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Miusiino H. B. Ctuaictuka pomany O. CoskeHINMHA «Y KOJII IepHIOMY»:
BiJIbHUIT HenmpsiMuii (uckype. — Keamidikariiina podoTa Ha mpaBax PyKOITHCY.

Jucepraiiiss Ha 3700yTTS HAyKOBOTO CTyIEeHs AokTopa dimocodii 31
cunemianbHocTi 035 @inonoris. — XapKiBCbKUI HAallOHANBHUN TeJaroriyHui
yHiBepcuteT imeHi I'. C. CkoBopoau. — Xapkis, 2021.

Y  naumcepramii  3A1HCHEHO IUJIICHUM  CTUJIICTMYHMM — aHalli3 pOMaHy
O. ComxkeHinMHa «Y KOJI MEPIIOMY» 3 METOI0 PO3KPUTH CHEIHU(IKY CIOBECHO-
€CTeTUYHOI 1 KOMYHIKaTHBHO-CTHJIICTUYHOI OpraHizaimii XyJI0XKHbOTO TBODY,
OCSITHYTH MOT0 17IeHHO-XYI0KHIH 3MICT. J[oCTIKeHO BIIbHUN HEMPSIMUN TUCKYPC,
PUIOMH HETIPSAMOTO BTUICHHS 00pa3iB MEpCOHAX1B, KOMYyHIKATUBHI i1 MOBJICHHEBI
XapaKTEPUCTUKH OTIOBI/II.

AKTyaJbHICTb  po00TH.  AKTYaJbHICTh  JOCHIIDKEHHS  BH3HAYEHO
CIPSIMOBAHICTIO CyYaCHMX MOBO3HABUMX CTYAlM po3B’s3aTH MPOOJIEMHU LILIICHOTO
CTWJIICTUYHOTO aHAaJI3y XYJOKHBOTO IPO30BOIO TBOPY, 30KpeMa AOCIIAUTH
BUtbHUN Henpsamuil auckypce (BHJI). Houinbnicts BuBueHHs BHJI sik Baromoro
CKJIQJHUKA CTUIIICTUYHOL CTpYyKTYypH poMany O. CormkeHinuHa «Y Ko Iepiuiomy»
3YMOBJICHA 3HAYYIIICTIO IOTO TBOPY, CKJIAIHOIO Ta OPUTIHAJIBHOKO Oro 0Y10BOIO,
JUHaMIYHUMU 3B’ s3kamu BH]L 3 iHIIMMH eieMeHTaMu KOMITO3UITii, MPUHIIUIIaMU
MOBJICHHEBOTO BUPAKEHHS, CUCTEMOIO XYI0’KHIX 00pa3iB. Y BU3HAYEHOMY aCIEKTI
CTUJIICTUKY pOMaHy J0C1 He 0YJIO TOCTiJOBHO BUBUECHO.

HaykoBa HOBH3HA 1OsiTae B TOMYy, IO B MEXax JOCITIIKCHHS
IpOaHaIi30BaHO MOBHOCTUJIICTMYHI 3acO0M MOOYI0BH OMOBIJAI B poMaHi «Y Kol
nepuoMy». Ymepuie CUCTEMHO AOCTIIXKEHO BUIBHUM HENPSIMHUI AUCKYpC, AKUU €
OCHOBOIO Oyz0BM pomany. JloBemeHo, mo ¢GopMyBaHHsS BILIBHOTO HEMPSIMOTO
JIMCKYpCY TIOJSTAaE y CKIaAHOMY TMO€HAHHI TOJOCIB PI3HUX MEPCOHAXKIB OJWH 3
OJHMM 1 3 TOJIOCOM OIOBifaya. 3allydyeHHs KOHIENTyalbHOI / reHepalti3amiiHol
TJIONIMHYU TIepen0ayae TBOPUYUN KOHTAKT 3 IMILUTIIIUTHUM YUTAYEM, SKUW HE JIHIIE
pO3yMi€ Ta cripuiiMae 1HTEHIII aBTOpa, a H 0epe y4acTh y CHOKETHUX CHUTYaIlIsX.

