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JlucepTallisi € 1CTOPUKO-TIEIarOTIYHUM JOCIIIIKEHHSIM MY3UYHO-ECTETUYHOIO
BUXOBAaHHs YYHIB Mo4yaTKoBoi mikoiau PecnyOmiku Kopes y npyriit momoBuHi XX —
noyatky XXI cromiTrs. HaykoBa HOBHM3Ha Ta TEOpPETHYHE 3HAYECHHS OTPUMAaHUX
pe3yabTariB Mojsra€ B TOMY, IO BIEpII€ Y BITYM3HSAHIA TEAArorivyHii Tymir
BIJIMOBIJTHO /IO COIIAJBHO-TIONITUYHUX, COLIAIbHO-€KOHOMIYHHMX Ta I€IaroriyHuX
JIETePMIHAHT 3A1MCHEHO LUTICHUN aHali3 MUTaHb MY3UYHO-€CTETUYHOTO BUXOBAHHS
y4HIB 1mo4atkoBoi mkoyiu Pecriyoniku Kopes y apyriit monoBuni XX — mouarky XXI
CTOJITTA. AHai3 €HIMKJIONEINYHO-I0BITHUKOBOI JITepaTypy, Mpailb HAyKOBLIB Ta
PO3KPHUTTS CYTHOCTI OCHOBHHUX Je(QIHIMIN «eCTEeTUKAa», «My3UYHa €CTCTHKAY,
«BUXOBAaHHS», «ECTETUYHE BHUXOBAHHS», «MY3UYHO-€CTETUYHE BUXOBAHHS»,
«IOYaTKOBAa  IIKOJa»  JIO3BOJMJIM  30CEpPEIMTHCS Ha  KIIOYOBIM  aediHiuii
JTUCEPTAIITHOTO JOCTIKEHHSI «My3UYHO-€CTETHYHE BUXOBAHHS YYHIB MOYaTKOBOT
mkonu PecnyOniku  Kopes» sk miulecnpsMOBaHOMY MpPOLECI BHUKOPUCTAHHS
My3UYHOTO MHCTELTBAa y (hOpMyBaHHI B y4HIB 1-6 KijaciB 3/11I0HOCTI CipuiMaTH Ta
OIIHIOBATH TIPEKpacHe, TapMOHIMHE B MHUCTEITBI Ta MPHUPOJ, 31aTHOCTI aKTUBHOIO
TBOPYOIO [ISUTBHICTIO TPUBHOCUTH €CTETUYHE Y BJACHE >KUTTA Ta MOOYIOBY
T'YMaHHOTO CYCHIbCTBA.

BuBdeHHs cTymneHs HAyKOBO1 po3pOO0KH MPOOIEMH 3aCBIAUMIIO, 110 B HAYKOBIH
Ta 1ICTOPUKO-TIEAArOTIUHINA JIITepaTypl HAKOMUYEHO MEBHUN OOCIT 3HAaHb 3 MUTaHb
MY3UYHO-€CTETUYHOIO BUXOBaHHS y4yHIB moyaTkoBoi mkoiu PecnyOmiku Kopes y

