI3BUYANHY KYJIbTYPHY Ta
mitepaTtypHy OaratomaHiTHICTE CIIIA, TpOBOKYIOTH 1HTEpEC 10 KOHIIEMIIIMH,
CIPSIMOBaHUX HE HA aKTyali3allifo BiIMIHHOCTEH, a Ha ix ctupaHHsA. Came Mo3uirii
TPAHCKYJIbTYpalIi3My  JO3BOJISIIOTH  BIJIMOBHTHCS  BiJl TOJIOCHOI  OiHapHOI
imeHTudiIKamii # oXonuTu Oy/b-SIKi MPOSIBU KyJIbTYpHOI Ta €THIYHOI T10PUIAHOCTI,
Mo 4YacTo xapakrepusye nitepatypHuil koHtekcT CIIA. VYV 3B’sa3ky 3 1mum
BUCBITNIFOETHCA crielM(dika TPaHCKYIBTypaldi3My $K KOHIEMIi MIKKYJIbTYpPHOI
B3aeMoOii  emoxw mobamizaimii, i OCHOBHI BIAMIHHOCTI TOpPIBHSHO 3
MYJBTUKYJIBTYPTI3MOM.  TakoXXK 3’SICOBYIOTBCSI  OCOOJIMBOCTI  IHTEpHpeTarii
JITEpaTypHOTO TBOPY 3 MO3UIIIN TPAHCKYIBTYpali3My Ta JOIUIbHICTh 3aCTOCYBaHHS
OCTaHHBOTO SK METOJIOJIOTIYHOTO ITiIXOAY 0 BUBUCHHS JIITEPATypH aMEPUKAHCHKUX
1H/T1aHIIIB.

OkpiM TOrO, y TEPIIOMY PO3AUIL JUCEpTalli KOHKPETHU30BAaHO TMOHSTTA

XyIO’)KHBOTO TPOCTOPY SIK JIITeparypo3HaBUOi Kareropii 4epe3 CHCTeMaTH3aIliio
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aKTyaJIbHUX TMPOOJeM MOr0 OCMHCICHHSA. 3IIHCHEHO OIS MPOCTOPOBOI
TEPMIHOCUCTEMH CYYaCHOTO JIITepaTypO3HABCTBA, PO3KPUTO CHEIUPIKYy Ta MExKI
BXKUBAHHS IPOCTOPOBHUX TEPMIHIB 1 MOHATh. OCOOIMBY yBary B MepIIoMy pO3JIii
NPUJIIJICHO CBOEPITHOCTI OCMHCIEHHS PO MPOCTOPY B KYyJNbTypax KOPIHHHUX
Hapo/iB IliBHiuHOT AMepuku. Ha ocHOBI aHami3y, y3arajibHeHHs ¥ cucTeMaTu3allii
HAyKOBUX JIKEpes 3°sICOBaHl BIAMIHHOCTI MIXK KOPIHHUM 1 €BPOLEHTPUYHUM
PO3YMIHHSIM TMPOCTOPY Ta HMOro pempe3eHTallielo B JiTepaTypi. BuszHaueHo, 110
0CO0JIMBE 3HAYEHHS MPOCTOPY B aBTOXTOHHUX KYJbTypax BU3HAYAETHCS BIUIMBOM
KOPIHHUX €MICTEMOJIOTITYHUX 1 OHTOJIOTIYHMX HapajurM, SKi TpaguLiiHO
PO3TISAAAIOTH 3€MJII0 1 IPOCTIp 3arajoM SK (yHIaMEHTAIbHY M JyXOBHY OCHOBY
1HJ1aHCHKOI 1ACHTUYHOCTI. BU3HAUYEHO KOJOHIaNbHI CTparTerii T'eOoNnoIITHYHOTO
JIOMIHYBaHHS, SIK1 TpaHCHOPMYBaAIU TO3UIIII0 KOPIHHOTO HACEJICHHS Ha BJIACHHUX
TEPUTOPIAX, & TAKOK KOHTP3aXOAH, sIKI KOPIHHI aMEepUKaHI[I BUKOPUCTOBYIOTh JIJIsi
JEKOHCTPYKIIIT KOJIOHIATbHUX MPOCTOPOBUX HAPATUBIB Ta iX BIUIMBY Ha IMPOCTIp.
Po3rasinyTo Aoka3ud TICHOTO 3B’S3Ky MK MPOCTOPOM 1 JIITEPaTypor0 KOPIHHHMX
HapoaiB IliBHIYHOT AMepuKkH; MpoaHami30BaHO (AKTOPH, 110 BU3HAYAIOTh
3HAYUMICTh MPOCTOPOBUX €JIEMEHTIB Yy TEKCTaX, HAMUCaHUX I1HAIaHCHKUMHU
NMCbMEHHHKAMHU, & TAKOK PO3KPUTO (PYHKIIIOHAJIbHE HABaHTAXXEHHS TPOCTOPOBOCTI
B TaKMX TEKCTaX.