JlochikeHHsI € BHECKOM Y TE€OPiI0 BUIBHOTO HEMPSIMOTO JAUCKYPCY, OCOOJIMBOCTI



SIKOTO SIK TOJIOBH1 ()OpMU OTIOBIJI1 / MOBJICHHS PI3HUX MEPCOHAXKIB pOMaHy, aBTOpa-
OTIOBiJIa4a 1 OTOBiIada MPOCTEKEHO B PoOOTI. Y Mexkax I1aJOTTYHOTO MOBJICHHS
BiJ3HAYEHO creuudiky TMepexoiB BiJ JIBOCYO’ €KTHOTO CIUJIKYBaHHS [0
PO3LIMPEHOr0 MOHOJIOTY OJTHOTO 3 KOMYHIKAHTIB PEIlJIiIKaMH aBTOpa, AKUN y TaKui
croci6 xapakTepusye AilioBy ocoOy. VY Mexax TOJUIOTY — BIJ3HAYEHO
OJTHOKOHTEHTHY 1 6araTOKOHTEHTHY KOMYHIKaIlii.

TeopernuyHuMu nepeaymMoBaMu poOOTH CIYTYBAJIM MPUHIIMIIOB] MOJOXKEHHS
mparb BiJOMUX JOCTIAHUKIB MOBH, CTHJIICTHKH W TOETHUKUA XYyIOXKHBOTO TEKCTY
M. baxtina, B. Bunorpagoa, A.[I'ymaka, I 3omotoBoi, I. KoBTyHOBOI,
H. KoxeBuukosoi, 0. Jlormana, O. [1agydeBoi Ta 1H., 30KkpeMa B MexaxX pO3TIIsiay
okpemoro mpo3zoBoro TBopy — O.bemnmuenko, C. KpacuikoBoi, C. Mexaciok,
O. Ulkypcekoi Ta iH. TeOpeTHUYHOIO OCHOBOIO POOOTH CTalu JOCIIIKECHHS
npodecopa A. I'ynaka.

Buknageno TeopeTwuHi 3acaad  JOCHIKEHHS  MOBHOCTHWJIICTHYHHX
0COOJIMBOCTEM XYA0KHBOTO MPO30BOTO TBOPY, PO3IIISIHYTO ClieU]iKy TEKCTY, TUTIH
OMOBiAl ¥ omoBijaya, o0pa3 IMIUNLMTHOTO 4YWTaya, PO3KPUTO CYTHICTh
KOMYHIKaTUBHO-CUHTAKCUYHOTO TT1IX0Ty A0 aHAII3y CTPYKTYPH TEKCTY.

3’sicoBano, mo cam O. ComxeHIIMH BU3HA4YaB poMaH «Y KO MEpIIOMY»
HalKpalM CBOIM TBOPOM, 1 HE JIMIIE B KOHIENTyaJlbHOMY, FeHepasizalliiHoMy
BUMIpi, @ ¥ y TEKCTyaJlbHOMY, IO Tepeadayae 3acTOCYBaHHS HOBATOPCHKUX,
OpUTIHAIBHUX aBTOPCHKUX MPUHOMIB CIIOBECHOTO BTIIEHHS XYJI0KHBOI JIHCHOCTI,
30kpeMa (QOpMyBaHHS BUIBHOTO HEMPSIMOTO JHCKYpCy. AKIIEHTOBaHO Ha
KOHIIENTYalIbHIM HAaCHYEHOCTI pOMaHy, IO MOSCHIOETHCA TOJOBHOIO IHTEHIIEIO
aBTOpa XYJI0’)KHBOTO CJIOBA 3aBXK/IM TOPKATUCS CYCIUIbCTBA, MOJITUKH, COIlIaTbHUX
po0aem.

Bigznadeno, mo mig yac nmoOyao0BH MEPCOHANBHOI OMOBiAl, KOJU OMOBiAay
OpPIEHTYETHCSI HA YYXKYy CBIJIOMICTh, NEPCOHAX TepecTtae OyTU JuIlle 00’ €KTOM
300paKeHHS, a CTa€ i Cy0’ €KTOM Mi3HAHHSA, KPi3b MPU3MY OaueHHS SIKOTO BXOISTh
y CTPYKTypy TBOpPY ocoOM ¥ momii Ta BigOyBaeThCA OIliHIOBaHHA iX. Tak

CTBOPIOETHCS TMOMI(OHIS OMOBiAl, 30KpeMa BUIBHMI HENPSAMUN TUCKYpPC, KOJH



aBTOP-OMNOB1AaY 13 KO)KHUM HOBUM MEPCOHAKEM-TIOCEPEAHUKOM 3arJIUOTIOETHCS HE
JIUIIE y CBIIOMICTD I1i€1 0COOH, a i 4aCTO — y CTUXIIO 11 MOBJICHHSI.

