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AHOTAILUS

Hait Yxen. [Ipodeciitna miaroroBka MafOyTHIX [u3aliHEpiB aHIMAIIli y 3aKi1agax
Buioi ocBiTu KHP. — KBanidikariiiina HaykoBa mpalis Ha IpaBax pyKOITHCY.

Hucepramisi Ha 3100yTTS HAyKOBOTO CTYINEHs JoKTopa (dimocodii 3a
cnemanbHicTIoO 015 — mpodeciitna ocBiTa (3a cnemiamzaiieo). [any3p 3HaHb
01 Ocgita/llenarorika. — XapKiBCbKMM HAI[lOHAILHUNA II€IaroriyHUN yHIBEPCUTET
imen1 I'. C. CkoBopoau, Xapkis, 2022.

VY nmuceprtamii «IIpodeciitHa miaroroBka MaiOyTHIX AU3aldHEPIB aHIMaIll y
3aknanax Buioi ocBith KHP» TeopeTtrdyHo 0O0rpyHTOBaHO MEAArorivyHi 3acaiu, 3MicCT,
oprasizaiisi mpodeciiiHoi maroToBKM MaiOyTHIX qu3aitHepiB animMaiii B KHP.

3a3HavyeHo, 10 Cy4yacHUM NU(PPOBUI CBIT KUJA€ BUKJIMK IMITOTOBI MallOyTHIX
JM3aifHepIB aHIMallil, CTBOPIOIOYM CLEHapii, 1€ MOEIHYIOThCS METOAUYHI PO3POOKH
MUHYJIOTO CTOJITTS 3 HOBITHIMU JU3aiH-TEXHOJIOT1SIMHU.

AHani3 yce01YHOTr0 BUBUEHHSI MPOOJIEMH /1aB 3MOTY BU3HAUUTH MEPEyMOBH Ta
BUTOKHU (POpMYBaHHS XyA0KHBHOI 00pa3HOCTI KUTAUCHKOT aHIMAIIMHOI IIIKOJIH, TUISIXH
il po3BUTKY. 3AIMCHEHO aHall3 W y3araJdbHEHHS TEOPETUYHUX 11ed 1 JOCBIAY
npodeciiiHoi MIArOTOBKM AW3aiiHEpiB aHiMauli y 3aknanax Buioi ocBith KHP Ha
OCHOBI PETPOCHEKIlli TPaaUIIMHOI KUTAWCHhKOI aHIMAIlll 1 PO3BUTKY HalllOHAIBHUX
CTpaTeriil AM3aifH-OCBITH.

HaykoBa HOBW3Ha paucepraiii moyisira€ B TOMY, IO BIIEPIIE BUSBICHO 1
OOTPYHTOBAaHO AWM3aiiH aHIMaIlli SK MeAaroriyHa mnpobiema, Mo a0 MiACTaBU IS
PO3TIISAY MIATOTOBKY MaOYTHIX TU3aliHEPIB aHIMallii y KOHTEKCT1 PO3BUTKY aHIMallii
B KHP sk opraniuHoi 4YacTMHM HaBYaJbHOTO TIPOIECY Ta JI€BOTO YHMHHUKA