Y napyromy po3miii  gucepTaiii mopylieHa IpoOjieMa BHU3HAYCHHS MICIA
aMepUKaHCHhKOT MHUChbMEHHHUIII KOpiHHOro moxojpkeHHs JI. Epnpik y cydacHomy
miteparypHomy kontekcti CILIA. oBeaeno, mo TBopuicth JI. Epnpik morminbHO
pO3rIsaTH B TEpMiHAX TPAHCKYJIBTYpalli3My, SIK1 JO3BOJISIIOTH BIJIMOBHTHUCS Bij
NoJIFOCHOI O1HapHOi ieHTu(dIKalii Ta OXOMUTH OYJb-sKI MPOSIBU KYJBTYPHOI Ta
€THIYHOi aMOIBJIEHTHOCTI Yy TBOPYOCTI IHUCHbMEHHHMII, 10 Ma€ 3MilIaHe
MOXOJIPKEHHSI ¥ JKMBE Ha KOPJIOHI MK JCKUIbKOMa KyJbTypaMu. 3J1HCHEHO OIJISI]
pomaniB JI. Epnpik, skuil AeMOHCTpye, IO CHHTE3 KOPIHHMX Tpagulid Ta
€BPOAMEPUKAHCHKOIO  OEKrpayHIy  NHCbMEHHHUIl MPOBOKY€  T1IOpUAHICTH
IIGHTUYHOCTI ¥ XYJO’KHBOTO CBITY Ta MpPOsBIsie ceOe Ha BCIX PIBHSX ii MOSTHKH:

MOBH, CIOXKETY i KOMITO3HIIi1, CHCTEMH ITEPCOHAXKIB. 3a JOMIOMOT OO JIIaXPOHIYHOTO



3pizy TtBOpuocTi JI. Epapik MpoaeMOHCTPOBAHO MOCHJICHHS TPAHCKYJIbTYPHHX
TEHJIEHI[IN Yy 11 TBOPYOCTL. Y APYroMy po3/iiIl TaKOX MPOAHAII30BaHO IEHTPAIbHI
TEOKYJIBTYPHI TOIIOCH XY10KHBOTO CBITY JI. Epipik, cepen sikux pesepsailisi, MiCTO,
TiM 1 UIsX, 3’sicoBaHo ixHio cnenudiky ta GyHkiii. Po3rasHyTo tuxoTomito Micto /
peseppailisi B poMaHi ««MaiOyTHIM J1IM *KUBOro O0ora» 3 MO3UIIN 1HAIAaHKH, 11O
MeIIKae B MiICTi. AHali3 I[bOTO TBOPY IpoaeMOHCTpyBaB, mo JI. Epapik kumae
BUKJIMK OIHAPHOMY MUCJIEHHIO, TEKCTYallI3yI04H JIaH AT MOMEXKIB S 38 PaXyHOK
mmHHOCTI (fluidity), ribpumnocTi (hybridity), a Takox TOIBIMHOI HAJIEKHOCTI
(double-belonging). BwusnaueHo 0cOOMHMBOCTI XYJIOKHBOTO BTUICHHS 00Opa3y
iHiaHcekoro nomy B pomani JI. Epapik «Kpyrmmii mimM». YCTaHOBIEHO, IO B
aHaTI30BaHOMY TBOpI JOKyC 1oMy (YHKIIOHye SK IEHTpaidbHa Metadopa Ta
0a3yeTbcsi Ha CHHTE31 «apXaiyHuX» 1 «Cy4acHHMX» Mojesieid. 3’ICOBaHO, IO
aApXETUITHUM TIEPBHEM IMIPU I[bOMY BHCTYNA€ KOMIUIEKC 3HA4€Hb, BIACTHUBHX
Mi1()ONTOETUYHOMY MPOCTOPY Hapoy aHilmHnHaade. YBary TakoK 30CEpe/KeHO Ha
0COOJIMBOCTSIX TeocHaliaibHOTO 00pasy nuisixy B pomadi «JlaPoys». JloBeneno, mo
HOMaJIM3M Ta MOBEPHEHHS J10J0OMY, L0 € KJIOYOBHUMH MeTaopaMu peanizaiii y
TBOPUYOCTI KOPIHHUX aBTOPIB, 1 30kpeMa JI. Epapik, € mnactaMu CMUCHIB, SIK1, pa3oM
13 3arajbHOJIIOICBKUMU 3HAYEHHSIMU IUIAXY Ta Cy4YaCHUM OayeHHSM MOOUIBHOCTI,
B3a€MOHAKJIa/Ial0uYUCh,  YTBOPIOIOTH  0araTolmapoBUN  «TPAHCKYJbTYpHUU
HaTIMIICECT.