Busnaueno, 1o B poMaHi BHYTPIIIHI MOHOJIOT TIEPCOHAXIB MepedyBae Imij
3arajJbHUM KOHTPOJIEM aBTOpa — OCHOBHOIO OINOBiJaya, 30BHIIIHIA Jiajor
IPEJCTaBIsiE BJIACHE MOBIEHHS TIEPCOHAXIB 13 MOMKJIMBUMHU aBTOPCHKUMU
peMapKkaMHd 4YHM PETUTIKaMH-BCTaBKaMHU, SIKUMH aBTOP BTPYYA€ThCS B OIOBIiIb
YeproBOoro OMNOBiJada 31 CBOEK apryMEHTAIll€l0 TMEBHOIO COI[aIbHOTO SIBUIIA.
Y mexax momdoHii, KOJU MaiKe KOXXEH IMEPCOHAaXK CTaE OMOBiTa4eM, aBTOP
BTPYUYA€THCA HE JIUIIIE B MO0 MOBJICHHS, a i1 Y BIITBOPEHHS BHYTPIIIIHIX MTOYYTTIB.

BusiBneHo, 10 OMHMCOBI KOHTEKCTH XapaKTEPU3YIOTHCS 3/1€0LIBIIOTO
CTaTUYHICTIO, fKa peaji3oBaHa y BIJHOCHO aBTOHOMHHMX TeMa-peMaTUUYHHUX
TEKCTOBHX CTPYKTypax 31 CTATaJbHOI YU SIKICHOIO PEMAaTUYHOIO JIOMIHAHTaAMHU.
HaromicTe B 1H(OpPMATUBHUX KOHTEKCTaX y MEXaX PEIUIKM — PO3MIMPEHOTO
MOHOJIOTY — TIEPEBAXKAIOTh JHMHAMIYHA YW CTAaTAJbHO-JIUHAMIYHA TEKCTOBI
JOMIHAHTH. TeMa-peMaTH4HI CTPYKTYPH Pa3oM 13 KOMYHIKaTUBHHMH PETiCTpaMu
(bOopMyIOTH PEricTpoBl OJIOKU, KOMIO3ULINHY CTPYKTYPY CKIaJHUX PEUECHb, a03allIB
a00 OUIBIIMX MIKPOTEKCTIB 13 TEPEeXOJOM MiX PI3HUMH THUIIAMH MOBJICHHS,
Cy0’€KTUBHUMHU TUIOIITMHAMU Ta OMOBITHUMHA KOHTEKCTaMHU.

3’4COBaHO, IO EKCIPECII0 BHYTPIIIHIX PO3IYyMIB CTBOPIOE KOMIUIEKC
OKJIMYHUX 1 TUTAIBHUX PEUYEHb, K1 BIATBOPIOIOTH IMITYJILCUBHICTH JJYMOK Cy0’ €KTa;
BUKOPHUCTAHO MOJIaJIbHI JIEKCUYHI €JIEMEHTH, MOBTOPU, HETIOBHI PEUEHHS, & TaKOXK
MPUIOMH, TIOB’SI3aHI 3 OMOBIAMIO, — 30KpEeMa HEOYIKyBaHI TEPEXOAU 3 OJHIET
cy0’€eKTHOI chepu MOBJICHHS B 1HIITY (3 aBTOPCHKOI B IEPCOHANIBHY ), TII0 (POPMATTEHO
MO3HAYCHO BCTAaBHUMH CJIOBAMH, €JICMCHTaMH Cy0’€KTHBAIlil Ta BOJMIOHTUBHUMHM 1
peakTUBHUMH (HOpMaMH — €JIEMEHTaMH ayTO1aJIoTy.

