AHOTAIISA

Koepuea IO.B. Ex3uctenmiiiai npobimemu B 1posi JI. Yiumpkoi (Ha
matepiani pomaniB «Kazyc Kykorpkoro» i «Jlaniens IllTaitn, nmepexnagau») —
kBaji(dikaiiitHa podoTa Ha IpaBax PyKOIHUCY.

Hucepramiss Ha 3100yTTS HAyKOBOTO CTymHeHS mJokTopa (dimocodii 3i
cnemianbHocTl 035 @inmonoris. — XapKiBCbKUH HAI[lOHAJIBHUN TeAaroriyHui
yHiBepcureT imeHi I'.C. CkoBopoau. — Xapkis, 2021.

Huceprarist PUCBSYCHA BUBYCHHIO 0COOMHMBOCTEH BTIJICHHS
CK3UCTEHIIINHUX MpoOJieM y MPO30BUX TBOpaX OJIHIET 3 MPOBIAHUX CYYaCHUX
pOCIMCBbKMX NHUCbMEHHUIb JltonMuiu €BreHiBHU YIIMIBKOI Ha TPUKIALL i
pomaniB «Kazyc Kyxkoibpkoro» 1 «/laniens [ITaiin, nepexnamnay.

AKTYaJIbHICTb Te€MM 3yMOBJIEHA, 3 OJHOTO OOKYy, MICIIEM 1 3HaY€HHSIM
TBOpuocTi JI. Yiuupkoi B nditeparypHoMmy mporeci KiHmsg XX — modarky XXI
CTOJIITh, @ 3 IHIIOTO — HEJOCTAaTHHOIO YBAarow JOCTIAHHKIB JI0 €K3UCTEHIIHHUX
npoOJjieMy TBOPYOCTI NHUCBMEHHUIN, SIKI B 1i TBOpaX OCTaHHIX JAECATUIIThH
IMOCIAAIOTE JAeaal BaXKJIMBIIIIE MICIIE.

Mertor HOCJIIIZKEHHS € XapaKTEPUCTUKA 0COOIHMBOCTEM
BTUICHHSECK3UCTEHUIMHUX MpobsieM y pomanax JI. Yiuupkoi «Kazyc Kykonpkoro»
1 «/lanienp IllTaiin, nepexmagauy.

VY nucepraiiii ynepute Ha OCHOBI KOMIUIGKCHOTO aHaMi3y €K3UCTEHIUIMHHUX
npobsiem y pomanax JI. Yiounpkoi «Kazyc Kykoupkoro» i1 «Jlaniens IllTaii,
nepeKiiaiay» CcxapakTepu30BaHO OCOOJMBOCTI peali3yBaHHS €K3UCTEHIIHHOI
npoOJieMaTUKU B MPO30BIA TBOPYOCTI MUCHMEHHMII; 3alIPOTIOHOBAHO THIOJIOTIIO
xpoHotony B pomaHi «Ka3yc Kykorbpkoro» Ta omrcaHo 0coOIMBOCTI KOXKHOTO 3
BUJIIJICHUX THUIMB — 1HQEPHAIBHOTO, OHEHpHUYHOTO, TOomorpadiuHoro W
MICUXOJIOTIYHOTO; YCTAaHOBJIEHO I1HTEPTEKCTyallbHI 3B’si3ku  poMaHy «Kazyc
Kykoupkoro» 3 «boxectBeHHOIO Komeniero» Jlante Amir’epi # pomMaHoM
«Hynorax» bpaHIly3bKOT0 ¢dinocoda-ex3ucTeHIaIicTa K.-I1. Captpa;
CXapaKTEepU30BaHO POJIb «CUTYyalllii Ha Mexi» B pomani «Jlaniens IllTaiiH,

IepeKiagad».