npyrii nonoBuHi XX — movarky XXI cromitrs. BeranoBneHo, 1o AociiKyBaHa



npobiema Habyna HayKoBOi po3poOku Hampukiami XX cT. Ta modatky XXI cT., sika
31ACHIOBAJIaCh 332 HACTYITHUMH HANpsSiMaMu: AOCTIKEHHS (1I10COPCHKUX YNHHHUKIB
BIUTMBY Ha ()OpMYyBaHHS OCBITHBO-BUXOBHOI cuctemu B Kopei; crarti, MoHOTpadii,
JUcepTanii, y SKAX BHU3HAUE€HO OCOOIMBOCTI MouaTkoBoi ocBiTH B Kopei; mpari
3arajbHO-TIEJarOTIYHOTO XapakTepy IIOAO0 3aBJaHb 1 3MICTYy MY3HYHOI OCBITH Ta
BuxoBaHHs B PecmyOmimi Kopes; pobotu, y sSKMX aHali3ye€ThCs CyYacHUM CTaH
MY3UYHO-ECTETUYHOrO BUXOBaHHS yuHIB PecryOniku Kopes; HaykoBi po3BiAKH, sKi
MICTATh TOPIBHSUIbHUM aHaji3 My3WYHO-€CTETUYHOTO BUXOBAaHHS Y4YHIB MOYAaTKOBOI
mikonu PecniyOniku Kopes Ta 1HIIKMX KpaiH CBITY; MyOuiKallii, y SIKMX HaroJONIy€eThCs
Ha JIOUUIBHOCTI BIPOBA/IKEHHS KOPEUCHKOTO JOCBIY B OCBITHHO-BUXOBHI IPOIIECH
IHIIMX KpaiH. BigzHaueHo, 110 cepeji BITYM3HSIHUX MEAaroriB HalOLIbII OJIU3BKOIO,
Maike 1JEHTUYHOI [0 MIBJEHHOKOPEUCHKOI SIK 3a (P110c0(ChKO-TEOPETUUHUMHU
3acajjaMM, Tak 1 3a 3aco0amMM IIPakTUYHOI peani3allii, € BHUXOBHA CHCTEMa
B. CyxomnuHCBKOTO.

VY mporeci HayKOBOTO TONIYKY 3’SCOBaHO, IO MHUTAHHSA BIUIMBY MY3WKH Ha
€CTEeTUYHE BUXOBAHHS JIITeH HAOYJIM aKTyaJIbHOCTI 1€ 3 JaBHIX YaciB 1 [PYHTYBaJIUCh
Ha I[IHHOCTSX KOH(yuiaHcbkoi Quiocodii. BukoHaHHS miceHb, TIMHIB, rpa Ha
HApOJHUX KOPEHCHKUX IHCTPYMEHTaX, TaHIN, Irpu B OOOB’A3KOBHX TPAAUIIIHHUX
pENITriiHUX 1 KOPOJIBCHKUX IIEPEMOHIAX, OOpsifax, y SIKUX Opaiud ydacTb ITH,
OMAHYBaHHS iX 3MICTY, (DOPMU, My3UYHUX 3aC001B (MENOIsl, pUTM, TEMOP 3BYYaHHs)
OpUBYAJIO iX 10 Kpacu MY3UYHOTO MHCTELTBA, HOro MepeKMBaHHS, YCBIIOMIIECHHS
3HAUYIIOCTI MY3MKM Yy TIOBCSIKIEHHOMY KUTTI. [ligHECeHHI0O poil MY3UKH B
€CTeTUYHOMY BHUXOBaHHI JAITel copusB mepioJ mnpaBiiHHSA Kopois CemkoHra —
aBTOpa CHeliaibHOI cUCTeMU HOTHOTO 3anucy. Inei CemxoHra mpo My3UYHY OCBITY
3HAWIIUIM BUCBITIICHHS Y po0OTI 3 AeB’aTh ToMiB Akxak KBebom (OCHOBU MYy3UYHOT
Hayku) — mepmrii B Kopei ennumxmonenii, Bigkputti mkin Comanr. Po3BuTky
MY3UYHO-€CTETUYHOrOo BHUXOBaHHS nited B Kopei chopusuio mommpeHHs
XPUCTHUSIHCTBA Ta JISJIBHICTh MICIOHEPIB, 1110 MPHU3BEJIO 10 CTBOPEHHS PI3HHUX THUIIIB
MOYATKOBUX IIKIJ, 3aMPOBAHKEHHS 3aHSATH CITIBOM; MPUNHATTS 3aKOHIB OCBITHHOI

nomTUKU YOCOH, y SIKUX ypoKam MY3HKH NPUIUISIOCH Bce Oulblle yBaru. Y 4acu



KOJIOHIQBHOTO TpaBiiHHA SIMOHII OCHOBHI HAaINpsIMH PO3BUTKY OCBITHBOI CHCTEMHU
(1910-1945 pp.) Bu3HaYaMCsAd NPHUHATTAM yKa3iB reHepaia-rydoepHaTopa «IIpo
ocBiTy B Kopei» To1o, sK1 Malld cTaTyc BUIIMX 3aKOHOJABYMX aKTIiB. 3’COBaHO, IO
CydacHa CTPYKTypa MY3UYHO-€CTETHYHOTO BHXOBaHHS HE 3a 3MICTOM, aje 3a
dhopmorI0 cKiasiacs B KOJIOHIATLHUM MEPIo/I.