AKIICHTOBaHO Ha TOMY, IO CKCIIPECUBHUMH €JIEMEHTAMH B TEKCTI TaKOXK €
IpOHISI 1 TapajoKc, SKI MPUMYLIYIOTh 4YHWTaya HE JIMIIE CIOCTepiratu 3a
ONKCYBaHUMH MOMAISIMA Ta 00’€KTaMu, a I1Ie i aHadi3yBaTH Mojii, BIATBOPEHI 3a

JOIIOMOTI'OI0 II€EBHUX 3araKOBHUX (I)OpMy.]I.



Cepen pi3HOBHJIIB OIKCIB BIJ3HAYEHO TI, IO CTOCYHOTHCS ICHUXOJIOTIYHOI
XapaKTEpUCTUKU TIEPCOHa)KA: BJIACHE IICHXOJIOTIYHUM OMHUC SK YacTUHA
BIJIMTOBITHOTO OIOBITHOTO KOHTEKCTY; OMHC-PO3IyM, IO ampiopi mepeadadae
NICUXOJIOTIYHUN €JIEMEHT; OI[IHHUM, 110 Tepeadayae TCUXOJIOTIYHE CTaBJICHHS
OTIOBi/Taya J0 300pakyBaHOiI Aiii0BOi 0coOM; Cy0’€KTHBHO-OIHMCOBHM, MO TAKOXK
nepeadavae BiAMOBIAHICTS IEBHOMY TOTJISITY.

BinznaueHo, 110 HaHO1IBIIT PETENHHO B TEKCTI POMaHy OIMKMCAHO BHYTPIIIHI
NPUMILIEHHS! — KaMepH, KaOlHeTH, KOPUAOPU TOIIO, 1 Il OMHCH XapaKTePU3YIOTh
abo Oe3rocepeaHbo 0cCi0, K1 3alMaroTh 1€l KabiHeT, a0 OMmocepeaKOBaHO 0CiO,
SAKUX TIOMICTHJIM CIOAM, a00 B COIIIAJbHO-TIOJITUYHOMY AaCIEKTI — Jep:KaBHY
CUCTEMY YU KEpIBHHKA.

3’sCOBaHO, 10 JYMKHU ¥ OUYTTS MEPCOHAXKA 300paKeHO yepe3 BHYTPIITHIN
MOHOJIOT, TIPSME MOBJICHHS YW HEBJACHE MpsAME MOBJIEHHS, MO0 O€3MoCepeIHbO
nepenae emorii 1poro cy0’ekta. Taki (parMeHTH BTPY4YarOThCs B OIOBIIb,
3MIHIOIOTh OJIUH OJIHOTO, XapaKTepUu3yrun 00pa3 MeBHOI A1i0BOi 0coOu, a Ha piBHI
KOMYHIKaTUBHOTO CHHTAaKCUCy — BUSIBJSIOTH 3MIllIaHl BOJIIOHTUBHO-PEAKTUBHI
pericTpoBi cTpykTypu. Jlo mboro momaerscs Ie W iHGoOpMarlis 3 aBTOPCHKHX
peMapok abo adopuctuyHux (HOpMyJI, MOJAHUX B aBTOPCHKUX BCTABKAX.

[IpoananizoBaHo OCOOJMBOCTI MOBJIGHHSI OKpPEMHMX TIE€PCOHAXIB, IO
boOpMyIOTh T1XHIO TICUXOJOTIYHY XapakTEPUCTHKY, CEpell SKUX — EJIEMEHTHU
IHTENIT€HTCHKOr0 MOBJIEHHSI, KPUMIHAJIBHOT'O apro, NPOCTOPIYHOT JIEKCUKHU (JIAMKH)
YU Jia’leKTU3MHU. BUKOpHCTAaHO 1 MOBJIEHHEBI KOMIUIEKCH — €THUKETH1, aBTOPUTAPHI
Tomo. OparMeHTH HEBJIACHE MPSMOTO MOBJICHHSI BXONSATh Yy 3arajibHy OIIOBiJib,
BUSIBJISIFOUYM PI3HOMAHITHI 3B’ SI3KM — CTBOPIOIOYH JIBOCYO’€KTHY OMOBIb 1 3arajioM
nostidoniro. Taka ormoBiib Opi€EHTOBaHA HA AMIEPIIEMITiF0 IMILUTIITUTHOTO YMTAYa, SKUH
Ma€e COpuiiMaTH HE JUIIEe MEeBHY XYAOXHIO KOHLEMIII aBTopa, a ¥ gopmy ii
peanizaliii, 30KpemMa npuTaMaHH1 OMOBIAl KIHeMaTorpadiuHiCTh, MOMI(POHIYHICTH TA
CKCIIPECUBHICTb.