Y nepumomy po3aini — «TBopuicts JI. Yiuipkoi B HayKOBO-KPUTHYHIN
peleniii» — MOAaHO pPe3yJbTaTH BHUBYECHHS TMOJOXKEHb KPUTHUYHUX CTaTeH 1
JITepaTypo3HaBUYMX JOCHIKEHb, TNPUCBAYEHUX SK 3arajlbHUM mpobiieMaM
TBOPYOCTI MUCbMEHHHUIII, TaK 1 OKPEMUM ii TBOpAM 1 acleKTaM, SIK1 MoKa3aiu, 1110,
HE3BAXKAIOYM HA BEJIHMKY KIJIBKICTh HAyKOBUX pOOIT, MPHUCBSIUEHUX TBOPYOCTI
JI. Ynunpkoi, y JiTepaTypo3HaBCTBI HE CHOPMYBATIOCS €IUHOI TyMKHA Hi IIOIO
PO3YMIHHSI TBOPYOCTI MMCHbMEHHHUIII B IIJIOMY, Hi III0JI0 IHTEPIIPETYBAHHS OKPEMUX
ii acmekTiB 1 TBOpiB. HaBiTh mpoOnemaruka TBOpiB JI. YIMIBKOI TpakTyeTbCs
JITEpPaTypO3HABLUSAMH HEOJAHO3HAYHO. J[eXTo po3risgae ii TBOPH SK OIMOBIIb PO
PI3HUX HETOBHOLIHHUX JIIOJIEH 1 3JIMJIapiB, KUTTEMUC SKUX CIIOBHEHHM O€3/144i0
¢d3ionorizmiB 1 OiojorizmiB  (JI. Kykmin, O. Pwxkosa, €. Illlernosa). Inmi x,
HABIIAKHU, aKIEHTYIOTh yBary Ha TJUOOKiN ¢inocodchkiit mpobdieMaTuill TBOPIB
JI. Ynuupkoi, Bi3HaYal0uu, M0 aBTOP MOPYIIYE MUTAHHS XKUTTSA 1 CMEPTI, CEHCY
KUTTSI, IPU3HAYCHHS JIFOJMHU, B3a€EMUH MDXK JIIOJIbMH, JIIOOOBi, OOpry, cBOOOIM,
BIJIMOBIJIAJILHOCT1 JIIOJIMHU 3a THUX, XTO KMBE Mopyd i3 Hero Ta iH. (H. €roposa,
T. CxokoBa, M. KnypoBchka).

Y napyromy po3mini — «EK3uCTEHIIMHI MpoOJeMHu Ta MUIAXH iXHbOTO
BupimieHHss B pomani JI. Viunpkoi “Kazyc Kykoubkoro™ — 3ampornoHOBaHO
aHaji3 Ha3BaHOTO TBOPY IIOAO OCOOJMBOCTEH BTUICHHS B HOMY €K3UCTEHIIIMHUX
npoOiem. BusiBieHo, 1o MEHTPaIbHOIO B POMaHI € MpoOyieMa >KUTTS 1 CMEpTI.
[IucbMEHHMIIS aKUEHTY€E yBary Ha MOYaTKy UTTSA (MOMEHTI HapOJKEHHA) 1 oro
3aKkiH4YeHH1 ((i3uyHil cMepTi), a TaKOXX Ha CTaBJICHHI JIIOAWMHU JI0 UX MOAIN. Y
pOMaHi TIOPYIIEHO TMHWUTAaHHA TMPO 3arpoOHE KUTTSA, Yy 3B’SA3KYy 13 UYUM
NMCbMEHHUIIBKAN 1HTEPEC 30CEPEIKYETHCS HABKOJIO MPOOJIEMHU MIATOTOBKH 10
0€3TiJIeCHOTO ICHYBaHHS ¥ TAEMHHII BEJIMKOTO TIEPEXOTY.

3’dCOBaHO, IO 3-MOMDK HHU3KH PENPE3EHTOBAHUX Y TBOpI MpoOsieM
BOKJIMBOIO € TAKOX IMpoOJieMa MONIYKiB JIFOAUHOIO CEHCY KUTTS 1 CBOIO MICISI B
1IbOMY CBIiTi. Uepe3 300pakeHHS XapakTepiB 1 MO MUChMEHHUIIS HAMAara€ThCs
BIIHANTHU BIJMOBI/II HA MMUTAHHS, K1 3/laBHA XBUJIIOBAIM JIIOJAUHY, — « K OyTU?» 1

«Sxkum Oytu?». g aBTOpa pOMaHy Ba}JIMBUMH BHSIBIISIFOTHCS €K3MCTEHIINHI



KaTeropii caMOTHOCTI, 3aMKHYTOCT1 ¥ 0€3BUXO/].

