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Y naucepTamii Boepuie MOJAaHO UUTICHUM aHami3 mpobiemu (HopMmyBaHHS
npodeciiHO-TIearoriuHoi KyJabTypyd MaOyTHIX YYUTENB My3WYHOTO MHUCTEITBA B
3aknanax Buioi ocitu KHP.

JIOLUIBHICTh TOCHIIKEHHS 3a3HAYEHOT IPOOJIEMH MACHIIOETHCS HEOOX1IHICTIO
MOJIOJIAHHS CYNEPEYHOCTeM MIXK: CYCIUIBHOIO 3HAYYIIICTIO 3a0€3Me4YeHHs SKICHOi
BUINOI MY3UYHO-TIEIAroridyHOi OCBITM B YKpaiHI Ha 3acajax KYJbTYPOJOTIYHOTO
MiIX0Ay W pealbHUM ii CTAaHOM; TIOCUJICHHSIM 1HTEpPEeCy 10 KOHCTPYKTUBHOTO JOCBITY
3 hopMyBaHHS MPOQECIiHHO-TIeNaroriyHOT KyJIbTypH MallOyTHIX yUYUTEIIB My3UYHOTO
MHUCTEUTBA B KHUTANCHKUX YHIBEPCUTETaX Ta BIJCYTHICTIO ILIIICHOTO HAayKOBOTO
JOCIIJKEHHSI Yy LbOMY HampsiMi; JOLUIBHICTIO BUKOPUCTaHHS TIEPEIOBUX 1€
KATAalCBhKUX HAyKOBIIB MPO OpraHizamiro mnporecy (opmyBaHHS mpodeciiiHo-
MEJAroriyHoi KyJIbTypy MalOYTHIX YUUTENIB My3UYHOTO MUCTELITBA Ta HEJOCTATHHOIO
OOI3HAHICTIO MHMX  1IeAMH YKpaiHCHKUX JOCIHIJHUKIB; MOTPEeOOI0 y TBOPUOMY
3aCTOCYBaHHI B YKPaiHCHKIN BHUILIA NITKOJ1 MEPCIEKTUBHOTO JIOCBIAY 3aKjiaiB BUILO1
ocBiTu KHP 13 ¢opmyBaHHS 3a3HA4€HOI KOMIETEHTHOCTI Yy CTYJIEHTIB MY3WYHO-
nearorivHoro mpodisito Ta BiICYTHICTIO BIAMOBIAHOTO OpraHi3aiiiHO-METOIUYHOTO
3a0e3MmeyeHHs 13 IbOTO MUTAHHSA; MOTPeOO0I0 Y TROPUOMY 3aCTOCYBaHHI IPOTPECUBHUX
17l KUTaChbKOTO JOCBiAY (opMyBaHHA NpodeciHHO-TIEAAroTIYHOI  KYJIbTYpH
MaiOyTHIX YYHUTEIIB MY3UYHOTO MHCTEITBa B 3akjanax Builoi ocBity KHP Tta ix
HEIOCTATHLOIO JOCIIKEHICTIO.

HaykoBa HOBH3HA i TeopeTHYHe 3HAYEHHS JTUCEPTAIIHOI TIpaIll MOJIATae B

TOMY, IO 8nepuie:.



— 3A1ICHEHO IUIICHE AOCHIKEHHS mnpobiaemu ¢dopMyBaHHS MpodeciiiHo-
NeJaroriyHoi KyJbTypyd MalOyTHIX YYMTENIB MY3WYHOTO MHCTENTBAa B 3aKjagax
BuIoi ocsitu KHP;