B pomani «Y Kkoji mepuioMmy» BHUSIBICHHS JIFOJCBKOI TiJTHOCTI MOXKHA

BU3HAYUTH SIK MPOBIIHUN MOTHUB OMOBIMIL, 110 PO3KPUBAE MUTAHHSA T'yMaHI3MY, JI€



MOTHUB OOpOTHOM TEPCOHAXIB 32 Kpalle XKUTTS JUIsl BCIX JIOAEH JOMOBHIOETHCS
eJIeMEHTaMH YOJIOBIYOi ApPYKOU, IIUPOTr0 KOXaHHS, MPOILEHHS BOPOTriB. 3BICHO,
MOPSJT 13 1M BUCBITICHO ¥ MPOTUIICKHI A0 IMi€l KOHIENIii 00pa3u — HEeTraTUBHI.
Taki Xy105kHI HACTAaHOBM BUSIBJISIFOTH BJIACHI 1HTEHIIT aBTOpa, SIKUM caM TEPEKUB
o111, MOI10H1 JO ONMMCAHMX.

IIpakTyHe 3HAYeHHS OCJIIKEHHS TIONSIrae B TOMY, IO Marepiaiu
! BUCHOBKH, $IKI MICTSThCS B HbOMY, MOXHA BHUKOPHCTOBYBATH Ha 3aHATTAX 31
CTHJIICTUKA MOBH, 1CTOpii 3apyOiKHOI / POCIMCHKOI JiTepaTypH, Y CHEIKypcax
1 crierceMinapax 3 BUBYaHHA XyJI0kHBbOI TBopuocTi O. CospkeHiluHa, 13 Teopii
XYJI0’)KHbOI MOBU ¥ aHali3y XyJI0KHBOTO TBOPY, a TaKOX y IIKUJIBHOMY Kypcl
CBITOBOI JIITEpaTypu — JJIsi MOTJIMOJICHOTO BHUBYAHHS TBOPUYOCTI MUChMEHHHKA.
Takox OKpeMHUMH TOJOXKEHHIMH, 30KpeMa JOCTI/DKEHHSIM T'yMaHICTUYHOT
CIPSMOBAHOCTI POMaHy, MOYKHA ITOCIyTOBYBATHUCS Ha KypaTOPCHKUX TOJAMHAX a00 B
nyOJIIUCTUYHUX BUCTYIIAX.

OcoOuctuii BHecOK 3700yBauya TMoJsira€ B TOMY, IO B JOCIIIKEHHI
BCEOIYHO MpOaHaTi30BaHO MOBHOCTHUJIICTUYHY OpraHizaiiro  poOMaHy
O. ComkeHilMHA «Y KOJI MEPIIOMY», BU3HAYEHO OCOOJIMBOCTI CTPYKTYpU POMaHY,
30KpeMa B IUIOLUIMHI BUKOPHCTAHHS BUIBHOTO HEMNPSIMOTO AUCKYpCY sIK (Gopmu
OTOBi/II Ta XYyJOXHBO-CCTCTHYHOTO BHCBITICHHS BaXKIMBUX KOHIIETITyIBHIX
NUTaHb ICHYBaHHS JIFOACHKOI IIMBLTI3aAMIT. Y cTaTTi, HaMKMCaHi| y crmiBaBTOPCTBI [1],
OCOOMCTMI BHECOK TIOJIATa€ B CTWJIICTUYHOMY  aHalli3l KOHTEKCTIB  Ta
IHTEepIpETAIMHOMY CKJIQTHUKOBI.

