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benincoka B.€. Konuerocpepa IIPUPO/[A B 1NOETHYHOMY CJIOBHHUKY
II. Ilepeduiinoca Ta A. Knumncbkoro — KaamiikamiiiHa HaykoBa mpans Ha
mpaBax PyKOITHCY.

JucepTaitis Ha 3100yTTs HAyKOBOTO CTYIEHs JOKTopa ¢igocodii B ramysi 3a
cnemianbHicTiIO 035 — @unonoris. — XapKIBCbKMM HalllOHAJbHUN TeAaroriuHui
yniBepcutet imeHi I'. C. CkoBopoau, Xapkis, 2021,

VY nucepraiiii 311MCHEHO KOMIUIEKCHUN aHaii3 0COOJUBOCTEN BUKOPUCTAHHS
enemeHTiB KoHuentochepu I[IPUPO/JA y wmosi mnoesiit Il Ilepebuiinoca Ta
A. KH4MHCBHKOTO BIAMOBITHO JO MPIOPUTETIB iXHbOI MOBHOI KapTHHU CBITYy Ta
TBOPYUX 1HTEHIIIH.

AKTyaJIbHICTh  JOCJIIJKEHHS 3yMOBJIEHa BIACYTHICTIO  IUTICHOTO
cucTeMHOro BMBUeHHS MoBH moe3ii I1. I[lepebuiinoca Ta A. KHYHHCBKOTO SIK MOETIB
«JIBOX CTONITh» y IUTONIMHI BepOamizamnii konmentochepu [TPUPO/]A, a Takox
noTpeOOo0 TOoMANBIIOr0 aHamizy Iiei chepu B ykpaiHChkik moesii. Ilpu npomy
JOCTITHUIIBKUHM 1HTEpEeC BHKJIMKAE W Te, MO TBOPYICTh IOETIB OXOIUTIOE OCTAaHHIO
TpeTuHy XX — nepiny uBepTh XXI CTONITTS i MO3HAUEHA SIK COIIAIbHOIO ¥ JIIPUYHOIO
TEMAaTUKOIO, TaK 1 CHIBY4YOK IIOCTHYHOI MOBOIO, IO TMPHUBEPTAIIO yBary
KOMITO3UTOPIB 1 MPHU3BENIO J10 HaropomkeHHs MUTIIB [IIeBUEHKIBCHKOIO MpPEMIlo.
O6uaBa BOHM MalOTh CUIBCBKE IMOXOMKeHHs, yepe3 mo ixaHi MKC Hepo3puBHO
MOB’5I3aH1 3 PIAHOI TPHUPOAOCI0, a TOMY KOHIICTITH, IO MO3HAYAIOTh MPHUPOIHI
CIEeMEHTH, OTPUMYIOTh YUMalO JOJATKOBMX KOHOTAaIlli  BIAMOBIIHO IO
IHAWBIAyabHOI aBTOPCHKOi iHTepmperallii. [lpoMy crpuse Takox XyHOKHHUIIBKE
cnpuitHITTS, amke [1. [lepeOuiinic Ta A. KnanHChKUI CHIONYy4ar0Th y c001 TOCTUUHUN
1 MaJsIpChbKUW TajaHTH, 1 Taka MDKBHJIOBA KOPEJSIliS CIOPITHIOE TIOETIB 13
T. lleBueHKOM, BHUSIBJISIFOUM CXOXK1 PUCH SIK Y 300paKyBaJIbHOMY MHUCTELTBI, TaK 1 B

noesii, 30kpeMa B onwuci npupoau. Lli criiibHI O3HAKH, a TaKOk HOBATOPCHKI pUCH



iHTeprpeTanii HUMH eleMeHTIB koHuentocpepu [IPUPOJ/[A 3ymoBunu BUOIp came
[IUX MUTIIB JUI JOCIPKEHHS iXHHOT'O MOBOMHUCIICHHS.

KapTtuna cBiTy (3arajpHa, €THIYHA, 1HAWBIAYyaJlbHA TOIIO), c(h)OpMOBaHA B
pe3yJbTaTi B3a€EMOAIL JIOJAEH 3 JOBKULISAM, 13 BepOalbHOTO OOKY pENnpe3eHTye
MOBOMUCIICHHSI €THIYHOI CHUTBHOTH. TOMYy aBTOp XYAOXKXHBOTO TBOPY SK
MPEJCTaBHUK TaKOr0 €THOCY Yy BJIACHOMY I1IOCTUJIl BUABIATUME 3arajibHi
CTEepEeOTHUIIH, 30KpeMa i acouiallii o0pa3iB NPUPOJHOTO CBITY, IO € TUIOBUMH i
0a30BUMHU JIJISI HAIIIOHAJLHOTO MEHTAITETY.