dbopMyBaHHS KATAWCHKOI BUIIIOi OCBITH.
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Y mnpoueci JOCHKEHHS 3’SICOBAaHO TEPMIHOJIOTIYHUN amapaT 1 CIOpiaHEeHI
TEPMIHH; 3 TaTy31 MyJbTUME1a BUOKPEMIICHO aHIMAIIHHUN JU3aiiH Ta HaJlaHO KoMy
00’€KTUBHE HAyKOBE OOIPDYHTYBaHHS SK CaMOCTIHHOrO BHUIY JU3aiHY;
CXapaKTEepHU30BaHO BUJU Ta Kiacuikariro. Busnaueno, mo npodeciiina miaroToBka
MaiOyTHIX AW3afHEpIB aHIMaIlli y 3akKjajax BHINOi OCBITM BHU3HAYAETHCS
3arajibHOXYy/JI0KHIM AaCHEKTOM HaBYaHHS, 1 € CKIAJHUM JIMHAMIYHUM MPOIIECOM
MOCTYIIOBOTO dbopmyBaHHs,  npodeciiHuX  3HaHb,  BMiHb,  I[IHHOCTEH,
KOMITETEHTHOCTEH, 3[aTHOCTI 10 TPOYKYBaHHS OPUTIHAIBHUX aHIMAlIMHUX TBOPIB HA
OCHOBI Ha0yTHMX HaBUYOK Ta JOCBIJly, TOTOBHOCTI 1 3aTHOCTI A0 3A1HCHEHHS
npodeciitHoi TBOpUOi AisIbHOCTI. [PYHTYEThCSA HA TPAAMINAX KUTANCHKOI KYJIbTYPH,
METO/IaX BIJMOBIJHOTO JIarHOCTUYHOTO (POHJY Ta CUCTEMI XYAOXKHIX MPUHOMIB,
pileHb, o0pa3iB, CUMBOJIB, fKI JO3BOJIAIOTh MalOYTHHOMY AW3aiiHEpy aHiMmarlii
3MIMCHUTH TBOPYY aHIMAIliiiHy poOOTy B MOJI MeJiacepe/loBUINA SK JIOMIHYIOUIN
CIIPSIMOBAHOCTI.

BuokpemiieHo 0coOaMBOCTI MpoQeciitHOl MIATOTOBKM MaWOyTHIX Iu3aitHEpiB
aHiMallii, 1o BKIIOYAIOTh TMOEIHAHHS XYAOXKHBOI Ta IU3aWHEPCHKOI CKIAIOBHUX 1
XapaKTepU3yrThCsl PO3BUTKOM CIEIIalbHUX MNpodeciiHuX 1 TBOpUYUX 3A10HOCTEH
(BosomiHHS cy4yacHUMHU IT-TeXHOJIOTISIMH, TPOEKTHOK KYJIbTYPOIO, HASABHICTIO
KPEaTUBHOCTI SIK IHTETPAJIbHOI SKOCTI, MO 00’ €QHYy€ MOTHBH, TBOpYl 3II0HOCTI,
YMIHHA, ¥ TICUXI4HI NpOLECH); OOpa30TBOPYMX 1 TEXHIYHMX HABUYOK Yy Taly3i
aHiMarliiHoro mgu3aiiHy Ta [T-TexHoJsorid, CTBOpPEHHS YMOB IS BKJIIOUCHHS
eMOLIIHOTO 1HTENEKTY.

3’SCOBaHO CYTHICHI XapaKTepUCTUKH TMpodeciiHOl MIATOTOBKM MaiOyTHIX
MU3aifHEepIB aHIMarlii, MO € YCBIAOMJIEHUM MPAKTUKO-30PIEHTOBAHUM TBOPYUM
MPOIIECOM, SKUW BKJIIOYAE€ OBOJIOMIHHS CYMOIO CICIIaIbHUX TEOPETUYHUX 3HAHb,

MPAKTUYHUX HABUYOK 1 MPOGECIHHNX IKOCTEH.
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JloBesieHo, 1110 TOJIOBHUMHU HaBYAJIbHUMU OJIOKaMu Y TTpodeciiHii MAroTOBII €:
KOMI'IOTEPHI TEXHOJIOT1i; 00pa30TBOpPUYE MHUCTEUTBO; AU3AMH 1 MPOEKTHA MISIBHICTD;,
MICUXOJIOTO-TIeAaroriyHa Ta TyMmaHiTapHa miaroroBka. Ili Ojoku 3abe3reuyroTh
npodeciifHy  CIPSMOBAHICTh  MIJITOTOBKHM,  MDKIUCHHUIUTIHAPHY  IHTETpallilo,
B32€MO3B 30K MK TPaIUIIIMH KUTAHCHKOI XyJI0KHBOI KYJIBTYpPOIO Ta HOBAIlIsSIMU B
aHIMaI[IiHOMY JM3aiiHI.