[IpoananizoBano xponoton pomany «Kaszyc Kykolpkoro», BUSBICHO W
CXapaKTepu30BaHO  HOTO  BWAM:  monocpaghiunui  (30BHINIHINA),  SKWAW
MPEACTABICHUN TMEeW3aKHUMU XapaKTepUCTUKAMU ¥ (PI3UYHUMH JIOKycaMu, Jie
nepeOyBarOTh MEPCOHAXKI; ncuxonociynuti (a00 BHYTPIINIHINA), SIKUA CTOCYETHCS
BHYTPIIIHHOTO MPOCTOPOBO-YACOBOTO KOHTHHYYMY TEPCOHAXIB 1 BimoOpaxkae siK
CTaTUKYy, TaK 1 JMHAMIKY IXHbOIO €MOLIMHO-YyTTEBOTO CTaHY; OHEeUpuyHuli, 110
MOJIaHUN TPOCTOPOBO-YACOBUM KOHTHHYYMOM CHIB TEPCOHaXIB 1 TaK 3BaHOTO
TPETHOTO CTaHy; IiHGepHanvHuil, sKu GOPMYIOTh Pi3HI JIOKYCH, IO HaJlJIeHI
MOPTAJILHOIO  CEMAHTHKOIO.  YCTAHOBJIEHO  KOPEJAIII  BHYTPIIIHBOTO ¥
30BHIIIHBOTO XPOHOTOMIB. Y KOHTEKCTI JOCHII)KYBAaHOTO POMaHy XPOHOTOII
BiJI3HAYA€THCS aMOIBAJICHTHOIO CEMAaHTHUKOIO 3a O3HAKOK BITAJbHOCTI —
MOPTAIBLHOCTI. 3’SCOBAHO, L0 Ha MeTa(OpHUYHOMY PiBHI MPOCTOPOBO-YACOBUM
KOHTUHYYM pOMaHy pENpe3eHTye KaTeropii CTapiHHA 1 BMHpaHHA, po3Many,
B’SIHEHHSI, CAMOTHOCTI, PUPEUYCHOCTI i OE3BUXOII.

CxapakTepu30BaHO OHEHPHUYHUIN MPOCTIP 1 MO3aCI0KETHI EIEMEHTH POMaHy,
y SAKUX CIOCTEpITa€ThCS YAaCTOTHE BHKOPUCTAHHS O10MIMHMX Ta JITEpaTypHHUX
aNro31i, 1110 BIICWJIAIOTh YUTAUIB K JO 3arajlbHOBIAOMHUX YSBJIE€Hb MPO CMEPTH 1
JKUTTS TCJSA CMEPTi, TaK 1 JO TEKCTIB, 10 CTAaHOBJSATH CKAPOHHUIKO CBITOBOI
KyJbTYypU. AKIICHTOBAHO yBary Ha CHMBOJIIYHOCTI ¥ OOpa3HOCTI OHEUPUYHOTO
MPOCTOPY 1 MO3aCIOKETHUX E€JIEMEHTIB. Y CTAHOBJICHO KOPEISIIIIHHUN 3B’ SI30K MI1XK
oOpa3zamMu 1 MOTHBaMH, IO 3aKOJI0OBaHl B HUX: 00pa3 MICKy — MOTHUB OYHUIICHHS,
o0Opa3 KyJil — MOTHB IIUKJIIYHOCTI, 00pa3 JOpOTH — MOTHUB TOIIYKY iICTHHH, 00pa3
MOCTY — MOTHUB BUIIPOOYBaHHs, 00pa3 MackKu — MOTUB MTPUXOBYBAHHS Ta 1H.