VY TperboMy po3/iiIi MpoaHaIi30BaHO CBOEPITHICTH TPOCTOPOBOI apXITEKTOHIKU
aHajizy pomaniB «Crnian» Ta « MalOyTHIN A1M )KMBOTO O60Ta» JOKJIATHO BUCBITICHO
NOCTYyNaJbHUNA PyX BiJI B3a€EMO3ANEPEUCHHS JO 3pOIICHHS Mido-peniriiHux
MOJEJIe Yy 30HI KOHTAKTy 3axiJHOEBPOMEHCHKOI Ta KOPIHHOI eMicTeMOJIOTii.
[IpoananizoBaHO B3a€MO3B’S30K MK TUIECHICTIO Ta XYJOXHIM MPOCTOPOM Y
pomanax «XKiHka-anTwiona» ta «MaiOyTHIM niM xuBoro Oora". OxpecieHo
npoOiemMy MicUd, SIKe TUIO 3aiiMa€e BIJHOCHO XYAOXKHBOIO MPOCTOPY POMAaHY,
YyTTEBOIO MEPEKUBAHHS TUIOM MPUCYTHOCTI B IPOCTOPOBO-YACOBOMY CBITI,

B3a€MOBIUIMBIB, SKi BiIOYBAaIOTHCS MK TIIOM 1 IPOCTOPOM. YCTaHOBJIEHO, L0 B



aHATI30BaHUX POMAHAX TIJO € BIMIPABHOIO TOYKOIO JJISI OCATHEHHS MPOCTOPY Ta,
BOJHOYAC, CIAIIAIBHOIO CTPYKTYPOIO, JIOKYCOM, BIUCAHUM Yy TIPOCTIpP BCECBITY, 1110
y3rOJKYEThCS 3 KOPIHHUMM KYJIbTYPHMMH KoaamHu. . Pazom 13 Tum,
IPOAEMOHCTPOBAHO, IO 3a]Ty4YaloyH CBITOINISA] KOPIHHUX amepukaHiiB, JI. Epapik
3MaJIbOBYE PI3HI «III0 SKIIO» 1 3acTepirae BijJi MOMUWIOK 3ax1JHOT THOCEOJIOT1I, sKa
JICKUTH B OCHOB1 0ararbox MiChKHUX IMPOCTOPIB: PO3ILJICHHSI JyXOBHOTO 1 JIFOJICHKOTO,
OPUPOJIU 1 KYJAbTYPH, aHTPOIOLUEHTPUYHI Ta MaTpiapxaibHl JOMIHYIOUl MO3MIII.
BuCBITIIEHO KOpEsALil0 MK MPOCTOPOM Ta 1IEHTUYHICTIO B poMmaHax «Kpyrmi
aim» 1 «MaitOyTHiM aim kuBoro Oora». IIpoaHani3oBaHO KIIIFOYOBI MPOCTOPOBI
oOpa3u pomaniB «Kpyrmuit nimMm» 1 «MaiiGyTHi# IiM )KUBOTO Ooray Ta iX 3HaYCHHS
JUTSl KOHCTPYIOBaHHSI €THIYHO1 1I€HTHYHOCTI TOJIOBHOTO repos. JloBemeHo, 1o
IPOCTOPOBA 1ACHTUYHICTh € CTPHUIKHEBUM CTPYKTYPHUM KOMIIOHEHTOM KOPIHHOT
IZICHTUYHOCTI 4epe3 11 BKOPIHEHICTh Yy TEOKYJIbTYPHHX IPOCTOPOBUX 00pasax,
peanbHuX, yABHUX 1 MiiuHMX. Pa3oMm 3 TUM MoOKaszaHo, IO MPOCTOPH 1ICHYBaHHS
Cy4acHHMX KOPIHHUX aMEpPHUKAHIIIB € OaraTorpaHHUMHU, 110 CIPHsIE KOHCTPYIOBAaHHIO
THYYKOi 1I€HTUYHOCTI, Ika BHOYJOBYEThCS HE Ha MPOTUCTABIEHHSAX abo /abo, a
pajlle Ha TO€JHAHHAX 1-1, 0 BKa3zye Ha OE€3yMOBHE MNPUIHATTS KYyJIbTYPHOI
riOpUIHOCTI.