— po3Kpumo MiAXO0IW A0 BU3HAYECHHS CYT1 MOHATTS «IIpodeciiHO-TIe1aroriayHa
KyJabTypa» (IHT€TpaTHBHA SKICTh OCOOMCTOCTI Tiejarora-My3ukaHTa, yMoBa 1
nepeIymMoBa oprasizamii  Ai€eBoi mpodeciiHOl  ISAIBHOCTI, BHUCOKHH pIBEHb
chopMoBaHOCTI TPOPECIHHOT KOMITIETEHTHOCTI BUUTENS MY3UYHOTO MUCTEIITBA, SIKHIM
Ma€ 3AaTHICTh 10 TpodeciiiHOro CaMOBIOCKOHAJICHHS Ta CaMOPO3BUTKY) Ta
«popmyBaHHS  mpodeciiHO-TIeNaroriYHoi  KyJIbTypH  MaiOyTHHOTO  BUHUTEINA
MY3UYHOTO MHCTENTBa» (3AATHICTH IO TBOPYOI caMopealizallii B pi3HOMAaHITHUX
BH1aX PO eCIMHO-NearoriuHol JIsJIbHOCTI, CIIPSIMOBAHOI Ha ONTaHYBaHHS, MIEpeaady
1 CTBOPEHHS MeIaroriyHuX MIHHOCTEH 1 TEXHOJIOTIH);

— BU3HAYeHO CTPYKTYpY (opmyBaHHS NPOQECIHHO-TIEaroriuHol KYyJIbTYpHU
MaOyTHIX YYUTENIB MY3MYHOIO MHCTEITBa B 3akianax Bumoi oceitu KHP:
EMOIIHO-MOTUBAIIINHUN  (CIPUUHATTS TMPO¢eCcIHHO-TIEAAroTIYHOT  KYJIbTYPU  SIK
BJIaCHOI  MPO(eciiiHO-OCOOUCTICHOT  I[IHHOCTI, PO3BHHEHICTh MOTHBIB W00
MOCTIHHOTO  CaMOBJOCKOHAJICHHS),  KOTHITUBHO-aKCIOJIOTIYHUM  (TIEPETBOPIOE
3araJbHOCYCIUIBHI Ta TEAAaroriyHi IIHHOCTI B OCOOUCTICHI, IO Ja€ TOIITOBX
dbopMyBaHHIO IXHBOI MpodeciiHO-TIearoriyHol KyJIbTypHu Ta 3a0e3neuye 37aTHICTh
MalOyTHHOTO BYHUTENS PO3B’sA3yBaTH TMpodeciiiHi  3aBIaHHa 1 Tmependadae
chopMoBaHICTh MpodeciiHOi KOMIETEHTHOCTI PO3BMBATH B Y4YHIB JYXOBHI Ta
MOpajibHI LIHHOCTI), MOPAJIbHO-CBITOTJISIHUM (3a0e3meduye OBOJIOAIHHA MaHOyTHIM
yUdUTENIEeM 3HAHHSMHU TPO OTOUYIOYMH MY3WUYHHMM CBIT JIUTHHHU, CBOE MICIE 1
PU3HAYEHHS B CBITI, MOXJIMBOCTI HOT0 MI3HAHHS 1 MEPETBOPEHHS, MOPAJIbHI IIIHHOCTI
y MY3UYHO-TIEJIarOT14HIN AiSUTbHOCTI) Ta AISUTbHICHO-TBOPYHUH (CHpusi€ 3AaTHOCTI JI0
aKTUBHOTO YIMPOBA/HKCHHS HAOyTHX 3HaHb, YMiHb Ta HAaBWYOK JIS TPOTYKYyBaHHS
HOBUX 1€l 1 cmoco0iB mnpodeciiHuX i, SKI CHpsSMOBaHI Ha CaMOPO3BUTOK Y

TBOPYOMY IPOIIECi) KOMITOHEHTH;