3BayKaroul Ha COIlaJbHO-€KOHOMIYHI Ta CYCHIJIBHO-TIOMITUYHI 3MIHM B
PecnyOmini  Kopesi, 3MiCT 3aKOHOAAaBUMX aKTiB Ta HOPMATUBHHX JIOKYMEHTIB,
HAyKOBO OOIPYHTOBAaHO YOTHUPH €Talld MY3UYHO-€CTETUYHOTO BHUXOBAaHHS YYHIB
noyatkoBoi mkonn PecnyOniku Kopes (apyra momoBuHa XX — mouarok XXI
cTomiTTs): mepmmii ertan (1948 — 1962 pp.) — 3aknmagaHHs IOPUAMYHOI OCHOBHU
MY3UYHO-€CTETUYHOIO BHUXOBaHHS Yy4HIB mHouaTkoBoi mkoiau B IliBaenHniii Kopei
micist pyroi cBitoBoi BiiiHM; apyruii eran (1963 — 1980 pp.) — BimHOBIECHHA
HaI[lOHATBHUX TPAJUIIA B My3UYHO-€CTETUYHOMY BUXOBaHHI; TpeTii etam (1981 —
1996 pp.) — aKTUBHUN PO3BUTOK CHUCTEMHU MY3UYHO-€CTETUUHOTO BHUXOBAaHHS Ta
pPO3IIMPEHHs] MOro JOCTymHOCTi; derBeptuit eram (1997 — 2020 pp.) -
YIOCKOHAJIEHHSI 3MICTy 1 CTPYKTypU MY3UYHO-€CTETMYHOTO BHUXOBAaHHS YYHIB
no4aTkoBoi mkoju Pecyomniku Kopes.

BcranoBnieHo, 1o TepMiH HaBYaHHS y MOYATKOBIN IIKOJI CKJIagae 6 poKiB i3
3HAYHOI0 YAaCTKOI TOAWH I TMPEAMETIB €CTETUYHOTO CHPSIMyBaHHS; IUIbOBI
YCTaHOBKH €CTETUYHOTO (1 B MEpIIy Yepry — MY3MYHO-€CTETUYHOTO) BHUXOBAaHHS Y
Pecny6uimi Kopest He 00MexKyIOThCSl PO3BUTKOM MY3MYHOTO CMaKy a0o mpodeciiftHux
HAaBUYOK Yy BHUKOHAaHHI 4YM CTBOPEHHI MY3UKH, a MependadaroTb (GopMyBaHHS
MOPAJIBHO JTOCKOHAJIOi OCOOMCTOCTI, sIKa KEPYEThCA HOPMaMHM MY3WYHOI TapMOHII,
€CTETUYHOTO TOPSAJKY Y POAMHHUX CTOCYHKaX 1 Oyab-SKuX cdepax MisuTbHOCTI:
HayKOB1{, BUpOOHUYIH, COIliabHIN.

VY3araibHEHO [OCBI MY3WYHO-€CTETHYHOTO BHMXOBAaHHS YYHIB IOYaTKOBOI
mkonu B PecnyOmimi Kopess y napyriit monmoBuni XX — mouatky XXI CTOMITTS.
Bceranoneno, mo y 1-2 kmacax (HMKYMWA PIBEHb MOYATKOBOI IIKOJIM) MY3MYHO-
€CTeTUYHE BUXOBaHHS 3JIWCHIOETHCS B paMKax HaBuajdpHOro mukiy «PanichHe