Kurouosi cioBa: O. ComkeHIIuH, CTUIICTHKA, TUCKYPC, OMOBiIa4, aBToOp,
OLIIHKA, OTOB1/1b, BUIBHUI HENPSIMUI AUCKYpPC, HEBJIACHE MPSIME MOBJIEHHS, A1aJIO0T,

MOHOJIOT, KOMYHIKaTHBH1 PETICTPH, TEMa-pPEMAaTUUYHI CTPYKTYPH, TYMaHi3M.



ABSTRACT

Minyailo N.V. The stylistics of O. Solzhenitsyn’s novel «In the First
Circlex: the free indirect discourse. — Qualifying academic paper on the rights of
the manuscript.

Thesis for a Candidate Degree (PHD) in Philology in the specialty
035 Philology. — H. S. Skovoroda Kharkiv National Pedagogical University,
Ministry of Education and Science of Ukraine. — Kharkiv, 2021.

The study provides a holistic stylistic analysis of O. Solzhenitsyn’s novel «In
the First Circlex» to reveal the specifics of the verbal-aesthetic and communicative-
stylistic structure of the novel, to comprehend its ideological and artistic content.
The free indirect discourse, methods of an indirect embodiment of images of
characters, communicative and speech characteristics of the story are studied.

The relevance of the study. The relevance of the study determines by the
orientation of modern linguistic studies to solve the problem of holistic stylistic
analysis of the novel, in particular, to explore free indirect discourse (FID). The
expediency of studying FID as an important component of the stylistic structure of
O. Solzhenitsyn’s novel «In the First Circley is due to the significance of this novel,
it is the complex and original structure, dynamic connections of FID with other
elements of composition, principles of speech expression, a system of artistic
images. In a certain aspect, the stylistics of the novel has not yet been consistently
studied.

The scientific novelty is that the study analyzed the linguistic and stylistic
means of story construction in the novel «In the First Circle». For the first time, free
indirect discourse as the basis of the novel’s structure has been systematically
studied. It is proved that the free indirect discourse formation is a complex
combination of different characters’ voices with each other and with the narrator’s
voice. The involvement of the conceptual/generalizing plane presupposes creative
contact with the implicit reader, who not only understands and perceives the author's

intentions but also participates in plot situations. The research is a contribution to



the theory of free indirect discourse. The study traces Its’ features as the main forms
of narration/speech of different characters of the novel, the author-narrator, and
narrator. The specificity of the transitions from two-subject communication to the
extended monologue of one of the communicants with the author’s remarks, which
thus characterizes the protagonist is emphasized within the dialogic speech. The one-
content and multi-content communication is emphasized within the polylogue.

The theoretical prerequisites of the study were the basic principles of the
works of famous researchers of language, stylistics, and poetics of the literary text
as M. Bakhtin, V. Vinogradov, A. Gulak, G. Zolotova, I. Kovtunova, N.
Kozhevnikova, Y. Lotman, O. Paducheva, etc.; in particular, within the novel — O.
Belichenko being studied, S. Krasnikova, S. Mehasyuk, O. Shkurska, etc. The
theoretical basis of the study was the research of professor A. Gulak.

The theoretical bases of linguistic and stylistic features research of fiction are
determined. It is revealed the specifics of the text, types of narrative and narrator,
the image of the implicit reader. It defines the essence of the communicative-
syntactic approach to the analysis of text structure.

It was found that O. Solzhenitsyn himself defined the novel «In the First
Circle» as his best work, not only in the conceptual, generalizing dimension but also
in the textual one, which involves the use of innovative, original authorial techniques
of a verbal embodiment of artistic reality, including free indirect discourse
development. It is emphasized the conceptual richness of the novel, which is
explained by the main intention of the author to describe society, politics, social
problems.

It is determined that in the structure of a personal story, when the narrator
focuses on someone else's consciousness, the hero ceases to be only the object of the
image, and becomes a subject of knowledge, through the prism of which vision
enters the structure of the person and event. To create a polyphony of the story, in
particular a free indirect discourse, when the author-narrator with each new
character-mediator delves not only into the consciousness of this person but in the

element of his speech.