— y3aeanvHeHo KUTAWCBKHUM JOCBIL (QopMyBaHHS MpodeciiiHO-TienaroriyHol
KyJIbTYpPU MalOYyTHIX YUUTEIIB My3U4YHOTO MUCTEITBA B 3aKJiajax Buioi ocitu KHP.
Busnaueno popmu (camoHaBYaHHSI, 3a04Ha, ICHHA, BEUipHSI, AUCTAHIIIHA) Ta METOAH
(cnenudiuni (MeToa XyI0KHBOTO PO3YMIHHS BOKaJIBHUX IIICEHb, METOJ KpOC-
KyJIbTYPHOTO MIAXOAY Ta MOPIBHSHHS BUBYEHHS HAIlOHAIBHUX KYJIBTYp, METO]
MOJIETIIOBaHHS CUTYAIllll XYyJ0KHBO-TIEJarOT1YHOTO CIIJIKYBaHHS, METOJ XYyI0KHbO-
NeJaroriyioi iJI0BOI TPy, METOJ BUSIBJICHHS «3arajbHOro» 1 «0COOIMBOI0O», METOJ
KOHTPACTIB, METOJ My3WYHO-00pa3HOi ApaMaTyprii), TpaauliiiHi (METO1 eBPUCTUYHOT
Oecimu, METOA IEMOHCTpallii, METOJ 3aHypeHHS Yy MY3WYHHUHA TBIp, MPAKTHKO-
OpIETOBaH1 METOM HaBYaHHS, I'POB1 METOIM HaBYAHHS, METOJ JIEKIii, METO OeCiu,
METOJ OOrOBOPEHHS, METOJ YATaHHS MY3UYHHX TBOPIB, METOJ TPEHIHTIB 3 COJIbHOI
OPAKTUKH, METOJ CIIOCTEPEXEHHS Ta PpO3YyMIHHS KOJIEKTUBHOI TBOPYOCTI)),
cCOpsiMOBaHI Ha (opMyBaHHS Npo(deCciHO-NEeNaroriyHol KyJbTypHd MaiOyTHIX
YUHTEJIB MY3UYHOIO MUCTENTBa B 3akiagax Bumoi ocBitu KHP. 3’scoBano, mo Ha
NepIIoMy Ta JPYroMy Kypcax 3100yBadl OCBITH, B OCHOBHOMY, TPEHYIOTh 0a30Bi
HaBUYKU, a0U MIABUIIMTUA CBOi MY3W4YH1 37J00yTKH, a Ha TPEThOMY 1 YETBEPTOMY
Kypcax BOHHU 30CEpPEIKYIOThCS Ha PO3BUTKY MY3UYHOI'O CaMOBHUPAXEHHS, TBOPUYOCTI
Ta TeJaroriyHoi maiicrepHocti. HaiiBumuMm piBHeM chopMOBaHOCTI TpodeciitHo-
MeAaroriyHoi KyJIbTypy MailOyTHHOTO BUMTENSI My3HYHOTO MUCTEITBA € OTIaHYBaHHSIM
TEXHOJIOT1€0 MY3UKOTEpaIllii, sika IPYHTYEThCS HA MPUHIIUAIAX CITIBY Ta CHEIlaTbHUX
BOKaJbHHUX BIIPaBax, CIPSIMOBAHUX HAa aKyCTUYHY CTUMYJISIIIO POOOTH >KUTTEBO
BXJIMBUX OpPraHiB MallOyTHHOTO Mejarora, ONTUMI3AIlII0 AiSTILHOCTI BUIIOI HEPBOBOL
CUCTEMHU 1 MIABUIICHHS BCIX 3aXHCHMX CHJI OpraHi3my. JlaHa TEXHOJIOTIS CHpuUse
CaMOBJOCKOHAQJICHHIO Ta CaMOPO3BUTKY BUHMTENs, 3amodirae ioro mnpodeciiHomy
BUTOPAHHIO, K€ Ma€ BIUIMB Ha PiBEeHb CHOPMOBAHOCTI NpodeciiiHO-TeaaroriaHol
KyJIbTypH TIEAarora,;

— OKpecieHo TIEPCIIEKTUBH TBOPUOTO BUKOPHUCTAHHS HANPAIIOBaHb KUTAHCHKUX
nearoris 13 mpobsiemu GopmyBaHHS podeciitHo-TearoriyHo1 KyJIbTypH MaOyTHIX