KUTTA», SKUA MOEJHYE CIOPT, MY3UKY 1 MHUCTENTBO; y 3-6 Kiacax My3H4YHO-



eCTeTUYHE BUXOBAHHs Bi1IOYBAa€TbCA B paMKax IHTETPOBAaHOTO mpeamery «Mys3uka.
MucteurBo». 3HauHy pOJIb Y MY3UYHO-€CTETHUYHOMY BUXOBaHHI YYHIB MOYaTKOBOI
IIKOJIM KpaiHW BIJIrpae ONaHyBaHHsS BHOIPKOBUX JHCIMIUTIH, IO BHECEHI 10
HABYAJILHOTO TIaHy. Y 3-4 kiacax (cepenHii piBeHb MOYaTKOBOI KON )— «My3uka
1 KUTT», «My3uka 1 Kap’epa», 10 MalOTh 3arajJbHUI XapakTep; y 5-6 kiacax
(BUIIMIA piBEHb MOYATKOBOI IIKOJIM) MOTIMOJICHO BUBYAIOTHCA: «lCTOpisS MY3HKHY,
«Teopis wmy3ukn», «Conbdemxio», «MaxopHa My3ukKa», «Xop 1 aHCamOIby,
«IIpakTka BUKOHaHHs», «My3uka 1 Memia», «EcTtpama». 3azHaueHo, 10 OKpIM
dbopMyBaHHS HEOOXITHHUX BMIHb Ta HaBUYOK OE3MOCEPEIHHO B AKTUBHIN TBOpUIM
JISTIBHOCT1, MY3WYHO-ECTETUYHE BHUXOBAHHS MOJIOAIIMX IIKOJSIpiB B PecryOumiin
Kopest ctaBuTh 3a MeTy KyJlIbTUBYBAHHS B YYHIB €CTETUYHOIO, MEPII 3a BCE UEpe3
My3U4H1 00pa3u, COPUIHATTS SABUIL IPUPOAH, CYCIUIBCTBA, HALIIOHAJIBHOI KYJIBTYPH,
1cTOpii, 3BMYaiB Ta OOPSIHOCTI Pa30M 13 IMOBArOI0 /10 KyJIbTYpPH 1 MUCTEIITBA HAPOIIB
cBiTy. BcranoBneno, mo mnemaroru-HaykoBli B PecmyOmini Kopes y cBoix
TEOPETHUYHUX 1 EKCIEPUMEHTAIBHUX pO3pOo0Kax BBAXKAIOTh 3a HEOOXIJHE Hajaml
pPO3BHUBATH MPOIECH 1HTErpaili (MoeaHAHHS) 1 KOHBEPTEHIIli (3JIMTTsA) HaBYAIbHO-
BUXOBHOT'O KOHTEHTY B MOYATKOBIM LIKOJI1 3 MIJIBUILEHHIM POJII My3U4YHO-€CTETUYHOL
CKJIQJI0BOI MPAKTUYHO B YCIX HAMpsiMax HABYAJIbHOI 1 BUXOBHOI J1sUTBHOCTI.

[IpoanainizoBaHO CHUCTEMYy MIATOTOBKMA BYHUTENIB 3 MY3WYHO-ECTETUUYHOTO
BUXOBAHHS y4YHIB Mo4YaTKoBOi 1mkonu PecnyOniku Kopesi, BU3HaUeHO TUIM 3aKIaJliB
MeJaroriyHoi OCBITH, HABENIEHO IMEpeiiK MporpaM 3 MIATOTOBKMU Ta IIJBUILNEHHS
KBaMi(iKalii BYUTENIB MY3UKH.

Ha ocHoBI anani3y Teopii 1 IPaKTUKU My3MYHO-€CTETUYHOIO BUXOBAHHS YUHIB
nodatkoBoi ko Pecry6miku Kopest okpecieHo nepCcrneKTUBA MOr0 BUKOPUCTAHHS
y HaBYaJIbHO-BUXOBHOMY TIpOIIECi BITYM3HSHUX 3aKJIaJiB 3arajibHOi CepeaHbOl
OCBITH.

JloCHiIPKEHO TPAaKTUKY MY3UYHO-€CTETHYHOTO BHUXOBaHHS Yy XapKiBChKIN
cnemiamzoBanii mkom [-IIT crymeniBe Ne 181 «JlpoHcypi». KoHcTaroBano, 110
dbopMH 1 METOAN MY3HUYHO-ECTETUYHOTO BUXOBAHHA y MIKOJI «/[pOHCYp1» opraHidHO