Y BucHoBkax miakpecieHo, mo JI. Epapik moctymoBo momae OiHapHICTH
IPOCTOPY, HAJAIO4YM CBOIM TIeposiM TOJABIMHUN TOJIOC 1 3MaTHICTh HAJCKATH 10
KUTBKOX TIPOCTOPOBHX 1 KyABTYPHUX MapaUrM OTHOYACHO, 1 TUM CAMHUM €CTETUYHO

3MaJIbOBY€ JTAHAIMIA(T MTOMEXKIB’sI.

KiarwuoBi ciaoBa: amepukaHChbKa JiiTeparypa, aHimmHaade, TiOpUIHICTD,
1IEHTUYHICTh, KOJOHIami3M, KOpiHHI Hapoau I[liBHIYHOT AMEpUKH, KYyJIbTypHE
nomexiB’st, Jlyisa Epapik, Midomnoetuka, MyIbTUKYIBTYpaji3M, MOETHKA,

TIIECHICTh, TOMOC, TPAHCKYJIBTYPaIIi3M, XyIOKHIN MPOCTIP.
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SUMMARY

Svitlana Kot. Poetics Of Space In The Novels By Louise Erdrich:
Transcultural Perspective — Manuscript. The thesis submitted for the degree of
Doctor of Philosophy (Ph.D.) in the field of study 035 «Philology». Petro Mohyla
Black Sea National University, Mykolaiv, 2021.

Over the second half of the XX century, there has been an increasing interest
in the role and notion of space and spatiality as a multidimensional entity which not
only caused the study of space to undergo a profound and sustained transformation
but also led to interdisciplinary spatial turn. As a result space, place, and mapping
which used to be mainly a concern of geographers, have become both a
commonplace topic and a methodological tool in a variety of analytical fields in
humanity. Today as modern spaces are extremely dynamic, they tend to actively
interact due to multiple factors including but not limited to vestigial consequences
of colonization, fast-developing means of communication and transportation, and
the overall impact of globalization. The dynamics of globalization processes, aimed
at eradicating borders and levelling the differences between cultures, actively
transform the modern world. Perhaps the most serious concern of many researchers
Is that globalization threatens a great variety of local cultures that could potentially
lose their authenticity. However, there is an inconsistency with this argument. The
very idea of the existence of many closed and thus authentic cultures is that a basic
idea of multiculturalism has been subjected to considerable criticism. The
multicultural approach has been vigorously challenged in last decades by a number
of critics due to its tendency to artificially exaggerate contrast and build up
boundaries between cultures. In opposition to such a multicultural vision, there is a
growing body of literature that recognizes the importance of borders and thus
borderlands as contact zones where cultures meet and fuse. The last two decades
have seen a growing trend towards an alternative model of cultural interactions

aimed at the multifaceted and pluriversal image of cultures and individual diversity.