3’COBaHO HAABHICTh IHTEPTEKCTyalbHUX 3B’s3KIB pomany «Kazyc
Kyxo1pkoro» 3 «boxecTBeHHOIO KoMeiero» Jlante Amir’epi. BUCBITIEHO «TOYKH
MepeTHHY» IUX TBOPIB, SKI BHUSBISIOTHCS Ha PIBHI €JIEMEHTIB MOTHBHOIO
KOMITJIEKCY (MOTHB MOPOKY M TEMpSBH, JOPOTH W MOJOPOXKi), a TAKOXX HA PiBHI

nen3akHUX o0pas3iB (B OJAHOMY 3 €MI30/1B MICTUYHOI JIPYroi YaCTUHU POMaHy



«Kazyc Kykoibkoro» npocTip OpratizoBaHo BiJIIOBIIHO /10 yJIAIITyBaHHS MeKja B
«boxxecTBeHHIN KoMenii» [laHTe).

YcranoBneHo kopensmito pomany «Kaszyc Kykompkoro» 3 pomanom
bpaniy3pkoro  nucbMeHHUKa-ek3ucreniiamicra  JK.-I1. Caprpa  «Hynotay.
3a3HaueHo, M0 aFO3MBHUM €JIEMEHTOM Y TBOpi JI. YIHIbKOi € MOTHB HYJOTH,
SKUH B 000X BHITaJIKaX PEMPE3EHTYE BIATOPTHEHHS KOJHWITHHOTO 3HAHHS, IO 32
HOBUX YMOB 3/Ia€ThCS TE€pOSIM HEMpaBUIBHUM, 3aliBUM 1 HaBIThb OOTSKIMBUM.
Bin3HaueHo, 1m0 HaWBUIIMM CTYNEHEM IPOIECY BHYTPIIIHLOI TpaHCchopMarlii
NEPCOHAXIB € TPO3PIHHS 1 HAOYTTS HOBOTO «s». PoO3risiHyTO AOTHYHI
CapTpIBCBKUM 0O0pa3u-CUMBOJIM, $IKI 3HaWUM BTUIGHHS B pomani «Ka3yc
KyKkompkoro»: cMepd-BHUXOp, TYMaH-CEpPIAaHOK, IMpipBa-poBall, 00pa3 KUBOTO
MepIls, 00pa3 Macku Ta 1H. AKIEHTOBAHO, 110 OJHUM 3 AJTIO3UBHUX E€JIEMEHTIB Y
JOCHIKYBaHOMY pOMaHi € o0pa3 pATIBHOI My3UKH (1€ OJUH 3 JICKTMOTHBIB
pomany Caprtpa), 1, SIK 1 y CapTPIBCbKOMY TBOPI, LII€I0 MY3HUKOIO € JIKa3.

Tpertiit po3nin — «Ex3ucreHIiiini mpo6iemMu K CMHUCIOBUN LIEHTP pPOMaHy
JI. Ymuupoi “/laniens LlTaitH, nepexnanay”» — NPUCBAYEHUN aHAII3Y HA3BAHOIO
poMaHy, y SKOMY TMpOOJEeMH EK3UCTEHIIMHOTO XapakTepy € IIaHIBHUMH.
CxapakTepu30BaHO HU3KY EK3HCTEHIIMHMX MTpoOjieM, sIKi aBTOpKa MOPYIIyE Yy
CBOEMY TBOpi, — Bipu 1 0€3Bip’s, >XKHUTTI 1 CMEpTI, OCOOMCTOI CBOOOIU 1
BIJIIIOBITAJILHOCTI.