MOEHYIOTh TPaJULIi YKPaiHChKOI 1 KOPEHChKOi BUXOBHOI CUCTEMU; YEpe3 y4yacTh B



ayIUTOPHUX 1  TO3aKJIaCHUX  MY3WYHO-BUXOBHUX  3aX0/lax  CHpPHSIOTH
MO3UI[IOHYBAHHIO YUYHIB SIK HEBI €MHOI YACTMHM YKpPaiHChKOi HaIlii 13 30epeKeHHAM
1 TIpoMaraHjo HaWKpalluX eJIEMEHTIB TPAJAMIIIHHOT KOPEHCHhKOI KYJIbTYpH.
BcranoBneHo, 1o xij Ta pe3ynbTaTd poOOTH JO3BOJISIOTH 3p0OUTH BUCHOBOK TPO T€,
0 BKJIIOUYEHHS MY3WYHO-€CTETUYHOTO KOMIIOHEHTY B IHTETpOBaHI HaBUYalibHI Ta
BUXOBHI 3aXOA1 HE TUIbKU CTUMYJIOIOTh €CTETUYHHN PO3BUTOK OCOOMCTOCTI YYHIB,
ajie i CIIPUSIIOTH KPAIlOMy 3aCBOEHHIO HABYAJILHOTO MaTepiaiy 3 1HIIMX MPeIMETIB —
y TOBHIA BUIMOBIAHOCTI JO aHAJOTIYHMX EKCIEPUMEHTIB Yy BHMXOBHIH Tally3i
PecniyOniku Kopes; cnpsiMOBaHICTh MY3UYHO-€CTETUYHOTO BUXOBAHHS MOJIOJIINX
mKOJSIpiB Yy wKodl «/lpoHCYp1», (popmMu, Meroau, 3acoOu 1 IHCTPYMEHTH, SIKI
BUKOPUCTOBYIOTHCS, 3HAYHOIO MIPOIO CIIBMAJAI0Th 3 AHAJOTIYHUMHU B OCBITHIN
cuctemi Pecriyoniku Kopes; npe3eHTalii 10CBily My3U4YHO-€CTETUYHOTO BUXOBAHHS
y mKoJi «JIbOHCYpl» Ha HayKOBO-TIPAKTUYHUX KOH(PEPEHIIsIX PI3HOTO pIBHA
CHPUSIOTH BIPOBAKEHHIO I[LOTO JIOCBIYy Y TMOYATKOBHMX KjacaxX IHIIUX IIKLI
M. XapkoBa 1 YKpaiHu.

IIpakTHyHe 3HAYEHHS] OTPUMAHMX Pe3yJbTATIB PO0OTH TOJSITaE B TOMY,
10 OOIPYHTOBAHI B XOJ1 HAyKOBOT'O MOLIYKY TEOPETHYHI MOJIO)KEHHSI Ta BUCHOBKHU
II0JI0 MY3MYHO-ECTETHYHOTO BUXOBAHHS YYHIB MOYATKOBOi mikoiu PecmyOmiku
Kopes y apyriii monoBuHi XX — Ha modarky XXI cromiTrs, GopMu, METOIU 1 BUIH
HABYaJbHO-BUXOBHOI JISJTBHOCTI, BKJIIOYCHHS €JEMEHTIB MY3HUYHO-ECTETUIHOTO
BUXOBaHHS B IHTErpoBaHl (OpPMH HABYAIBHO-BUXOBHOI MiSUIBHOCTI OKPECITIOIOTH
MO>KJIMBOCTI JJIsi MOJINIIEHHS SKOCTI HAaBYaJIbHO-BUXOBHOI pOOOTH Yy BITUM3HSHIN
MOYaTKOBIM IIKOJII HA CYy4YaCHOMY €Talli.

Marepianu naucepraiiii BOpOBaKEHO B OCBITHIM mporiec KomyHampHOTO
3aKanay «XapKiBCbKa r'yMaHITapHO-IEIaroriyHa axkajaeMis» XapKiBCbKO1 00jacHOT
pamu (moBimka Ne 01-13/524 Big 06.10.2020 p.); HaBYATBHO-BUXOBHHM MPOIIEC
XapkiBchKoi crienianizoBadoi mkoiau Ne 181 «JIpoHcypi» 3 MOrInOIeHUM BUBUYCHHSIM
KOpeichKoi MOBHU 1 KyJbTypH (noBigka Ne 258 Bim 07.10.2020 p.); ocBiTHIM mpolec
MukonaiBcbkoro HarioHanbHOTO yHiBepcutery iM. B.O. CyXoMIuHCHKOTO (ZTOBIIKA