Y po6oTi mpeAcTaBiI€HO B XPOHOJIOTYHOMY BHMIpI aHadi3 Teopii MOBHOI
KapTUHU CBITY ¥ KoHLENTIiB. CroYaTKy 3rajlaHo THX, XTO PO3pOOJISB 111 KOHIENIi i
NOJIOKEHHs, —  3apyOikHux  HaykoBuiB  (B. 'ymOonbar, JI. Bitrenmreiin,
JI. Baiicrepoep, E. Cemip, b. Yopd), pansacekux (FO. Kapaynos, . Jluxauos,
I'. bpyrssn,  B. Temis),  ykpaincekux  yudeHux-teopetukiB  (O. CeniBaHoBa,
B. Isamenko, B. XKaiiBoponok, I. ['omy6oBceka, O. Manenko, A. MoiicieHko,
J. Yx4eHKko Ta iH.) 1 IPaKTHUKIB, SIKI BUKOPUCTOBYBAIM IIF0 TEOPitO0 B JOCIIIKEHHSIX
MoBu xynoxHboi Jitepatypu (K. ['omo6opoawko, JI. JIucuuenko, I. CepeOpsiHchbKa,
H. ITnotaukoa, O. Cmronina, O. J[ibposa, O. Ky3pMmina Ta iH.). OkpeMo 3a3HaueHO
ICTOpit0 Ta JOPOOKH XapKiBCHKMX MOBO3HABIIIB, 30KpeMa HaJaHO 1H(OpPMAIliI0 MpPo
OCTaHHI JUCEPTAIliiHI PO3BIIKH MOJIOJUX HAYKOBIIIB Y ITapUHI KOHIIEIITOJIOT].

3pobiieHo OnMUC OCHOBHUX MOCTYJaTiB Teopii. [IpencraBnena teopis metadopu
K 3ac00y BUPaXKEHHS OOpa3HOrO CKJIAJHWKA KOHIIETITY KpPi3b JIIHTBOKOTHITUBHY
npusmy M. brieka, k. Jlakopda, M. J>KoHCOHa, IO mMiAKpIMIeHa JTOPOOKOM
ykpaincekux  JiHrBictiB  T. BimpumHchkoi, I. ['omyGoBcwkoi,  A. [Ipuxoasko,
O. CeniBanosoi, }O. KOpinoi Ta iH.

Peanizamisi  enementiB  konmentochepu [IPUPO/JA B TOCTUYHOMY
MOBOMUCJICHHI aBTOpa HEPO3PHUBHO IMOB’s3aHa 3 MOT0 €THIYHUM CIPUUHATTS CBITY, a
iauBigyansaa MKC MicTuTh sk maHamadTHI €IEMEHTH, TaK 1 pepe3eHTaHTH KUBOT
npupoau — (QIOPUCTUYHI ¥ 30050T14HI, MO0 BXOAATh 0 eTHiuHoi MKC. Erniuna /

HanioHanebHa MKC  cnonywae 1 cneuudiuyHe eTHIYHE, U yHIBEpCalibHE



3arajbHOJIIOJICHKE, 0 PENPE3EHTYE €HICTh PI3SHUX MOB 1 KYJIBTYpP Ta MOEAHYETHCS B
MOBHI ocobucrtocTi aBTopa. Kourimomepar enementiB etHiuHoi MKC cknanae
KoHIlenTocepy, IO BMIIlYe YMUMaIO KOHIEMNTIB, SIKI BUIBHO I1HTEPHPETYIOTHCA
PI3HUMH aBTOpPaMU B MEKax iXHbOTO 1110cTUII0. KOMIIOHEHTH KOHLENTY B OETHYHIM
MOBI pealli3yloThCsi 4epe3 MeTadopuyHl KOHCTPYKIIi, SKI IHTEPHPETYIOTh CTIHKI
acolllaTUBHI  YSBJIEHHSA, ICTOPMYHO ¥ TpaguIiiiHO BJIACTUBI CHUIBHOTI, B
iHAuBinyanpHOMY Tigxoni. CioBO K MaTepiadbHa 0aza KOHIENTY B TaKOMYy pasi
CTAaHOBUTH COOOI0 CHHTE3 IHJIMBIAYaJbHOTO aBTOPCHKOTO PO3YMIHHS 3 TPAJMIIIEIO
ETHIYHOTO BXXMBAHHSI TIEBHOTO KOHIIENTY, a TAKOXK 1 3araJibHONIIOICKKOr0. To6TO MOBa
[0CTaya€ MOBIIEBI-aBTOPY CUMBOJIIYHI pecypcH sl peanizanii Horo iHTeHIIH.

Metadopa sik BUpa3HUK 00pa3HOTO CKJIaJIHUKA KOHIICTITY B IIOETUYHOMY TEKCTi
yTBOpIOE OararomapoBuii o0pa3, y SKOMY MIKCYIOTbCS 3HaHHS JIOHOPCHKOI Ta
penunieHTHOI cdep, peani3oBaHUX B aHTPONOMOPPHUX, 300MOpPHUX, HiTOMOPPHUX
TOIIO MOBHUX OAWHHIIX. Lle BigOyBa€eThCsi B yMOBaxX €KCIPECUBHOCTI SIK MPOBITHOT
O3HaKMU KOHIIETITyaldbHOI MeTadopu U mependayae, 30KpeMa, OKHUBJICHHS TEBHOTO
SIBUIIA TTPUPOIU (depe3 HOro MOBHI MaHi(peCTaHTH) O3HAKAMHU JIFOIMHH.

Enementn xonuentrochepu IIPUPOJA € nOMIHAaHTHUMHU B YKPATHCHKIN moe3ii,
OCKUTBKM TEMH ICTOPUYHOTO OYTTS HapoAdy, PiIHOI 3eMJli, ii 3aXHUCTy 3aKJajeHi B
MKC. TepuropianbHuii iXHii BUMIp KOHKpPETHU3YETHCS 0a30BUMU JaHAIMA(QTHUMHU
o0’exTamMu, OOpa3HUN — TPUPOJHUMHU €JEMEHTaAaMHU (SBUIAMHU, POCIUHAMH,
TBapMHAMH, KOMaxaMH Ta 1H.), MO (QOPMYIOTh PEIUITIEHTHY Ta JOHOPCHKY 30HH
aBTOPCHKUX METaQOPUIHUX KOHCTPYKIIIH.