YUUTENIB My3UYHOTO MUCTEITBA Y BUIIN KoMl YKpainu. [lo-nepiue, 11e mpoBeeHHs



MDKPETIOHAJIBHUX KYJIbTYPHO-MY3MYHUX 3aXO[iB, L0 CIOPHUSAIOTh HAJIAroKEHHIO
MDKOCOOMCTICHUX 3B’SI3KIB Ta KYJIBTYPHOI'O OOMIHY MIX IeJaroraMu-My3uKaHTaMu
pi3HUX TpOBIHLINA. [Ipyroio pekomeHaali€ro, sIKy AOLIILHO BIPOBAAUTH B OCBITHIM
npolec MalOyTHIX Y4YWUTENIB MY3WYHOTO MHUCTENTBa IMIOAO0 (OPMYBAaHHS iXHBOI
npodeCciMHO-TIeIaroTiYHOl KYJIbTYPU € 3aIlpOIICHHS BI3UTYHOUUX IPoQecopiB s
BHUKJIQJIaHHS Ha OAuH abo nekiibka cemecTpiB. [lo-tpere, HaBwaroumcr y 3BO
MaiOyTHI BUYMTENl MY3WYHOTO MHCTEITBA OEpyTh AaKTHBHY Yy4YacThb Yy PIZHUX
KyJIbTYPHHX KOHKypcax a0o 3axojax 3a Mexamu kammycy. Lli 3axomu 103BOJISAIOTH
CTyJEHTaM TOKa3aTH CBOi TaJAaHTH Ha BEJMKIM cleHl (KOHKypc MHUCTENTB «JleHb
BUUTENSH», TAHIIOBAJIbHI CHEKTAKJl, KOHIIEPTU IHCTPYMEHTAIbHOI MY3HUKH, AUTSIYI
cnekrakai Ttoulo). llo-ueTrBepre, (opMyBaHHA M’SIKUX HABUYOK, SKI CHPHUSIIOTH
M1’)KOCOOMCTICHUM BITHOCMHAM MIXK YUUTEJIEM Ta yYHEeM, TOOY0BaHUX HA IPUHITUIIAX
KyJIBTYPHOTO PO3BUTKY Ta TapMOHI].

Ilooanvuwiozco po3zeumxy HaOyIM HAYKOBI TMOJOXKEHHS III0JI0 TBOPYOIO
BUKOPHUCTAHHS MIPOTrPECUBHUX 17I€M KUTANCHKOTO AOCBITY B YMOBax po30y10BU HOBOI
YKpAiHCBhKOI IIKOJIM Yy HampsMi MOJEpHI3alli YKpaiHCbKOI MYy3WYHO-TIE€AArOorivyHOl
OCBITH BIJINOBIJIHO J0 TEHJEHIINH GopMyBaHHS MPodeciiHO-TIearOriYHOl KYJIbTYpH
MalOyTHIX yYUTEIIB My3UUHOTO MUCTEIITBA.

IIpakTHyHe 3HAYEHHS OJEPKAHMX Pe3yJbTATIB MOJATa€ y TOMY, IO
BJIOCKOHAJICHO OCBITHBO-TIPO(DECiifHI MporpaMu Ta HaBYaabH1 IporpamMu npodeciitHoi
MIATOTOBKM MalOyTHIX YYHUTENIB My3UYHOIO MUCTELTBA JUIs 3aKJIaJ1B BUILOI OCBITH
VYkpainu, a Tako>Xk OHOBJICHO 3MICT HaBYAJIbHUX MPOTpaM, 30KpemMa 3 MOPiBHSIBHOI
IeJIaroT1KH, TeJaroriK| Ta 1ICTOPii MeJaroriKy.