Ne 01-12/01/25/1176 Big 22.10.2020 p.).
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SUMMARY

Kim O.0. «Music-aesthetic education of primary school students in the
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The dissertation is a historical and pedagogical study of musical and aesthetic
education of primary school students in the Republic of Korea in the second half of
XX — early XXI century. The scientific novelty and theoretical significance of the
results is that for the first time in the domestic pedagogical thought in accordance
with socio-political, socio-economic and pedagogical determinants a holistic analysis
of music and aesthetic education of primary school students in the second half of XX
— early XXI century has conducted. Analysis of encyclopedic reference books, works
of scientists and revealing the essence of the basic definitions of «aesthetics»,
«musical aesthetics», «education», «aesthetic education», «music and aesthetic
education», «primary school» allowed to focus on the key definition of dissertation
research «musical and aesthetic education of primary school students of the Republic
of Korea» as a purposeful process of using musical art in the formation of students in
grades 1-6 ability to perceive and appreciate the beauty, harmony in art and nature,
the ability to actively engage in aesthetic creativity and build a humane society.

The study of the degree of scientific development of the problem has shown
that a certain amount of knowledge on music and aesthetic education of primary
school students in the Republic of Korea in the second half of XX — early XXI
century has been accumulated in the scientific and historical-pedagogical literature. It

Is established that the researched problem acquired scientific development at the end



of the XX century and the beginning of the XXI century, which was carried out in the
following areas: study of philosophical factors influencing the formation of the
educational system in Korea; articles, monographs, dissertations, which identify the
features of primary education in Korea; works of general pedagogical nature on the
tasks and content of music education and upbringing in the Republic of Korea; works
in which the current state of musical and aesthetic education of students of the
Republic of Korea is analyzed; scientific researches, which contain a comparative
analysis of musical and aesthetic education of primary school students in the
Republic of Korea and other countries; publications emphasizing the expediency of
introducing the Korean experience into the educational processes of other countries.
It is noted that among the domestic teachers the closest, almost identical to the South
Korean one both on philosophical-theoretical bases, and on means of practical
realization, is V. Sukhomlinsky's educational system.

In the process of scientific research it was found that the question of the
influence of music on the aesthetic upbringing of children has become relevant since
ancient times and was based on the values of Confucian philosophy. Performing
songs, hymns, playing Korean folk instruments, dancing, playing in the obligatory
traditional religious and royal ceremonies, rituals in which children participated,
mastering their content, form, musical means (melody, rhythm, timbre) taught them
to the beauty of musical art, its experience, awareness of the importance of music in
everyday life. The role of music in the aesthetic upbringing of children was promoted
during the reign of King Sejong, the author of a special notation system. Sejong's
ideas on music education were covered in nine volumes by Akhak Quebom
(Fundamentals of Music Science), Korea's first encyclopedia, the opening of Sodang
schools. The development of musical and aesthetic education of children in Korea
was facilitated by the spread of Christianity and the activities of missionaries, which
led to the creation of various types of primary schools, the introduction of singing
classes; the adoption of the Joseon Laws of Educational Policy, in which more and
more attention were given music lessons. During the colonial rule of Japan, the main

directions of development of the educational system (1910-1945) were determined by



the adoption of decrees of the Governor-General «On Education in Korea», etc.,
which had the status of higher legislation. It was found that the modern structure of
musical and aesthetic education is not in content, but in form formed in the colonial
period.

Given the socio-economic and socio-political changes in the Republic of
Korea, the content of legislation and regulations, four stages of musical and aesthetic
education of primary school students in the Republic of Korea (second half of XX —
early XXI century) were scientifically substantiated: the first stage (1948 — 1962) —
laying the legal basis for musical and aesthetic education of primary school students
in South Korea after World War Il; the second stage (1963 — 1980) — the restoration
of national traditions in music and aesthetic education; the third stage (1981 — 1996)
— active development of the system of music and aesthetic education and expansion
of its accessibility; the fourth stage (1997 — 2020) — improvement of the content and
structure of musical and aesthetic education of primary school students of the
Republic of Korea.