Bigznadeno, mo ojAHi€I0 13 IEHTPAJIbHUX 1€ pOMaHy € CTBEPIKCHHS
IIHHOCTI JTIFOJICBKOTO JKUTTS, 1 Kpi3b MPU3MY ITI€T 171e1 BUCBITIICHO KaTeropii, siki, Ha
ayMKy JI. Yiaunpkoi, € KBIHTECEHINIE€O JIOJICBKOTO ICHYBaHHS: Bipa, cB0O0Oa,
1acTs, BHYTPIIIHSA rapMoHis Ta iH. OJHI€0 3 MPOBIAHUX y poOMaHi € mpodiema
BipM 1 ii 3HaYeHHsS B XUTTI JroauHu. [le OGe3mocepenHbO MOB’SA3aHO 3 THM, IO
TOJIOBHUM TE€POEM TBOPY € KATOJMIILKUI CBAMICHUK. [[MchMeHHUI BOadae y Bipi
Ty OTIOPY, SIKa MOKEBPSATYBATH JIFOJMHY, HE IaTH 1l BIIACTH Yy MPipBY po3mady abo
3MIUCHATH CaMOTYOCTBO. Y KOHTEKCTI JOCHIPKyBAaHOTO pOMaHy Bipa JOTIOMAarae

reposiM BIOPSAKYBATH KUTTS, 340JaTH TPYAHOILLI i EPEKUTH BaXKK1 YaCH.



AHani3z ocobnuBocTed iHTepnpetanii JI. Yiumpkow npoOseMu >KUATTS 1
cmepTi B pomani «[laniens LllTaitn, nmepexnanau» g03BOJISIE CTBEPAXKYBATH, IO
MUCHPMEHHHUIISI HE PO3TIISIIAE 1l JIBa SIBUIIA OKPEMO OJHE BiJl OAHOrO. Po3yMiHHs
HEPO3PUBHOTO 3B’SA3KY JKUTTS 1 CMEPTi, MOTJIAJ HAa CMEPTh SIK Ha Mepexia o
O€3TiJIECHOTO ICHYBaHHS € BaXJIMBUM €JIEMEHTOM CBITOTJIAY aBTOPKH.
BinoOpakeHa B pomMaHi TaHATOJOTIYHA pedIieKCis MOKINKaHA JOTIOMOTTH JIFOUH1
MojIoNaTH CTpax CMepTi, BUOYAyBaTH HOBY MOJIEIb JKUTTSA, CHPSIMOBaHy Ha
JyXOBHE ITHECCHHs. Y POMaHI KOHCTATOBAHO AYMKY: XTO JOPYYHB CBO€ JKUTTS
bory, Toit Hiuoro HE 6OITHCH.

AHaii3 npo6iemu cBoOOaM 3acBiMUMB, 10 B poMani «Jlaniens IllTaiin,
nepeKiiajiauy» pernpe3eHTOBAHO Pi3HI TUIHM CBOOOAM: CBOOOJA BHYTpPILIHS W
30BHIIIHA, peajibHa i ippeayibHa, OJlarocHa ¥ MpOTUNpUpOAHA. BuCBITIIOIOUM
npobsiemy cB0oOOmU, JI. Yiullbka MOCTYIOE€ TYMKY, IO CBOOOJIa € Ba)KJIMBHUM 1
HEB1J’€EMHUM CKJIQJJHUKOM JIFOJICBKOTO KUTTS, 00 poOUTH MOro MOBHOLIIHHUM 1
rapMOHIAHUM. Y KOHTEKCTI JOCIHI)KYBAaHOTO POMaHy JOTHYHOIO 0 MPoOIeMu
cB0O0O/IM € TIpobJieMa BIANOBIAIBHOCTI. [IucbMeHHUIISI pO3IJIsiAac 11l Bl KaTeropii
B HEPO3PHMBHOMY 3B’SI3Ky 1 30CEpeKy€ YyBary Ha HEMHUHYUYOCTI TAraps
BI/IMOBIJAILHOCTI 32 BUMHKH, 1110 OYJIM CKO€EHI B OaxkaH1i CBOOOI.