Ax y mopeit cimbebkoro moxomkeHHs, MKC II. Ilepebuitnoca Ta
A. KHYMHCHKOTO HEPO3PHUBHO TOB’s3aHa 3 PITHOIO MPUPOA0I0, TOSTHIHHUNA 17[I0CTHIID
XapaKTEePU3YEThCS EKCIIPECUBHICTIO, MeTadOpPUIHICTIO 3 YHIKaJIbHUMH
3iCTaBIICHHSAMH JKMBUX 1 HEXHBHX eJeMeHTiB koumentochepu I[IPHUPOJ[A Ta
KOTHIOTHITY <«JTIOMHA». Y IXHIA 10e3ii OKpPEeCTIOITHhCS KOHIENTYalbHI OTO3HIIIT
«CeTI0 — MICTO», «IPHUPOJHE — YPOAHICTUUHEY, TIO3UTUBHE — HETATUBHEY, «3EMJIST —

KOCMOC», MOBHI €JI€MEHTHU SIKUX 3a]1y4eHl B MeTaQOpHUUHI KOHCTPYKIIIi SIK TOHOPCHKI



YU PEIUNIEHTHI CKIaTHUKH.

Murtii crnoiiy4aroTh y €00l TajdaHTH XyJOKHUKAa W MoeTa 3 NPIOPUTETOM
JaHAIAQTHOrO OMNUCY Ta MICEHHOCTI (00MABa MAalOTh IICHI Ha CBOi TEKCTH), NI€
IHTEPITOTIOETHCS CTHIIb XYIOKHHUITLKOTO MUCJICHHSI B TIOCTUYHHM TIporiec (MIXKBHUI0BA
KOpEJIALisl), 10 BUABISAETHCS y BepOaiizallii ayaioBi3yalbHOro i TaKTUIBHOTO CBITY.
Ile manidecTyeTbcsi Yepe3 OIMHHUII KOHIENTIB «KOJIP», «3amax», «BIIUYTTI»,
NIEpPEeBa)KHO 3ICTABJIIOBAHI 3 OJIMHUIIIMH KOHIICTITIB «IITaXW», «TBAPUHMY, «JIepEBay, a
Bi3yaJbHICTh OIMCY CTBOPIOETHCS 3a JOIMOMOTOI0 aBTOPCHKUX MeTadOpUUHUX
31CTaBJICHb 1 MOPIBHSAHB, 30KpEMa €JIEMEHTIB JKUBOI Ta HEXXHUBOT IIPUPOIH.

['onoBuumu enementamu konuenrochepu [IPHUPO/[A, 110 BUKOPUCTOBYIOTHCS
B mnoetuuHii MmoBi Il [lepebuiinoca Ta A. KHYMHCBHKOTO, BHM3HAYEHO KOHIICTITH
«BEMIISI», «CTEI», «CeJI0», MAKPOKOHIIENT «KOCMOC / BCECBITY», K1 B3aEMOIIOB’ SA3aH1 3
CJIEMCHTAMH KOTHIOTHUIY <«JTFOJMHA», BHSABJISIOYH aHTPOIOMOP(HI O3HAKH, IO
MaHI(peCTyIOTh aBTOPCHKI MOETHYH1 1HTEeHIlT. [Ipu boMy eJeMeHTH BCiX 3a3HaYeHUX
KOHIICTITIB MDK COOOI0 TIEpeciKaloThCs depe3, 30KpeMa, 3ICTaBIEHHS CUIbChKHUX
aTpuOyTiB 3 ejeMeHTaMu Heba U KOCMOCY, BHSBISIIOYM IIPU ILbOMY Ie U
TEMIIOPATLHUN BUMID.

Takum uwmHOM, ditoMmophu Ta 300MOp(dH, CHOTYyYAOUHCh Yy MeXkKax
MeTaopuYHUX KOHCTPYKIIK 3 aHTporoMopdaMu, BHKOHYIOTH HE JHUIIe (YHKIIIO
pearizaTopa aBTOPCHKUX IHTEHIIIH, 31CTaBISIOYHCH 13 JIOJbMH K homo sapiens (ski
MarTh HE KOYYBATH CBITOM, a OyTH TICHO TOB’SI3aHUMHU 3 PIHOIO 3eMJIeH0), aje i
dbopMyIOTh TEMIIOpaIbHI KOHCTPYKIIiT, IO MEPEBAXKHO XapaKTePU3YIOTh TUTHH KUTTS,
SIK OCHOBHHUW MOTHUB MTOETHYHOTO MOBOMUCJICHHS.

VY nocnimKeHHI eKCIepUMEHTAIBHO JTOBEIEHO €(EKTHBHICTh BUOKPEMIICHUX
MOBHHX CMHCIIB. 3IIMCHEHMH KUIBKICHHMH, SKICHUM 1 CTHIICTUYHHAM aHai3
JEKCUYHUX OJMHUIIH 3aCBIIYMB TO3UTUBHY JUHAMIKY B PIBHSIX PO3BUTKY 1 €BOJIOIIT
JTYXOBHUX I[IHHOCTEH OCOOMCTOCTI i MEePEKOHAB y JOIUILHOCTI Ta PE3yIbTATHBHOCTI

BIZMOBIIHOT'O JOCIIIHKEHHS.