Opnepxani B mpoueci MOCHIIKEHHS JaHI Ta BHCHOBKH MOXCYymb Oymu
suxopucmani aysg oHoBieHHs 3micty OIIl miarotoBku 3m00yBadiB MEpHIOTO
(6akanmaBpChKOIo) piBHS BHINOI OCBITH 3a criemianbHOoCcTsIMU 014 — Cepennsi ocBiTa
(«My31u4yHEe MHUCTELTBOY); NEPETIsay HaBYAIBHHUX 1 pOOOYMX HAaBUAIBHUX MPOrpPaM,
cunabycCiB JTUCIMIUIIH TICHXOJIOTO-TIEIarOTIYHOTO IUKITY; YKJIaJaHHS HaBYajIbHO-

METOJMYHUX KOMIUIEKCIB MpO(eCciiiHO-OpIEHTOBAHUX AUCIUIUIIH; MIATOTOBKU



JTUCTAHIIMHUX KYPCIB TOIIIO).

3100yTi1 B IIpoI1ieci JOCTIKEHHS JIaHi, y3arajibHEeHl Ta CHCTeMaTHU30BaH1 HayKOB1
MOJIOKEHHS MOXYTh OYTH TIATPYHTSM 7 HAYKOBHX PO3BIJIOK CTYJICHTIB,
MariCTpaHTiB, acIipaHTIB, JOKTOPaHTIB 13 MpooOsieM (opMyBaHHs mpodeciiiHo-
MeJaroriyHoi KyJbTypu MaiOyTHIX YUUTEIIB My3UYHOTI'O MUCTEIITBA.

KirouoBi ciaoBa: ¢opmyBanHsA, MailOyTHI yduTesdi, My3WYHE MHUCTEITBO,

npodeciiiHo-nienaroriuna Kynbprypa, KHP, 3aknan Bumoi ocsitu, KHP.

SUMMARY

Liu Chang. Forming of prospective musical art teachers’ professional
pedagogical culture at the higher educational establishments of the People’s
Republic of China. — Qualifying scientific work on the rights of the manuscript. The
dissertation on competition of a scientific degree of the doctor of philosophy in branch
01 Education/Pedagogy on a specialty 011 — Educational, pedagogical sciences. —
Kharkiv National Pedagogical University named after G. S. Skovoroda, Ministry of
Education and Science of Ukraine, Kharkiv, 2021.

In the dissertation for the first time the integral analysis of a problem of
formation of professional and pedagogical culture of future teachers of musical art in
establishments of higher education of the People's Republic of China is presented.

The expediency of studying this problem is enhanced by the need to overcome
the contradictions between: the social significance of providing quality higher music
and pedagogical education in Ukraine on the basis of a culturological approach and its
real state; increasing interest in constructive experience in the formation of professional
and pedagogical culture of future music teachers in Chinese universities and the lack
of holistic research in this area; the expediency of using the advanced ideas of Chinese
scientists on the organization of the process of forming the professional and
pedagogical culture of future teachers of music and the lack of awareness of these ideas
of Ukrainian researchers; the need for creative application in the Ukrainian higher

school of promising experience of higher education institutions of the PRC in the



formation of this competence in students of music and pedagogical profile and the lack
of appropriate organizational and methodological support on this issue; the need for
creative application of progressive ideas of Chinese experience in the formation of
professional and pedagogical culture of future teachers of music in higher education
institutions in China and their lack of research.

The scientific novelty and theoretical significance of the dissertation is that for
the first time:

— a comprehensive study of the problem of forming the professional and
pedagogical culture of future teachers of music in higher education institutions in
Chinag;

— approaches to defining the essence of the concept of "professional and
pedagogical culture” (integrative quality of the teacher-musician, condition and
prerequisite for the organization of effective professional activity, high level of
professional competence of a music teacher who has the ability to professional self-
improvement and self-development) and professional and pedagogical culture of the
future teacher of musical art "(ability to creative self-realization in various types of
professional and pedagogical activities aimed at mastering, transferring and creating
pedagogical values and technologies);