BUCBITICHO CYTh OHSTTS «CUTYaIlisl HA MEXI1», SIKE € OJTHUM 3 KITFOYOBHUX Y
bimocodii ex3ucTeHmianmizaMy. BusBieHO ¥ cXapakTepu30BaHO HHU3KY TaKuX
cutyauii y pomani «Jlaniens IllTaitH, nepekiagau», siki BigoOpakeHi y TBOpi
JIBOMa BEKTOpaMU — BIHHOIO 1 XBOpoOamu. 3a3HA4€HO, 10 B TaKOMY MajioMy
PO3MAITTI CKOHIICHTPOBAaHA BKpal BaxJiMBa 1H(OpMaIlis MO0 BILTUBY KPHU30BUX
cutyauii Ha moauHy. [IpoaHanizoBaHo BHYTpilIHI TpaHchopmarlii, sKi
BiIOYyBAIOTHCSI 3 TIEPCOHAKAMU B «CHUTyaIllIX Ha MEXI1», — MEPEOCMUCTEHHS
MOPAJIbHUX IIHHOCTEH, 3M1HA KUTTEBUX MPIOPUTETIB 1 CBITOTJISALY B ILIIOMY.

PosrnsnyTo dopmu it mpuitomu ncuxoJiorizaiiii B pomani «Jlaniens [lTaiin,
nepeKaaaauy». 3’ ICOBaHO, MO MaHIBHOIO Y TBOP1 € mpsiMa (hopma MCUXOIOTIYHOTO
300pakeHHs. L{e 3yMOBIIEHO CBOEPIIHICTIO CTPYKTYPH POMaHy, SIKMM CKIIAJa€EThCS

13 IIOJICHHUKOBUX 3aIKCiB, JIUCTIB, YPUBKIB 3 Olorpadiii, ra3eTHUX BHUPI3OK Ta



1HTEpB 10, po3KdpyBaHb aya103aMKCiB, IPOTOKOJIB JOMUTIB. YCe 1€ JajI0 3MOTy
aBTOPIIl CXapaKTEepH3yBaTH HOTO SK «KHUTY-KOJaX». BiAMOBIZHO 10 IHOTO
IPOBITHUM MPUHOMOM MICUXOJIOT13aIli1 € ICUXOJOTIYHUIA caMOaHali3.

[IpoBeneHe MOCTIIKEHHS Ja€ 3MOTY 3pOOWTH BHCHOBOK TIPO TE, IIO
eK3UCTEHIIHHI mpobiemu y TBopyocTi JI. Yiumpkoi 3aiiMaroTh BaXJIHMBE MICIIE,
npuuomy B pomai «Jlaniens IllTaitH, mepekianawy BOHU CTalOTh CMHCIOBUM
IIEHTPOM, T1AMOPSAKOBYOYH MPOOIEeMHU OLIBIIT IPUBATHOTO XapaKTepy.

KimrouoBi cmoBa: JI. Ynmipka, eK3UCTEHIIMHWM, TpoOiemMa, poMaH,
XPOHOTOI, XHUTTSA, CMEPThb, OHEUPUUHUN, 1HTEPTEKCTyaJIbHUH, MOTUB, «CUTYallis

Ha MEX1», (HOPMHU MCUXOJIOT13allii.

ABSTRACT

Kovryha Yu.V. Existential problems in the prose of L. Ulytska (based on the
novels “The Kukotsky Enigma” and “Daniel Stein, Interpreter”) — qualifying
scientific thesis, on the rights of the manuscript.

Dissertation for the degree of a Doctor of Philosophy in specialty 035
Philology. — H.S. Skovoroda Kharkiv National Pedagogical University, Kharkiv,
2021.

The dissertation is devoted to the study of the peculiarities of the
implementation of existential problems in the prose works of one of the leading
modern Russian writers Lyudmyla Ulytska on the example of her novels “The
Kukotsky Enigma” and “Daniel Stein, Interpreter”.

The relevance of the topic is caused, on the one hand, by the place and
significance of L. Ulytska's work in the literary process of the late XX — early XXI
centuries, and on the other — by the lack of researchers’ attention to the existential
problems in the writer's works, which take more and more important place in her
works of recent decades.

The aim of the study is to characterize the peculiarities of the
implementation of existential problems in L. Ulytska's novels “The Kukotsky

Enigma” and “Daniel Stein, Interpreter”.