HaykoBa HOBHM3HA pe3ynbTaTiB AOCTIIKEHHS MOJSITa€ B TOMY, IO B HBOMY
BIIEpIIIE:

— MpoaHali30BaHO MOBOTBOpUicTh A. Kuumncbkoro Ta II. IlepeOuiiHoca B
IUIOLIMHI aHAMI3y ¥ 31CTaBJIE€HHS IXHIX IHAUBIAYaJbHO-MOBHUX KOHIIENTOC(hEp;

— PpEINpe3eHTOBAaHO KOHIIENTH Ha TMO3HAYEHHs JaHAMA)THUX peaiid 1 SABHI
IPUPOAN SK IHCTPYMEHT YIPOBAKCHHS XYyIOKHHUIIBKOTO MUCIICHHS TIIOETIB Yy
TBOPYMHU MPOLIEC;

— y3arajbHEHO CKJIaAHUKW KoHuentocpepu [IPUPO/A B mIOMMHI
nanama@THOro onucy (IPUPOJIHI 00’ €KTH, SBUIIA / CTUXI1);

— JIOCHIIKEHO o0co0iMBOCTI BepOanizauii  (piTtoMophHUX 1 300MOPPHUX
enemeHTiB koHuenrochepu [IPUPOJ/[A noetamu, 30KpeMa B Mekax MeTa(popuuHHX
KOHCTPYKIIii;

— TPOCTEKEHO 3B’SA30K CKIAmHUKIB  KoHIentochepu [IPUPOJA 3
aAHTPOIIOMOP(OHUMH €JIEMEHTaMH BIJIIOBIIHO /10 aBTOPCHKHUX 1HTECHITIM;

— BWSBJIEHO JIIHIBaJIbHI 3aco0u moB’si3aHOCTI (itoMopdiB 1 300MOpdiB 3
€JIEMEHTaMH KOHIIETTIB «4acy» 1 «IpOoCTip».

O6’exToM aHnamizy € konuenrochepa I[IPUPO/[A TOETUYHUX TEKCTIB
A. Knunacekoro ta I1. Tlepebuitnoca, 1m0 yBIWIIIM A0 MOSTUYHUX 301pOK OCTaHHBOT
TpeTuHU XX — movyaTky XXI cTOITTS.

IlpeaxMeT BHUBYEHHSI — JIHTBOXYJOXHS pENpE3CHTAIllT KOHIENTIB —
cknaaHukiB kornentochepu ITPHPO/[A B moe3isix aBTOPIB.

MeTtoro nociimkeHHsi € BuU3HA4YeHHS podi koHnentochepu [IPUPOJ/[A B
noe3isx I1. [lepeOuiinoca it A. KnauHChKOTO Yepe3 Mmpoiecu BUBYEHHS W OMHCY B il
CTPYKTypl BIAMOBIIHMX KOHIIENTIB, a TaKOX iX CMHCJIIOBOIO HAIIOBHCHHS Ta
XYZ0’)KHBOT'O (DYHKITIOHYBAHHSI B MOBHIN KapTHHI aHATI30BaHUX TOCTIB.

JlocSITHeHHS TTOCTaBJICHOI METH Tiepeadadae po3B’ I3aHHs TAKUX 3aBIaHb:



1) gocmimuTu TEOpPEeTHUYHI 3acaJyd KOHIENTyali3alii MNPUPOJHHUX peatid y
MOETUYHOMY MOBOMUCJIEHHI (MOBHAa KapTHHAa CBITY, IHAMBIAYaJIbHO-XYJOXKHS
koHIentocdepa, koutentochepa [IPUPO/IA);

2) mpoananizyBatu MoBoTBopuicTh II. [lepebuitnoca Tta A. KuumHChKOro B
TUIOLIMHI aHAMI3y ¥ 31CTaBJIEHHS IXHIX IHAUBIIYaJIbHUX MOBHUX KOHIENTOChep;

3) pernpe3eHTyBaTH KOHIENTH Ha MO3HAYCHHS JaHImaQTHUX peaiid 1 sSBHUIIL
OPUPOIN SIK I1HCTPYMEHT YIPOBAKEHHSI XYAOKHUIIBKOTO MHCIICHHS TOETIB Yy
TBOPYMUH MPOLIEC;

4) BHUCBITJIUTU KOHIENTH «3EMJID», «KOCMOCY», «CTEI», «CElOo» Ta «sIBUIIA /
CTHUXI1 IPUPOJIN» B TUIOUIMHI JIAHAIIA(THOTO OMHKCY;

5) 3’sicyBaTH 0COOJIMBOCTI Kopedsilii enemMenTiB koHuenrochepu [I1PUPOJ[A 3
AHTPOMOMOP(OHUMU €JIEMEHTaMH B TUIOIIUHI aBTOPCHKUX 1HTCHITIN;

6) BUSBUTH JIHTBAJIBHI 3ac00M TMOB’si3aHOCTI (itoMopdiB 1 300MOpdhiB 3
€JIEMEHTaMHM KOHIIETITIB «4acy» 1 «IpoCTipy.