It is determined that in the novel the internal monologue of the characters is
under the general control of the author — the main narrator. The external dialog
represents the characters’ speech with possible author’s remarks or inserts, by which
the author intervenes in the narrator’s story with his argument of a certain social
phenomenon. Within the polyphony, when every character becomes a narrator, the
author interferes not only in his speech but also in the reproduction of inner feelings.

It is revealed that descriptive contexts are characterized by staticity, which is
realized in relatively autonomous thematic-rhetorical text structures with static or
qualitative rhematic dominants. Instead, in informative contexts, within a replica —
an extended monologue - dynamic or statal-dynamic textual dominants
predominate. Thematic-rhetorical structures with communicative registers form
register blocks, compositional structure of complex sentences, paragraphs, or large
micro texts with the transition between different types of speech, subjective planes,
and narrative contexts.

It was found that the expression of inner thoughts is created by a set of
exclamatory and interrogative sentences that reproduce the impulsiveness of the
subject's thoughts; modal lexical elements, repetitions, incomplete sentences, as well
as techniques related to the narrative are used — in particular, unexpected transitions
from one subjective sphere of speech to another (from author’s to personal), which
is formally marked by insert words, elements of subjectivation and voluntary and
reactive forms — elements of autodialogue.

It is emphasized that the expressive elements in the text are also irony and
paradox, which force the reader not only to observe the described events and objects
but also to analyze the events reproduced with the help of certain mysterious
formulas.

Among the types of descriptions are those related to the psychological
characteristics of the character: the actual psychological description as part of the
relevant narrative context; description-reflection, which a priori implies a

psychological element; evaluative, which involves the psychological attitude of the



narrator to the portrayed actor; subjective-descriptive, which also implies
compliance with a particular view.

It is revealed that the text of the novel most carefully describes the interior —
cells, offices, corridors, etc., and these descriptions characterize either directly the
persons occupying this office, or indirectly the persons placed here, or in socio-
political terms — the state system or the head.

It is found that the thoughts and feelings of the character are depicted through
an internal monologue, direct speech, or improper direct speech, which directly
reflects the emotions of the subject. Such fragments interfere with the narrative;
change each other, characterizing the image of a certain protagonist, and at the level
of communicative syntax — reveal mixed voluntarily-reactive register structures.
Also, the information from the author’s remarks or aphoristic formulas is presented
in the author’s inserts.

Peculiarities of speech of separate characters that form their psychological
characteristics are analyzed. Among them, there are elements of intellectual speech,
criminal slang, spatial vocabulary (swear words), or dialectisms. Speech complexes
are also used — etiquette, authoritarian, etc. Fragments of implicit direct speech enter
the general narrative, revealing various connections — creating a two-subject
narrative and polyphony in general. Such a story is focused on the apperception of
the implicit reader, who perceives not only a certain artistic concept of the author
but also the form of its realization, in particular, the inherent narrative cinematic,
polyphonic, and expressive.

In the novel «In the First Circle» the manifestation of human dignity can be
defined as the leading motive of the story, which reveals the question of humanism,
where the motive of the heroes’ struggle for a better life for all people complemented
by elements of male friendship, sincere love, and forgiveness. Of course, the images
opposite to this concept are also negative. Such artistic guidelines reveal the author’s
intentions, who himself experienced events similar to those described.

The practical significance of the study is that the materials and conclusions

can be used in classes on language stylistics, history of foreign/Russian literature, in



special courses and seminars on the study of artistic creativity of O. Solzhenitsyn,
on the theory of artistic language and analysis of artwork, as well as in the school
course of world literature — for an in-depth study of the writer's work. Also, certain
provisions, in particular the study of the humanistic orientation of the novel, can be
used in curatorial classes or journalistic speeches.

The personal contribution of the applicant is that the study comprehensively
analyzes the linguistic and stylistic organization of Solzhenitsyn’s novel «In the First
Circley, identifies the structure of the novel, in particular in the use of free indirect
discourse as a form of narrative and artistic and aesthetic coverage of important
conceptual issues. In a co-authored article [1], the personal contribution lies in the
stylistic analysis of contexts and the interpretive component.

Keywords: O. Solzhenitsyn, stylistics, discourse, narrator, author, evaluation,
narrative, free indirect discourse, improper direct speech, dialog, monolog,

communicative registers, thematic-rhetorical structures, humanism.
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