In the dissertation, for the first time, based on a comprehensive analysis of
existential problems in L. Ulytska's novels “The Kukotsky Enigma” and “Daniel
Stein, Interpreter”, we have characterized the peculiarities of the implementation of
existential problems in the writer's prose works; it has been proposed the typology
of chronotope in the novel “The Kukotsky Enigma” and described the peculiarities
of each of the selected types — infernal, oneiric, topographical and psychological; it
has been established the intertextual connections of the novel “The Kukotsky
Enigma” with Dante Alighieri’s “Divine Comedy” and the novel “Nausea” by the
French existentialist philosopher J.-P. Sartre; it has beendescribed the role of
“situations on the edge” in the novel “Daniel Stein, Interpreter”.

The first part — “L. Ulytska’s works in the scientific and critical reception” —
presents the results of studying the critical articles and literary studies devoted to
both the general problems of the writer's creation, and its individual works and
aspects, which showed that, despite a large number of scientific works devoted to
L. Ulytska’s works, in the study of literature there was no consensus either on
understanding the writer's works as a whole, or on the interpretation of its
individual aspects. Even the range of problems of L. Ulytska’s works is interpreted
ambiguously by literary critics. Some consider her works as a story about various
inferior people and beggars, whose biography is full of many physiologisms and
biologisms (L. Kuklin, O. Ryzhova, Ye. Shcheglova). Others, on the contrary,
focus on the deep philosophical problems of L. Ulytska’s works, noting that the
author raises issues of life and death, the meaning of life, the mission of a person,
relationships between people, love, duty, freedom, human responsibility for those
who live beside you, etc. (N. Yehorova, T. Skokova, M. Knurowska).

In the second part — “Existential problems and ways to solve them in
L. Ulytska’s novel “The Kukotsky Enigma” — it has been proposed an analysis of
this work concerning the peculiarities of the implementation of existential
problems in it. It wasfound out that the central problem in the novel is the problem
of life and death. The writer focuses on the beginning of life (the moment of birth)

and its end (physical death), as well as on a person’s attitude to these events. The



novel raises the issue of the life after death, and therefore the writer's interest
centers around the problem of preparing for a disembodied existence and the
mystery of the great passage.

It has been found out that among a number of problems presented in the
work, the problem of a person's search for the meaning of life and his place in this
world is also important. Through the depiction of characters and events, the writer
tries to find answers to questions that have worried a person long since — “What to
do?” and “What should I do?”. For the author of the novel, the existential
categories of loneliness, isolation and impasse are important.

The chronotope of the novel “The Kukotsky Enigma” has been analyzed and
also its types were identified and characterized: topographic (external), which is
represented by landscape characteristics and physical loci where the characters are
located; psychological (or internal), which concerns the characters’ internal space-
time continuum which reflects both the statics and dynamics of their emotional and
sensory state; oneiric, which is represented by the space-time continuum of the
characters' dreams and the so-called third state; infernal, which is formed by
various loci with mortal semantics. The correlation of internal and external
chronotopes has been established. In the context of the novel under study, the
chronotope is marked by ambivalent semantics on the basis of vitality — mortality.
It was found out that on a metaphorical level, the space-time continuum of the
novel represents the categories of aging and dying, breakup, withering, loneliness,
doom and impasse.

The oneiric space and off-plot elements of the novel were characterized, in
which we have noticed a frequent use of biblical and literary allusions, referring
readers both to well-known concepts about death and life after death, and to texts
that make up the treasury of world culture. Attention is focused on the symbolism
and imagery of the oneiric space and off-plot elements. A correlation between the
images and the motives encoded in them have also been established: the image of

sand — the motif of purification, the image of a ball — the motif of cyclicity, the



image of a road — the motif of searching for truth, the image of a bridge — the motif
of testing, the image of a mask — the motif of concealment, etc.

The presence of intertextual connections between the novel “The Kukotsky
Enigma” and Dante Alighieri's “Divine Comedy” has been ascertained. The
“intersection points” of these works were highlighted, which are manifested at the
level of elements of the motif complex (the motif of gloom and darkness, road and
journey), as well as at the level of landscape images (in one of the episodes of the
mystical second part of the novel “The Kukotsky Enigma”, the space is organized
according to the structure of hell in Dante's “Divine Comedy™).