Marepianu gocaimkennsi: 30ipku A. Kuunncbkoro («Bynwis 3akoxaHux
nepe», 1976; «Csitino tpaBu», 1979; «3emii 3eneHa kpoB», 1982; «Jlucronomra —
3emisin, 1985; «Jlopora 3aBaoBxKHu B JIF000B», 1988; «[IoBTOpEHHS HEMPOUICHOTOY,
1990; «B rocti mo mamm», 1991; «KuBa i ckomieHa Tede B MeHi TpaBa», 1999;
«bmxona Ha micky», 2003; «IIpomitaroun Hanm auctomagom», 2004; «Tanenp
BorHIO», 2005; «CpiOHa ronka 1 HUTH 3050Tay, 2010; «Hebaxxanuii cimok», 2013;
«BnomoBanus BiTpy», 2015) 1 36ipku I1. Tlepebuitnoca («Bucoki paiiayru», 1973;
«PankoBi cypmu», 1976; «'poro BorHwo», 1977; «HebGo TBoe 1 3emmsn, 1979;
«CaitnoBuit pik», 1982; «Tpers cmpoba», 1983; «Ilpucsraro uimpom!», 1985;
«Cpione Becimumsi», 1986; «Tounwmit gac», 1990; «Kuska mykan, 1999; «[lmennanunii
roguHAEUKY, 2005; «[luBimizamis mepes», 2011; «Tinp saroma», 2012). Kaproreka
HAIIOTO JOCIKCHHS CTaHOBUTH 1260 oauHWIB, MiOpaHUX HUISXOM CYIUTBHOT

BUOIpKH 31 301pOK 03HAYEHHUX TOCTIB.



Metonm pocaigzkeHHs. BiqnoBiZHO [0 3arajdbHUX HAayKOBHX MPUHIUIIB
00’€KTUBHOCTI Ta ICTOpU3MY (pO3IJIsii BepOAJIbHUX PENpPE3CHTAHTIB KOHUENTIB M
IHITUX MOBHHUX OCOOJIMBOCTEHM aHai30BaHUX IMOE31il 3 ypaxyBaHHSM ICTOPUYHOIO
KOHTEKCTY) B POOOTI BHKOPHCTAaHO TaKi METOJU: 3ICTaBJICHHS (MOBHUX SIBUII,
koHuentiB II. [lepebuitnoca Ta A. KMunHCBHKOro), (pyHKIIOHAIBHO-CTUIIICTUUHUM
(BUKOpPUCTaHHS MOBHOCTWJIICTUYHUX HOPUHOMIB K O3HaK I1HAMBIAYaJIbHOTO
MOBOMMCIICHHS), IHAYKIII Ta JAeayKuii (1yisi BU3HAYEHHS TPYMOBOIO XapakTepy
KOHIICTITY BIAMOBIAHO IO 1HAWMBIAYaJlbHOTO, 1 HaBMNAKW — JUIS 3’ SICYBaHHS
iHTepmpeTalii MOeTOM MEBHOTO TPYMOBOTO KOHIIENTY), KOHTEKCTHOTO (BpaxyBaHHS
KOHTEKCTY TMo0e3ii Isi BU3HAYCHHS CYTHOCTI IMOETHYHOTO TPAaKTYBaHHS IEBHOTO
KOHIIENTY), KOTHITUBHO-OHOMACIONOTTYHUHN (7151 aHaJi3y (ppa3eoiori3MiB), ONMMCOBUI
(mix yac iHBeHTapu3allii Ta kiacudikaiii KOHILENTIB — CKIAAHUKIB KoHIenTochepu
IIPUPO/IA), xoMnapaTUBICTCHKUI (IJI1 MOPIBHSIHHSA OCOOJMBOCTEH MOBOMHUCIICHHS
MOETIB), CTPYKTYPHUU (IJ1s1 BUBHAYEHHS CTPYKTYPH MEBHUX KOHIIEITIB Y MOCTUIHOMY
TEKCT1), KOMITIOHEHTHOTO aHaJi3y (ISl XapaKTepU3yBaHHS JIGKCHUHUX PETPE3CHTAHTIB
KOHIICTITIB Y TUIOIIMHI iXHBOT CEMAaHTHKHA Ta KOHOTOBAHOCTI), acoIlialliii Ta aHaJIOTiH
(nnsa anamizy MetTadOpUIHUX KOHCTPYKI[IH, KOHIIEMTIB), @ TAKOXK MPUHOM CYIILUTLHOTO
BUOWpaHHS MaTepialry JIsl aHaJi3y.

TeopeTnuHe 3HaYeHHsI pOOOTH IOJIATAE B TOMY, III0O OCHOBHI 11 MOJOXKEHHS U
BUCHOBKHM KOHKPETHU3YIOTh 1 IOIIHMONIOIOTh BHUPOOJICHI B Cy4YacHIW JIIHTBICTHIN
VSBICHHS TPO KOHIIENTH B MEXaxX XYAOXKHBOTO TBOPY, 30KpeMa B TOCTHYHOMY
MOBOMMUCJICHH] 4epe3 BHUKOPHUCTAHHS KOMITAPATUBICTCHKOTO aHAaJi3y TBOPYOCTI ABOX
YKpalHCBKUX TIO€TIB OJHI€T €MmoXW Ta OJHAKOBOI'O IOXOMKEHHSA. Takox y
JOCIIJDKEHH] YTOYHEHO IOHSATTS «MOBHA KapTHHA CBITY», «IHAHMBIAyaJlbHa MOBHA
KOHIlenTocepay, «KOHICNT» BIAMOBIIHO JI0 OCOOJHMBOCTEH CBITOOAUECHHS W
MOXO/I)KCHHS] MUTIISL.

IIpakTyHa WiHHICTH OJEp)KAHUX pE3yJbTATIB MOJISATa€ B TOMY, LIO BOHU

MOXYTh OyTH BUKOPHCTaHI MOBO3HABISIMU T1J] YacC YKJIaJlaHHs Ta BUKJIAJAHHS KYpCIB



CTUJIICTUKH YKPaiHChKOI MOBH Ta JIHTBICTUYHOTO aHANI3y TEKCTY. Takox pe3yiabTaTu
JOCIIIPKEHHSI MO’KHA BUKOPHUCTATH Y Kpae3HaBUMX CTYAISX, 30KpeMa 100 Moe3ii, 1e
3rayloThCsi TONOHIMHM ¥ ypOaHOHIMHM MEBHOI MICHEBOCTI YKpaiHU, a TakoX B
ICTOPUYHUX, 30KpeMa 11010 MOe31i, TPUCBAYEHUX 1CTOPii Y KpaiHu.