KonkpernzoBano mnuiixu QopMyBaHHA 3MICTy MNpOQeciiHOl MIATOTOBKU
MalOyTHIX JU3aliHEepIB aHIMalii 3 1i KIHIEBUM pe3yabTatoM — (YHKLUIHHOIO
TOTOBHICTIO JI0 aHIMAI[IHHOI MPOEKTHOI JISJIBHOCTI, 10 3abe3nedyye chOpMOBAHICTD
BI/IMOBITHUX KOMIIETEHTHOCTEH MalOyTHIX AW3aiiHEpiB aHiMallli. 3a3HayeHo, IO
¢byHKII1HA TOTOBHICTh € CHHTE30M B3a€MOIIOB’ I3aHUX CTPYKTYPHUX KOMIIOHEHTIB, K1
MOEIHYIOTH P13HI XyA0XKH1 (hOPMH 3 BKIIFOUEHHSIM 00pa3HOTO MUCIICHHS, TPAAUIIIHHUX
1 EKCIIEpUMEHTAJIbHUX TEXHIK 1 TEXHOJIOTiM (BUKOPUCTAHHS 3BYKYy, CBITJA,
00pa3oTBOPUOTO Ta IUGPOBOTO 300paKeHb TOIO) B aHIMaIIiiHOMY TBOpi. DyHKIIITHA
TOTOBHICTb JI0 3/1IMCHEHHS MPO¢eCIHHOT AISUTbHOCTI MaiOyTHHOTO TM3aitHepa aHIMallii
XapaKTepU3y€EThCS EMOIIHOIO CTIHKICTIO, YCBIIOMIICHHSIM IIIHHOCTI 3700yTHUX 3HAHb,
yMiHb, HABUYOK Y Mpolieci npo¢eciiHoi MiArOTOBKH B OCBITHBOMY 3aKJIa[ll, @ TAKOX
HAaO0yTHUM JIOCBIJIOM 3aCTOCYBaHHS iX Ha MpakKTHUlll; NpoeciiiHe MUCIICHHS, 110 CIPUSIE
BUPOOJIEHHIO HOBOT'O KOHKYPEHTOCHPOMOXXHOTO aHIMAIIHHOTO MPOIYKTY B Taly3l
CYy4acCHOTO MHUCTEIITBA; aHaJl13 BJIACHO1 JisSJIbHOCTI.

BusnaueHo opranizaiiiiHo-nienaroriyai  yMoBu (opMyBaHHS TMpodeciiHol
MiATOTOBKH /10 MaiiOyTHROT IpodeciifHOT JISTpHOCTI U3aifHEPIB aHIMAITI].

Y mpoueci  AOCHIPKEHHS] BHOKPEMJICHHO  TEXHOJIOTli  HaBYaHHS  Ta
OpraHi3aiiifHO-TIeJarori4Hl YMOBH, SIK OCHOBA JJisi (POPMYBaHHS TBOPHYOI MisUTBHOCTI

MalOyTHBHOTO JTU3aifHepa aHIMaIlil B 0COOMCTICHO-OPIEHTOBHIN TTapaJiurMi OCBITH.
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Po3kpuTi MOKIIMBOCTI BUKOPUCTAHHS HaBYAJIbHUX TEXHOJIOT1H (ITPOEKTYBAJIbHI,
CBPMCTHUYHI, MOTHBALilHI, 1HIUBIAyaJbHO- Ta IMPAKTUKO-OPIEHTOBaHI) Ta METO/IB
(KOHTEKCTHOTO HaBUaHHSI, KeWC-CTali, MOACIIOBAHHS MPOQECiiiHOT NisTTHHOCTI TOIIIO),
y TMpoIecl BUKOPUCTAHHS Cy4aCHHUX TEXHIYHHUX PECcypciB Ta IU(PPOBHX 3aCTOCYHKIB,
110 Taf0Th 3MOTY MOJICPHI3yBaTH TBOPYI MIAXOAH A0 OPTaHI30BaHUX MEJArOT1YHIX JTii.