It is established that the term of study in primary school is 6 years with a
significant proportion of hours for subjects of aesthetic orientation; target settings of
aesthetic (and primarily — musical-aesthetic) education in the Republic of Korea are
not limited to the development of musical taste or professional skills in performing or
creating music, but provide for the formation of a morally perfect personality guided
by the norms of musical harmony, aesthetic order in family relations and any areas of
activity: scientific, industrial, social.

The experience of musical and aesthetic education of primary school students
in the Republic of Korea in the second half of the XX — early XXI century is
summarized. It is established that in grades 1-2 (lower level of primary school) music
and aesthetic education is carried out within the educational cycle «Joyful Life»,
which combines sports, music and art; in grades 3-6 music and aesthetic education
takes place within the integrated subject «Music. Art». A significant role in the
musical and aesthetic education of primary school students in the country is played

by the mastery of elective subjects included in the curriculum. In 3-4 grades (middle



level of primary school) — «Music and Life», «Music and Career», which have a
general character; in grades 5-6 (higher level of primary school) in-depth study:
«History of Music», «Music Theory», «Solfeggio», «Major Music», «Choir and
Ensemble», «Practice», «Music and Media», «Stage». It is noted that in addition to
the formation of necessary skills and abilities directly in active creative activity,
musical and aesthetic education of primary school children in the Republic of Korea
aims to cultivate aesthetic in students, primarily through musical images, perception
of nature, society, national culture, history, customs and rituals along with respect for
the culture and art of the peoples of the world. It is established that teachers-scientists
in the Republic of Korea in their theoretical and experimental developments consider
it necessary to further develop the processes of integration (combination) and
convergence (merger) of educational content in primary school with increasing the
role of musical and aesthetic component in almost all areas of education and
educational activities.

The system of teacher training in music and aesthetic education of primary
school students of the Republic of Korea is analyzed, the types of pedagogical
education institutions are determined, the list of programs for training and advanced
training of music teachers is given.

Based on the analysis of the theory and practice of music and aesthetic
education of primary school students in the Republic of Korea, the prospects of its
use in the educational process of domestic secondary schools are outlined.

The practice of music-aesthetic education in Kharkiv Specialized School of
Grade I-III Ne 181 «Cheongsuri» was investigated. It is stated that the forms and
methods of music-aesthetic education at the «Cheongsuri» School organically
combine the traditions of the Ukrainian and Korean educational systems; through
participating in classroom and extracurricular music activities, they help to position
students as an integral part of the Ukrainian nation while preserving and promoting
the best elements of traditional Korean culture. It is established that the course and
the results of the work allow to conclude that the inclusion of a music-aesthetic

component in integrated training-educational activities not only stimulate the



aesthetic development of the personality of students, but also contribute to better
assimilation of educational material from other subjects — in full accordance with
similar experiments in the educational field of the Republic of Korea; the orientation
of the music-aesthetic education of the younger students at the «Cheongsuri» School,
the forms, methods, tools and instruments used are largely in line with those in the
educational system of the Republic of Korea; presentations of the experience of
music-aesthetic education at the «Cheongsuri» School at scientific and practical
conferences of various levels contribute to the implementation of this experience in
the elementary classes of other schools in Kharkiv and Ukraine.

The practical significance of the results obtained is that theoretical
provisions and conclusions on musical and aesthetic education of primary school
students in the Republic of Korea in the second half of XX — early XXI century,
forms, methods and types of educational activities, inclusion elements of music and
aesthetic education in integrated forms of educational activities substantiated in the
course of scientific research outline opportunities to improve the quality of
educational work in the domestic primary school at the present stage.

The materials of the dissertation were introduced into the educational process
of the Municipal Institution «Kharkiv Humanitarian and Pedagogical Academy» of
the Kharkiv Regional Council (reference Ne 01-13/524 dated 06.10.2020);
educational process of Kharkiv specialized school Ne 181 «Dyonsuri» with in-depth
study of Korean language and culture (reference Ne 258 dated 07.10.2020);
educational process of V.O. Sukhomlinsky Mykolayiv National University (reference
Ne 01-12 / 01/25/1176 dated 22.10.2020).

Keywords: elementary school, education, music-aesthetics, musical-aesthetic

education, Confucianism.
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