OcoOucTnii BHecOK 3700yBaua y mparsix, OmyOJIKOBAaHHUX OJIHOOCIOHO,
MOJIATA€ y BU3HAYEHHI Ta OMUCI €J1eMEHTIB-CKIIaHUKIB KoHuenrochepu [IPUPO/A
Kpi3b MPU3MY XYAO0KHBOI MOBH, B aHadi3l 0COOJMBOCTEN BepOastizallii MOBHUX
OJIMHULIb B TMOETHYHIM MOB1 i 1110CTWJII TOETIB, Y BUOKPEMJIEHHI CTHJIICTUYHUX

0COOJIMBOCTEN XYI0KHBOT MOBH.

Amnpodauisi pe3yabTatiB gocaigxenHss. OCHOBHI TOJIOKEHHS U pe3ylbTaTH
JOCIIKeHHsT OyJIo OOroBOpPeHO Ha ceMiHapax 1 3acifaHHsAX Kadeapu yKpaiHChKOI
MOBH  XapKiBCBKOTO  HAIIOHAJBHOTO  NEAAroriyHOro  yHIBEPCUTETY  IMEHI
I'.C. CxoBopoju (2017-2021 pp.), a Takok Ha OJUHAANATA KOHPEPEHIIIIX, a came:

1. XVII mixHapoaHa KoH(epeHIlis 3 aKTyaJbHUX MPOoOJeM CEeMaHTUYHUX
JIOCTIKEHDb «XyI0KHIA TEKCT: JIEKCHKA, TpaMaTHKa, cTiiricTuka» (M. Xapkis) 15-16
TpaBHs 2018 poky;
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ABSTRACT

Bielinska V.Ye. Concetosphere NATURE in P. Perebyinis and
A. Kychynskyi’s poetic dictionary — Qualifying scientific work on the rights of the
manuscript.

Thesis for PhD in specialty 035 — Philology. — H. S. Skovoroda Kharkiv
National Pedagogical University, Ministry of Education and Science of Ukraine,
Kharkiv, 2021.

In the thesis a comprehensive analysis of the features of the use of elements of
the conceptosphere NATURE in the language of P. Perebyinis and A. Kychynskyi’s
poetry is carried out in accordance with the priorities of their linguistic worldview and

creative intentions.



The relevance of the study is due to the lack of holistic and systematic study
of the language of P. Perebyinis and A. Kychynskyi’s poetry as poets of “two
centuries” in the plane of verbalization of the conceptual sphere NATURE, as well as
the need for further analysis of this area in Ukrainian poetry. At the same time, the
fact that the work of poets covers the last third of the XX - first quarter of the XXI
century and it is marked by both social and lyrical themes, and singing poetic
language, which attracted the attention of composers and led to awarding Shevchenko
Prize. Both are of rural origin, that is why their linguistic pictures of the world are
inextricably linked to native nature, and therefore the concepts that denote natural
elements receive many additional connotations according to the individual author's
interpretation. This is also facilitated by artistic perception because P. Perebyinis and
A. Kychynskyi combine poetic and painting talents, and such an interspecific
correlation makes poets related to T. Shevchenko showing similar features both in the
visual arts and in poetry, in particular in the description nature. These common
features, as well as innovative features of their interpretation of the elements of the
conceptosphere NATURE, determined the choice of these particular artists for the
study of their linguistic thinking.

The picture of the world (general, ethnic, individual, etc.), formed as a result of
the interaction of people with the environment, from the verbal side represents the
movement of an ethnic community. Therefore, the author of a work of art as a
representative of such an ethnic group in his/her own idiostyle will reveal common
stereotypes, including associations of images of the natural world, which are typical
and basic ones for the national mentality.

The work represents dimension the analysis of the theory of the linguistic
picture of the world and concepts in chronological. First mentioned foreign scientists
(V. Humboldt, L. Wittgenstein, L. Weisgerber, E. Sepir, B. Wharf) who developed
these concepts and provisions. Secondly, Ukrainian scientists-theorists

(O. Selivanova, V. Ivashchenko, V. Zhayvoronok, I. Golubovska, O. Malenko,



A. Moisienko, D. Uzhchenko, etc.) and Soviet scientists (Y. Karaulov, D. Likhachev,
G. Brutyan, V. Telia) are introduced. Moreover, there are practitioners who used this
theory in research languages of fiction (K. Goloborodko, L. Lysychenko,
I. Serebryanska, N. Plotnikova, O. Slyunina, O. Dibrova, O. Kuzmina, etc.). The
history and achievements of Kharkiv linguists are mentioned separately, in particular,
information about the latest dissertation research of young scientists in the field of
conceptology is provided.

There is the description of the basic postulates of the theory. The theory of
metaphor as a means of expressing the figurative component of the concept through
the linguocognitive prism of M. Black, J. Lakoff, M. Johnson is presented, supported
by the works of Ukrainian linguists T. Vilchynska, I. Golubovska, A. Prykhodko,
O. Selivanova, Y. Yurina, etc.