O3HaueHl TEXHOJIOTII HABYaHHS CHPUSAIOTh (OPMYBAHHIO EKCKIIO3UBHOCTI
TBOPUOI 1/1e1 Ta XyJ0’KHBbO-00pPA3HOTO0 MHCIICHHS MalOyTHBHOTO JHU3aiHEpa aHIMallii;
nepeadavyaroTh peanizailito 3MIiCTy HaBUaHHS TEOPETUYHUX KOHIEMIIH 1 0a30BUX 3HAHD
3 JW3aiiHy aHiMaIlii, BUXOBYIOTh MNMPAKTUYHI HABUYKH JTU3AWHEPCHKOTO MHCIICHHS
(00pa3HO-CTHIILOBI, XYIOXKHBO-TIPOEKTHI, 1H(OOPMAIIITHO-KOMYHIKATHBHI  TOIIIO),
TCHEPYIOTh OPHWTIHAJBHI 17Iei JUIS BTUICHHS iX B aHIMaIlli BiAMOBIIHUMH 3aco0amMu
MUCTEUTBA. BUKOpUCTaHHS apceHady I1HCTPYMEHTIB (KOMIT'IOTEpHI MPOrpaMH,
0araTOKOMIOHEHTHI TpadivyHi peAaKTOpy, LHUPPOBI 3aCTOCYHKH, XYHOXKHI TEXHIKH,
J3aiH-KOHIICTIIIiS, CYYaCHHM KOHTEHT TOIIO) € CBITOBUM CTaHIAPTOM s
aHIMaIliiHOTO MU3aiHy. 3arajibHa CUCTeMa HaBYaHHs au3aiiHepiB aniMarii B KHP mae
3MOTY 3allO3UYHTH JOCBIJ] ONTaHyBaHHS CyYaCHUMHM IHCTPYMEHTAMH JIJIs 3a0€3IeUeHHS
dbopmyBaHHs (YHKIIIHHOI TOTOBHOCTI 10 MaWOyTHBOI MisJIBHOCTI, YMOXJIUBUTH
CTBOPEHHSI IHHOBAI[IITHOT0, KPEAaTUBHOTO, HECTAHIAPTHOTO XYA0KHBOTO MTPOTYKTY.

VY nmporneci JOCHIKEHHS PO3TJISIHYTO TBOPYUM B3a€MOJIOCBiA mpodeciitHoi
MIATOTOBKM MalOyTHIX Iu3aiHEpiB aHiMallli MK 3akiagamu Buioi ocBitu KHP Tta
VYkpainu. BuBueHHs yKpaiHCHKOrO JOCBiYy MNpOQEciiiHOi MiArOTOBKM ManOyTHIX
¢daxiBUIB 3 aHIMAUIWHOTO AW3aliHy Ta OOIPYHTYBaHHS MOKJIMBOCTEH iX TBOPUYOTO
BUKOPUCTAHHA CTaHYTh KOPHUCHHUMH KHUTAaWChbKUM HAyKOBISIM Yy MOJEpHi3ailii
HaIllOHAJIBHOI ~ MEAaroriyHoi  OCBITU  SK  BaXJIMBOI  yMOBH  MIJATOTOBKH