It is a widely held view that transculturation, as such an alternative approach is the
integration of several points of view and various cultural components. It tends to see
cultures not as isolated, but as mutually influenced. The literature of the USA in
particular, as well as the American nation, is drawn from multiracial, multiethnic,
and multinational backgrounds. Consequently, a great number of authors, especially
ethnic ones, are believed to have a hyphenated identity. Evidence suggests that many
Native American writers such as Louise Erdrich, one of the most significant writers
of the second wave of the Native American Renaissance, live on the edge of their
tribal, pan-Indian, American, and global cultures. There would, therefore, seem to
be a definite need for approaching Native American writing in general and Erdrich’s
in particular with the transcultural lens. A text written by the mixed-blood Native
American author could shed light on how different hybrid elements of cultures
function. As a result, the findings from the analysis of a particular text may be an
important contribution to the understanding of the transcultural processes both on a

personal and national level.

This study attempts to identify transcultural features of artistic space in the
novels by L.Erdrich, which significantly reveals itself through key geocultural topoi

and spatial architecture.
The research hypothesis is based on the following provisions:

* Artistic space can be the basis for the interpretation of the poetics of a writer,

as it reflects their mental map

 In Native American Literature spatiality acquires specific meanings,
synthesizing Native American land-based identity and some borderland hybridity
which will convincingly show themselves through textual representation in Louise

Erdrich’s novels.

The reason for the research is the lack of a holistic comprehensive analysis of
the artistic space in contemporary Native American literature. Moreover a

systematic understanding of how the borderland existence contributes to shaping



spaces in Erdrich’s writing is still lacking. However, transcultural tools combined
with spatial analysis are valuable for understanding the nature of contemporary
works written by mix-blood indigenous authors such as Louise Erdrich, as spatiality
Is one of the primary agents that induces transcultural processes: making distances
between cultures shorter, blurring boundaries, and forming contact zones. This
project provided an important opportunity to advance the understanding of the
spatiality in such text as it vividly articulates the concepts of roots, transition,
borders, borderlands, migration, nomadism, home and homelessness, spaces of
belonging and demonstrates a cross-pollination of cultural models. Geocritical,
phenomenological, cultural, and mythopoetic, and semiotic approaches were
adopted to provide an in-depth analysis of all the peculiarities which contribute to

the transcultural character of spatiality in novels by Erdrich.

The overall structure of the study takes the form of three chapters. Chapter
One is concerned with the methodology used for this study. It begins by indicating
that the issue of Native American Literature has long been a controversial and much-
disputed subject within the American literary landscape, as the history of American
literature was not able to acknowledge the diversity and complexity of the latter. The
effective way to deal with this problem can be the modern paradigm of
transculturalism, as the former does not consider the ambivalence, polivocality, and
eclectism of Native American writing as contradictory. The next section thus
highlights the peculiarity and mechanisms of transculturalism as the theory of
intercultural interaction in the era of globalization, its main differences compared to
multiculturalism while also proving transcultural approach effective for studying
indigenous texts. The chapter continues by laying out the theoretical dimensions of
artistic space as a literary category and clarification of a range of the spatial
terminology used in modern literary criticism. Furthermore, the study centres on
Native American cultures and literatures and the role which spatiality plays in them.
The issues to discuss are how space is represented in Native American writing and
why indigenous writers attach considerable importance to landscape and space. It is

an incontrovertible fact that land and nature are a central component of Native



American land-based identity. In the section, there is evidence that such importance
is a result of the influence of markedly different indigenous epistemological and
ontological paradigms, which traditionally consider land and space in general as a
fundamental and spiritual basis of Native American identity. Moreover, the section
describes the settler-colonial strategies which shifted indigenous mental map and
also counterstrategies used by indigenous peoples to decolonize spatiality. The
research also examines the emerging role of space in the context of Native American
literature. At first, this study reviews the evidence for genetic ties between Native
space and literature; secondly, it investigates the factors that determine the
significance of spatial elements in Native American literature. Thirdly, it examines
the different ways in which spatiality functions in texts written by Native American

authors.