The implementation of the elements of the conceptosphere NATURE in the
author’s poetic linguistic thinking is inextricably linked with his/her ethnic perception
of the world. And the individual LWP contains both landscape elements and
representatives of wildlife such as floral and zoological, that are included in the ethnic
LWP. The ethnic/ national LPW combines both specific ethnic and universal human
features that represent the unity of different languages and cultures and they are
combined in the linguistic personality of the author. The conglomeration of elements
of the ethnic LWP constitutes the conceptosphere containing many concepts that are
freely interpreted by different authors within their idiostyle. The components of the
concept in poetic language are described through metaphorical constructions that
interpret stable associative representations, historically and traditionally they are
inherent in the community and in an individual approach. The word as the material
base of the concept in this case is a synthesis of individual author's understanding
with the tradition of ethnic use of a particular concept, as well as of universal one.
That is, language provides the speaker-author with symbolic resources for the

realization of his/her intentions.



Metaphor as an expression of the figurative component of the concept in the
poetic text forms a multilayered image which consists of the knowledge of the donor
and recipient spheres, realized in anthropomorphic, zoomorphic, phytomorphic, etc.
linguistic units. This occurs in terms of expressiveness as the leading feature of the
conceptual metaphor and provides, in particular, the revival of a certain natural
phenomenon (through its linguistic manifestations) by human characteristics.

Elements of the conceptosphere NATURE are dominant in Ukrainian poetry, as
the themes of the historical human existence, the homeland, its protection are laid
down in the LWP. Their territorial dimension is concretized by basic landscape
objects, figurative dimension is specified by by natural elements (phenomena, plants,
animals, insects, etc.) forming the recipient and donor zones of the author's
metaphorical constructions.

As P. Perebyinis and A. Kychynskyi are people of rural origin, their LWP is
inextricably linked with their native nature, the poetic idiostyle is characterized by
expressiveness, metaphoricity with unique comparisons of living and non-living
elements of the conceptosphere NATURE and the cognotype “a human”. Their poetry
outlines the conceptual oppositions “village — city”, “natural — urbanistic”, “positive
— negative”, “land — space”, these linguistic elements are involved in metaphorical
constructions as donor or recipient components.

P. Perebyinis and A. Kychynskyi combine the talents of artist and poet with the
priority of landscape description and singing (both have songs based on their texts) in
which the style of artistic thinking is interpolated into a poetic process (interspecific
correlation), which is manifested in the verbalization of the audiovisual and tactile
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world. This is manifested through units of concepts “color”, “smell”, “sensation”
which are mostly compared with units of concepts “birds”, “animals”, “trees”. And
the visuality of the description is created by use of the author's metaphorical
comparisons including elements of living and inanimate nature.

The concepts of “land”, “steppe”, ‘“village”, the macro concept “space /



universe” are defined as the main elements of the conceptosphere NATURE used in
the poetic language of P. Perebyinis and A. Kychynskyi. The given concepts are
interconnected with the elements of the cognotype “a human” revealing
anthropomorphic features that manifest the author's poetic intentions. At the same
time, the elements of all these concepts intersect through the comparison of rural
attributes with the elements of the sky and space, also demonstrating the temporal
dimension.

Thus, phytomorphs and zoomorphs, combining within metaphorical
constructions with anthropomorphs, perform not only the function of realization the
author's intentions, appearing with people as homo sapiens (who should not wander
around the world, but they can be closely connected with their homeland), but also
form temporal constructions, which mainly characterize life, as the main motive of
poetic language thinking.

The study experimentally proved the effectiveness of the identified linguistic
meanings. The carried out quantitative, qualitative and stylistic analysis of lexical
units showed positive dynamics in the levels of development and evolution of the
spiritual values of the individual and convinced of the expediency and effectiveness of
the relevant research.

The scientific novelty of the obtained results is based on the facts that are
researched in this work for the first time:

- the linguistic creativity of P. Perebyinis and A. Kychynskyi is analyzed in the
plane of analysis and comparison of their individual linguistic conceptual spheres;

- concepts for the designation of landscape and natural phenomena are
presented as a tool for introducing the artistic thinking of poets in the creative process
are represented,;

- the components of the conceptosphere NATURE in the plane of landscape
description (natural objects, phenomena / elements) are generalized;

- the peculiarities of verbalization of phytomorphic and zoomorphic elements



of the conceptosphere NATURE by poets are examined in particular within
metaphorical constructions;

- the connection of the components of the conceptosphere NATURE with
anthropomorphic elements is discovered according to the author's intentions;

- lingual means of connection of phytomorphs and zoomorphs with elements of
the concepts “time” and “space” are revealed.

The object of the analysis is the conceptosphere NATURE of A. Kychynskyi
and P. Perebyinis poetic texts, which were included in the poetic collections of the last
third of the XX - early XXI century.

The subject of the study is the linguistic and artistic representation of
concepts - components of the conceptosphere NATURE in the poetry of the authors.

The aim of the study is to determine the role of the conceptosphere NATURE
in the poetry of P. Perebyinis and A. Kychynskyi through the processes of studying
and describing the relevant concepts in its structure, as well as their semantic content
and artistic functioning in the linguistic picture of the analyzed poets.

Achieving this goal involves solving the following tasks:

1) to explore the theoretical foundations of conceptualization of natural realities
in poetic linguistic thinking (linguistic picture of the world, individual-artistic
conceptosphere, conceptosphere NATURE);

2) to analyze the linguistic creativity of P. Perebyinis and A. Kychynskyi in the
plane of analysis and comparison of their individual linguistic conceptual spheres;

3) to represent concepts to denote landscape and natural phenomena as a tool
for implementation the artistic thinking of poets into the creative process;

4) to highlight the concepts of “land”, “space”, “steppe”, ‘“village” and
“phenomena / elements of nature” in the plane of landscape description;

5) to find out the peculiarities of the correlation of the elements of the
conceptosphere NATURE with anthropomorphic elements in the plane of the author's

intentions;



6) to reveal lingual means of connection of phytomorphs and zoomorphs with
elements of the concepts “time” and “space”.