KOHKYPEHTOCIPOMOKHOTO (PaxiBIIs.
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Peasnizaniro mepeniyeHuX OpraHizamiiHO-TIeJaroTiYHUX YMOB, KOMIIOHEHTIB
npodeciifHOl MiATOTOBKHU, TEXHOJIOT1H HAaBUYAaHHS Ta 3HAYCHHS Cy4YaCHUX TEXHIUYHUX
pecypciB onparb0BaHO B aBTOPCHKOMY 1HTErpoBaHOMY Kypci « TexHooris udpoBoro
00pa3o0TBOPUYOrO0 MUCTEITBA B aHIMAIlITHOMY JM3aiHI» 13 BUKOPUCTAHHSM JOCBIiNY,
TPaIUIIMHUX Ta 1HHOBAIIMHMX METOJIIB HaBYaHHS (MOJEIIIOBaHHS, aJIrOPUTMI3aIlis,
TBOpYAa  I1HBAplaHTHICTh  CyNEpBI3ll  NPOTOTUIYBaHHSA, METOJ  CUHEKTHKH,
KOHCTPYKTHUBHHUX TPABIII TOIIO) YKPATHCHKUX Ta KHTAHCHKUX BHKJIAIaqiB.

PesynpraTom BuBYeHHs Kypcy «TexHomoris 1udpoBoro o06pa3oTBOPUOTO
MHUCTELTBA B aHIMalUIMHOMY Ju3aiiHI» € c@opMoBaHa (PyHKLIMHA TOTOBHICTH MO
MaiOyTHBOI MPOQECIHHOT AISIBHOCTI W3ailHEpIB aHiMalli, PO3BUHYTa MPOEKTHA
KyJbTypa 1 JNU3aliH-MHCJICHHS, 1XHE BMIHHS OIEPYBaTH TOJOBHUMHM KOHIIEHIIISIMH,
TepMiHAMH, 3aKOHAMU 300paKCHHS; PO3YMIHHS OCHOBHHUX METOJIB Ta MPHUHITUIIIB

I10JI0 CTBOPEHHS aHIMAIIi1 1110 BCE Pa30M BU3HAYAEMO SIK TPOQECIHY MIATOTOBKY.

KuarwuoBi cioBa: awimayia, 3axknadu euwoi oceimu, mauOymui OusatiHepu

aHimayii, npogecitina niocomosxa, KHP, Ykpaiua.
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ABSTRACT

Dai Zhen. Professional training of future animation designers in higher education
institutions of the PRC. — Quialification scientific work as a manuscript.

Dissertation for the degree of Doctor of Philosophy (PhD) in the academic
discipline 01 Education/Pedagogy in the specialty 015 — professional education (subject
specialization). H. S. Skovoroda Kharkiv National Pedagogical University, Kharkiv,
2022.

Dissertation work “Professional Training of Future Animation Designers in
Higher Educational Institutions of China” theoretically substantiates the pedagogical
foundations, content and organization of future specialists’ professional training in
animation design in China.

It is noted that today’s digital world challenges the training of future animation
designers, creating scenarios that combine the methodological developments of the past
century with the latest design technologies. With the advent of computer technology
there has been a real revolution in animation proper and animation teaching methods.

The scientific novelty and theoretical significance of the study. Analysis of the
current state of teaching design animation in China’s higher education institutions and
finding out the real conditions for the development of future designers’ professional
training of this profile shows the need for modernization of design education, which are
caused by the requirements of its final result, namely the formation of a harmonious,
versatile personality, which includes professional knowledge, abilities, skills and their
permanent updating. It is the basis of self-realization in the artistic, spiritual and cultural

sphere of society.
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The introduction of numerous design methods, visual capabilities of modern
information technologies, specialized applied design programs, the creation of trendy
image projects in the professional training of future animation designers makes it
possible: to solve problems associated with the analysis and study of design activity, to
improve the artistic and technical skills, to ensure designer’s high professional and
creative level.

Analysis of a comprehensive study of the problem in question has made it
possible to determine the background and origins of the artistic imagery of the Chinese
animation school, the ways of its development and prove the uniqueness of animation
design as a phenomenon of artistic culture and the type of professional activity.

In the course of the study, the terminological apparatus of animation design and
related terms, which are key to our study, was clarified; there was provided a scientific
rationale for animation as an independent form of design; there were identified its types
and classification.

The features of professional training of future designers of animation, including
a combination of artistic and design components and characterized by the development
of special professional and creative abilities (knowledge of modern IT technologies,
design culture, the presence of creativity as an integral quality that combines motives,
creative abilities. mental processes); fine and technical skills in animation design and
IT technologies, creating conditions for the inclusion of emotional intelligence.