Chapter two examines the spatiality and the key geocultural topoi in the
novels by Louise Erdrich. The first section attempts to identify the place of Louise
Erdrich, a Native American author, within the contemporary literature of the USA.
It demonstrates that the conception of transculturality helps to avoid speaking about
Erdrich’s fiction in binary terms: Louise Erdrich is viewed neither as an exclusively
indigenous or mainstream American writer, but rather the one who lives and writes
her works on the cultural borderlands. The section demonstrates that hybrid nature
shows itself on all levels of Erdrich’s writing: themes and ideas raised in her novels,
her narration style, blending of catholic and Ojibwa mythological imagery, texts
written in English, which is frequently interwoven with Ojibwa language, and
characters, who, similarly to Erdrich herself, are very often of mixed background
and live on the borderlands of their native and mainstream culture. Moreover
demonstrates the amplification of the transcultural interaction. Furthermore, the
chapter focuses on the key geocultural topoi in the novels by Louise Erdrich, such
as a reservation, a city, a house, a road. The third section explores urban space in
Louise Erdrich’s novel "Future Home of the Living God" which, despite apocalyptic
symbolism and fictional nature, is both an indigenous perspective on the city space

and a reflection of urban Indian experience. It also compares the space of the city



and the reservation viewed from an urban Indian perspective and examines the
spatial borderscape of the novel. As a result, it shows that Erdrich in her novel
challenges binary thinking and representations by textualizing liminality, fluidity,
hybridity, and double belonging. The fourth section focuses on the mythopoetic
peculiarities of the image of a house in the novel "The Round House" and
demonstrates the interplay between modern and archaic models crucial for
Anishinaabe culture. The fifth section examines the way the spatial image of the
road and mobility in "LaRose". It demonstrates that that post-nomadism and
homecoming are among the key metaphors of mobility in the novel. Adapting them
to the realities of the present, the author, nevertheless, preserves and activates
multiple indigenous connotations, symbols, and signs creating a spatial transcultural

palimpsest.

Chapter three concentrates on the construction of space in Erdrich’s novels
which manifest the interplay between archaic and modern Ojibwe, pan-Indian,
American, western codes. The chapter is subdivided into three sections. The first
section examines the novels "Tracks" and "The Future Home of the Living God"
through the mythopoetic lens which demonstrates the gradual movement from
opposition to merging of religious models in the contact zone where indigenous and
Christian epistemology overlap. The second section focuses on a correlation
between the body and space in Louise Erdrich’s novel "The Antelope Wife" and
"Future Home of the Living God". It proves special interconnection between space
and body due to the traditional Indian view of the human body as an integral part of
the earth. However, the analysis of the correlation between body and space in
“Future Home’ manifests that Louise Erdrich in her constructive feminist and
ecologist manner warns against gender-biased oppression and damaging the Earth's
ecosystem. Furthermore, the third section offers some important insights into the
understanding of Native American identity. It demonstrates that spatial identity
appears to be a key component in indigenous cultural identity which is rooted in real

and mythic traditional spaces connected with cultural memory. The novel “Future



Home” however manifests amplification of transcultural spatial patterns which are

the result of emerging hybrid spaces and fluid identities.

The results of this study indicate that one of the important artistic dominants
of Louise Erdrich's novels is the depiction of the interaction of cultures in the context
of the United States. At the same time, there is every reason to talk about a direct
correlation between geophysical space and the oscillation of the characters between
the two cultures, indicating the strengthening/weakening of trans-cultural
tendencies. Despite the varying degrees of transcultural manifestation in Erdrich's
novels, the evolution of cultural contacts in Erdrich's novels goes from confrontation
to intersection and fusion. Evolution is expressed in the strengthening of tendencies
towards transculturalism. The study of transcultural features of spatiality in Erdrich's
novels demonstrates that it is the Native understanding of space which is the
foundation for any further spatial coordinate systems, which makes it a transcultural
palimpsest. Thus Louise Erdrich aesthetically overcomes the binary of space, giving
her characters a dual voice and the ability to represent and belong to several spatial
and cultural paradigms, thus depicting the borderscape by undermining and blurring
the border.

Keywords: American literature, Anishinaabe, artistic space, colonialism,
corporeality, cultural borderlands, hybridity, identity, indigenous cultures, Louise

Erdrich, multiculturalism, Native Americans, poetics, topos, transculturalism
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