Research materials are collections of A. Kychynskyi (“Street of Loved
Trees”, 1976; “The Light of Grass”, 1979; “Earth's Green Blood”, 1982; “Postman is
the Earth”, 1985; “Road to Love”, 1988; “Repetition unexplored”, 1990; “Visiting my
mother “, 1991; “Living and mown grass flows in me”, 1999; “Bee on the sand”,
2003; “Flying over November”, 2004; “Dance of fire”, 2005; “The Silver Needle and
the Thread of Gold”, 2010; “The Unwanted Witness”, 2013; “In the hunt of the
wind”, 2015) and a collection of P. Perebyinis (“High Rainbows”, 1973; “Morning
Trumpets “, 1976;” Bunch of Fire”, 1977; “Your Heaven and Earth”, 1979; “Light
Year”, 1982; “Third Attempt”, 1983; “I Swear by the Dnipro”, 1985; “Silver
Wedding”, 1986; “Exact Time”, 1990; “Knyazha Luka”, 1999 , “Wheat Clock™, 2005,
“The Civilization of Trees”, 2011, “Shadow of an Angel”, 2012). The card index of
our research is 1260 units, selected by a continuous sample from the collections of
these poets.

Research methods. According to the general scientific principles of objectivity
and historicism (consideration of verbal representatives of concepts and other
linguistic features of the analyzed poems taking into account the historical context),
the following methods are used in the study such as comparison (of linguistic
phenomena, concepts of P. Perebyinis and A. Kychynskyi), functional-stylistic (use of
linguistic and stylistic techniques as signs of individual language thinking), induction
and deduction (to determine the group nature of the concept in accordance with the
individual and on the contrary to clarify the poet's interpretation of a certain group
concept), contextual (taking into account the context of poetry to determine the
essence of the poetic interpretation of a certain concept), cognitive-onomasiological
(for the analysis of phraseological units), descriptive (during the inventory and
classification of concepts - components of the conceptosphere NATURE), comparative

(for comparing the peculiarities of the language of poets), structural (for determining



the structure of certain concepts in the poetic text), component analysis (to
characterize the lexical representatives of concepts in terms of their semantics and
connotation), associations and analogies (to analyze metaphorical constructions,
concepts), as well as the method of a continuous selection of material for analysis.

The theoretical significance of the research is that its main provisions and
conclusions concretize and deepen the ideas developed in modern linguistics within
the work of art, in particular in poetic linguistics through the use of comparative
analysis of two Ukrainian poets of the same era and the same origin. The study also
clarifies the concept of “linguistic picture of the world”, “individual linguistic
conceptosphere”, “concept” in accordance with the peculiarities of the worldview and
origin of the poet.

The practical value of the obtained results is that linguists can use them
during making up and teaching courses in stylistics of the Ukrainian language and
linguistic text analysis. Also, the results of the study can be used in regional studies,
in particular, regarding poems, where toponyms and urban names of a certain area of
Ukraine are mentioned, as well as in historical ones, in particular, regarding poems
dedicated to the history of Ukraine.

The personal contribution of the applicant to the works published
individually consists of defining and describing the elements that make up the
conceptosphere NATURE through the prism of the artistic language, of the analysis of
the peculiarities of verbalization of linguistic units in the poetic language and the
idiostyle of poets, in highlighting the stylistic features of the artistic language.

The approbation of the research study. The main provisions and results of
the study were discussed at seminars and meetings of the Department of Ukrainian
Language of H. S. Skovoroda Kharkiv National Pedagogical University (2017-2021),
as well as at eleven conferences, namely:

1. XVII international conference on topical issues of semantic research “Artistic

text: vocabulary, grammar, stylistics” (Kharkiv) May 15-16, 2018;



2. international scientific conference “The figure of H.F. Kvitky-Osnovyanenko in
the context of the history of Ukrainian culture “(Kharkiv) November 21-22,
2018;

3. international scientific-practical conference “Socio-cultural and communicative
aspects of the functioning of language units” (Kyiv) November 29-30, 2018;

4. XVIII international scientific conference “Language-text-discourse: problems
of structure and semantics” (Kharkiv) May 15-16, 2019;

5. all-Ukrainian scientific-theoretical conference 1X Dovzhenko readings
“Alexander Dovzhenko and Ukrainian culture: history, traditions, modernity”
(Hlukhiv) October 17-18, 2019;

6. international scientific conference “Language as the world of worlds. Grammar
and poetics of text structures “(Kyiv) November 7-8, 2019;

7. XIV international scientific and practical conference “Languages and the
world: research and teaching” (Kropyvnytskyi) March 19-20, 2020;

8. international conference “Scientific and Professional Conference in Philology
and Linguistics in the Digital AgeFiLiDA - 2020 (Budapest) April 5, 2020;

9. international scientific conference “Arguments of Modern Philology:” Lack
“and” Desire in the Text “(Kharkov) April 2-3, 2021;

10.VII forum of young scientists “Young researchers in the global world: vistas
and challenges” (Kharkiv) April 23, 2021;

11.XIX international scientific conference on current issues of philological
research (in memory of Doctor of Philology, Professor A.T. Gulak) (Kharkiv)
May 20-21, 2021.

Key words: LWP, A. Kychynskyi, P. Perebyinis, conceptosphere, concept,

idiostyle, metaphorical construction.
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