— the structure of formation of professional and pedagogical culture of future
music teachers in higher education institutions of the PRC is determined: emotional
and motivational (perception of professional and pedagogical culture as one's own
professional and personal value, development of motives for constant self-
improvement), cognitive-axiological (transforms in the personal, which gives impetus
to the formation of their professional and pedagogical culture and provides the ability
of future teachers to solve professional problems and provides the formation of
professional competence to develop students' spiritual and moral values), moral and
worldview (provides future teachers , its place and purpose in the world, opportunities
for its knowledge and transformation, moral values in music and pedagogical activities)

and creative activities (promotes the ability to actively implement the acquired



knowledge, skills and abilities to produce new x ideas and ways of professional actions
that are aimed at self-development in the creative process) components;

— the Chinese experience of formation of professional and pedagogical culture
of future teachers of musical art in institutions of higher education of the People's
Republic of China is generalized. Forms (self-study, correspondence, day, evening,
distance) and methods (specific method of artistic understanding of vocal songs,
method of cross-cultural approach and comparison of studying national cultures,
method of modeling situations of artistic and pedagogical communication, method of
artistic and pedagogical business game are defined). method of identifying "general”
and "special”, method of contrasts, method of musical-figurative drama), traditional
(method of heuristic conversation, method of demonstration, method of immersion in
a musical work, practice-oriented teaching methods, game teaching methods, lecture
method, conversation method, method of discussion, method of reading musical works,
method of trainings on solo practice, method of observation and understanding of
collective creativity)), aimed at forming professional and pedagogical culture of future
teachers of music in higher education institutions of China. It was found that in the first
and second years, students mainly train basic skills to improve their musical
achievements, and in the third and fourth years, they focus on the development of
musical expression, creativity and pedagogical skills. The highest level of professional
and pedagogical culture of the future music teacher is mastering the technology of
music therapy, which is based on the principles of singing and special vocal exercises
aimed at acoustic stimulation of vital organs of the future teacher, optimization of
higher nervous system and increase all defenses. This technology This technology
promotes self-improvement and self-development of the teacher, prevents his
professional burnout, which has an impact on the level of formation of professional
and pedagogical culture of the teacher;

— the prospects of creative use of the works of Chinese teachers on the problem
of formation of professional and pedagogical culture of future teachers of music art in

the higher school of Ukraine are outlined. The first is the holding of interregional



cultural and musical events, which promote the establishment of interpersonal ties and
cultural exchange between music teachers from different provinces. The second
recommendation that should be introduced into the educational process of future music
teachers for the formation of their professional and pedagogical culture is to invite
visiting professors to teach for one or more semesters. Third, while studying at the Free
Economic Zone, future music teachers take an active part in various cultural
competitions or events off-campus. These events allow students to show their talents
on the big stage (Teacher's Day art competition, dance performances, instrumental
music concerts, children's performances, etc.). Fourth, the development of soft skills
that promote interpersonal relationships between teacher and student, built on the
principles of cultural development and harmony.

The scientific provisions on the creative use of progressive ideas of the Chinese
experience in the development of a new Ukrainian school in the direction of
modernization of Ukrainian music and pedagogical education in accordance with the
trends of professional and pedagogical culture of future music teachers were further
developed.

The practical significance of the obtained results is that the educational and
professional programs and curricula of professional training of future music teachers
for higher education institutions of Ukraine are improved, as well as the content of
educational programs, in particular in comparative pedagogy, pedagogy and history of
pedagogy.

The data and conclusions obtained during the study can be used to update the
content of the OPP training of applicants for the first (bachelor's) level of higher
education in specialties 014 — Secondary Education («Musical Artsy); revision of
educational and working educational programs, syllabi of disciplines of psychological
and pedagogical cycle; conclusion of educational and methodical complexes of
professionally-oriented disciplines; preparation of distance courses, etc.).

The data obtained in the research process, generalized and systematized

scientific provisions can be the basis for scientific research of students, undergraduates,



graduate students, doctoral students on the problems of forming the professional and
pedagogical culture of future music teachers.
Key words: formation, future teachers, musical art, professional and

pedagogical culture, China, institution of higher education, China.
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