The essence characteristics of future animation designers’ professional training,
a conscious practice-oriented creative process, which includes mastering the sum of

special theoretical knowledge and practical skills, in-depth familiarization with
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innovative animation technologies as art, the formation of personal professional
qualities are specified.

The functional readiness of future animation designers as the purpose and result
of professional training, which provides the formation of relevant competencies of
future animation designers, is theoretically substantiaed. It is noted that functional
readiness is a synthesis of interconnected structural components, combining different
artistic forms with the inclusion of imaginative thinking, traditional and experimental
techniques, and technologies (use of sound, light, visual and digital images, etc.) in the
animation work. Functional readiness for the implementation of professional activity
of the future animation designer is characterized by emotional stability, awareness of
the value of the knowledge, abilities, skills obtained in the process of professional
training in an educational institution, as well as the experience of their application in
practice; professional thinking, contributing to the development of a new competitive
animation product in the field of contemporary art; analysis of their activities.

Organizational and pedagogical conditions of professional training formation for
the future professional activity of animation designers are defined.

The possibilities of using modern learning technologies (design, heuristic,
motivational, individual, and practice-oriented (contextual learning method, case study,
simulation of professional activity, etc.), in the process of using modern technical
resources and digital applications, making it possible to modernize the creative
approaches to organized pedagogical actions.

The above-mentioned teaching technologies contribute to the formation of
exclusive creative ideas and artistic imaginative thinking of a future animation designer

(artistic patterns of form, color, volume and their interaction with different physical
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properties of materials, ways of processing, transformation, etc.); provide the
implementation of the training content of theoretical concepts and the basic knowledge
of animation design, cultivate practical skills of design thinking (imagery, style, art and
design, information, etc.). Using an arsenal of tools (computer programs, multi-
component graphics editors, digital applications, art techniques, design concepts,
modern content, etc.) is the global standard for animation design. The general system
of training of animation designers in the PRC allows borrowing the experience of
mastering modern tools to ensure the formation of functional readiness for future
activities, to create an innovative, creative, non-standard artistic product.

In the course of the study, the creative mutual experience of future animation
designers’ professional training between higher education institutions of China and
Ukraine is considered. Studying the Ukrainian experience of professional training of
future animation design specialists and substantiating the possibilities of their creative
use will be of great use for Chinese scientists in modernizing national pedagogical
education as an important condition for training a competitive specialist.

The implementation of the listed organizational and pedagogical conditions,
components of professional training, teaching technologies and the importance of
modern technical resources is worked out in the author’s integrated course “Technology
of Digital Fine Arts in Animation Design” with the use of experience, traditional and
innovative teaching methods (modeling, algorithmization, creative invariance of
prototyping supervision, synaptic method, constructive rules, etc.

The result of studying the course “Technology of Digital Fine Arts in Animation
Design” is the formed functional readiness for the future professional activity of

animation designers, developed design culture and design thinking, their ability to
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operate with the main concepts, terms, laws of the image; understanding of the basic
methods and principles of creating animation, which is defined as professional training.

The practical value of the results is the implementation of the course
“Technology of Digital Fine Art in Animation Design” in the educational process of
higher education institutions in Ukraine and China. The basis of the integrated course
Is a system of creative tasks that involve the acquisition of professional experience
necessary for the effective implementation of animation activities.

The results and conclusions obtained in the study can be used in the process of
professional training of future animation designers in higher education institutions in
the PRC and Ukraine, in other art schools, during the retraining of scientific and
pedagogical staff of distance learning institutions, teachers, etc.; compilation of
teaching complexes of professional-oriented disciplines; creation of distance courses,
etc. The factual material and the source base of the study can become the basis for
scientific research of students, university students, and doctoral students on the

problems of professional training of future design specialists.

Key words: animation, higher education, future animation designers,

professional training, PRC, Ukraine.