The correlation of the novel “The Kukotsky Enigma” with the novel
“Nausea” by the French existentialist writer J.-P. Sartre has been established. It is
noted that the allusive element in L. Ulytska’s work is the motive of nausea, which
in both cases represents the rejection of previous knowledge, which under new
conditions seems wrong, superfluous and even burdensome to the characters. It is
noted that the highest stage of the process of characters’ internal transformation is
insight and the obtaining of a new “Me”. We have studied close to Sartre's images-
symbols that were embodied in the novel “The Kukotsky Enigma”: tornado-
whirlwind, fog-haze, abyss-downfall, the image of the living dead, the image of a
mask, etc. It is emphasized that one of the allusive elements in the novel under
study is the image of saving music (this is one of the leitmotivs of Sartre's novel),
and, as in Sartre's work, this music is jazz.

The third part — “Existential problems as the semantic center of L. Ulytska's
novel “Daniel Stein, Interpreter” — is devoted to the analysis of the named novel, in
which problems of an existential nature are dominant. The article describes a
number of existential issues that the author raises in his work — faith and unbelief,
life and death, personal freedom and responsibility.

It is noted that one of the central ideas of the novel is the affirmation of the
value of human life, and through the prism of this idea, the categories that,
according to L. Ulytska, are the quintessence of human existence are highlighted:

faith, freedom, happiness, inner harmony, etc. One of the leading ones in the novel


https://www.lingvolive.com/ru-ru/translate/uk-en/whirlwind

Is the problem of faith and its significance in human life. This is directly related to
the fact that the main character of the work is a catholic priest. The writer sees in
faith the support that can save a person, prevent him from falling into the abyss of
despair or commit suicide. In the context of the novel under study, faith helps the
characters to organize their lives, overcome difficulties and survive difficult times.

Analysis of the peculiarities of L. Ulytska's interpretation of the problem of
life and death in the novel “Daniel Stein, Interpreter” allows us to state that the
writer does not consider these two phenomena separately from each other.
Understanding the indissoluble connection between life and death, interpretation
thedeath as a transition to a disembodied existence is an important element of the
author's worldview. The thanatological reflection represented in the novel is
designed to help a person overcome the fear of death, build a new model of life
aimed at spiritual uplift. The novel states the idea that those who entrust their lives
to God are not afraid of anything.

Analysis of the problem of freedom has shown that the novel “Daniel Stein,
Interpreter” presents different types of freedom: internal and external freedom, real
and unreal, beneficial and unnatural. Highlighting the problem of freedom,
L. Ulytska postulates the idea that freedom is an important and integral component
of human life, because it makes it full and harmonious. In the context of the novel
under study, the problem of responsibility borders with the problem of freedom.
The writer considers these two categories in an indissoluble connection and
focuses on the inevitability of the burden of responsibility for actions that were
committed in the desired freedom.

The essence of the concept of “situation on the edge”, which is one of the
key concepts in the philosophy of existentialism has been highlighted. A number of
such situations are identified and characterized in the novel “Daniel Stein,
Interpreter”, which are represented in the work by two vectors — war and diseases.
It is noted that in such a small variety, the author concentrates extremely important
information on the impact of crisis situations on a person. The internal

transformations that occur with characters in “situations on the edge” — rethinking



of moral values, changing life priorities and worldview in general have been
analyzed.

The forms and ways of psychologism in the novel “Daniel Stein, Interpreter”
have been considered. It is found out that the direct form of psychological
representation is dominant in the work. This is due to the peculiar structure of the
novel, which consists of diary entries, letters, fragments from biographies, press
cuttings and interviews, transcripts of audio recordings, and interrogation
protocols. All this allowed the author to characterize it as a “book-collage”. In
accordance with this, the leading method of psychologism is psychological self-
analysis.

The conducted research allows us to conclude that existential problems in
L. Ulytska’s workstake up an important place, and in the novel “Daniel Stein,
Interpreter” they become a semantic center, subordinating problems of a more
private order.

Keywords: L. Ulytska, existential, problem, novel, chronotope, life, death,

oneiric, intertextual, motive, “situation on the edge”, forms of psychologism.
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