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Yorcoy [Ono. @opmyBaHHs NPOdeciiHOI KOMIETEHTHOCTI MaHOYTHIX
yuMTeJdiB MY3MYHOr0 MHUCTeNTBa Yy 3akiaagax Buimoi ocBitu KHP. —
Kgamidikamiitna HaykoBa mparis Ha IpaBax PyKOIHUCY.

Juceprarlliss Ha 3700yTTS HAyKOBOTO CTYICHs JokTopa (inocodii B ramysi
01 Ocsita/llenarorika 3a cneuianpHicTIO 011 OCBiTHI, NegaroriuHi HayKu. —
XapKiBChKUI HallloHANBHUHN nenaroriyauil yHiBepcuteTi imeHi I'. C. CkoBopoau,
2020.

VY nucepraumii Boepile MOJAHO LITICHUM aHami3 mnpobsiieMu (opMyBaHHS
npodeciiiHoi KOMNETEHTHOCTI B MalOyTHIX YYUTENIB MY3WYHOTO MHCTEITBA
y 3aknaaax Buiioi ocsitu KHP.

JIOIIBHICTh  JOCHIJDKEHHSI  3a3HAa4eHOi  MPOOJIEeMH  TJICHUITIOETHCS
HEOOXIJTHICTIO TIOJOJIAHHS CYNEPEYHOCTEH MIDXK: CYCHUJIBHOIO —3HAYYIIICTIO
3a0€e3MeUeHHsl KICHOT BHILIOI MY3UYHO-TIEaroriyHoi OCBITH B YKpaiHi Ha 3acagax
KOMIICTEHTHICHOTO IMJAXOAY W pealbHUM CTaHOM IIi€i OCBITH; JOIJIBHICTIO
BUKOPHCTAHHS TIEPEIOBHX 116 KUTAChKUX HAYKOBIIB IMPO OPTaHi3aIlito MpoIecy
dbopmyBanHs mMpodeciiHOT KOMIETEHTHOCTI MaWOyTHIX YUYWUTENIB MY3UYHOTO
MUCTEITBA Ta CJIA0KOI0 OOI3HAHICTIO 3 YKa3aHUMU 1JIeIMH YKPATHCHKUX OCBITSH;
noTpebor y TBOPYOMY 3aCTOCYBaHHI B  YKpaiHCBKIM  BHINIM  IIKOJI
MEePCIEKTUBHOTO J0CBiAY 3akiaaiB Buiioi ocBitd KHP i3 dpopmyBanus 3a3HadeHoi
KOMIIETEHTHOCTI y CTYAEHTIB MY3MYHO-TIEAAroriyHoro mpogiuir Ta BiICYTHICTIO
BIJIMOBITHOTO OpTraHi3aliifHO-METOAMYHOTO 3a0€3MeYeHHS 13 I[LOTO MTUTAHHS.

Y  mucepramii  BHepiie  pO3KPUTO CTaH  PO3POOJICHOCTI  mpoOaeMu
dbopmyBaHHS NpodeciiHOl KOMIIETEHTHOCTI MaWOYTHIX YYHUTEIIB MY3HUYHOTO
mucrenTBa y Builii mkoii KHP; Bu3HaueHo CyTh KIIFOUOBHX MOHSATH JOCIIHKEHHS
(«mpodecisny, «mpodecioHamizM», «KOMITETCHTHICTBY, «KOMIIETEHIIIS» ),
XapakTepHUX Uil Npo(deciiiHOi MIAMOTOBKM MIKIJIBHUX MENaroriB  My3W4HO-
NeAaroriyHoro  mpoduTo,  30KpeMa  pPO3KPUTO  CyTh  MIAIPUEMHHUIBKOI

KOMIIETEHTHOCTI MalOYTHIX Y4YWTEIIB MY3UYHOTO MHUCTEUTBA; 3’SICOBAHO CKJIAJl



1 3MicT po(deciiftHOT KOMIETEHTHOCTI MaHOYTHIX YUUTEIIB My3UUHOTO MUCTEIITBA;
CXapaKTepru30BaHO TOCBiJ opMyBaHHS MPOdeCciHHOT KOMIIETEHTHOCTI MalOyTHIX
YUHUTENIB My3U4HOro MucreurBa y Builid mkoiai KHP; BuokpemiieHo OCHOBHI
HalpsiIMd TBOPYOTO BUKOPUCTAHHS HAIMpaIlfOBaHb KUTAHCHKUX II€aroriB i3
npobsemu (popMmyBaHHS TPOoQeciMHOI KOMIETEHTHOCTI CTYJACHTIB MY3HYHO-
nejarorivHoro mnpoduio y B mKom  YKpaiHu. Y gucepraiii TakoxX
pO3TIIIHYTO TeHe3uc inei popmyBaHHS TpodeciitHol KOMIETEHTHOCTI MalOyTHIX
YUHUTENIB My3WyHOTO MucTenTBa B Kurai, 3a0e3nedeHo moaanbIInil pO3BUTOK
NeJaroriyHoi  11ei mpo MeToau, (opMH, OCBITHI TeXHOJIOrIi (opMyBaHHS
npodeciiiHoi  KOMIETEHTHOCTI CTYAEHTIB MY3HYHO-TIEAArorivHoro mpoguito
y Bumii 1mkoiai KHP. Jlo HaykoBoro o0iry BBeAeHO 3HA4YHy KUIBKICTH (49)
HEBIIOMUX 1 MaJOBIAOMHX B YKpaiHl 1HMOPMALINHUX [KEpels, MOB’A3aHuX 13
dbopmyBaHHSIM TpOodeciiiHOI KOMIETEHTHOCTI MaWOYTHIX YYHMTENIB MY3WYHOTO
MUCTEITBA.

[IpakTiuHe 3HA4YEHHS JOCHIKEHHS TIOJATa€ B TOMY, IO MaTepiaiu
W BUCHOBKH JHCEpTallii MOXKYTh OyTH BUKOPHCTaHI JIJIsi BIIOCKOHAJICHHS MPOIIECY
dbopmyBaHHS NpodeciiHOT KOMIIETEHTHOCTI MaWOYTHIX YYHUTEIIB MY3HUYHOTO
MUCTEIITBA B YKPAaTHCHKIM BHINIA T1Komi. Pe3ynpTaTé pobOTH MOXKYTH OYyTH
BUKOPUCTaHI B TMPOIECi TMIATOTOBKM HABYaJIbHO-METOJAMYHOI JIITEpaTypH,
MPOBEJICHHS JICKLIMHUX 1 MPAKTUYHUX 3aHATH 13 MEaroriki BUIO1 IKOJH, 1CTOPIi
MeJaroriki ¥ MOPIBHAJIBHOI TEAAarorikku, METOAWKH BHUKIIAJIAHHS MY3UYHOTO
MUCTEITBA; Y CUCTEMI MIABUIIECHHS KBai(ikailii KepiBHUX 1 BUKJIAAAIBKUX KaJIpiB
JUJISl CHCTEMH MY3WYHO-TIEJIarOT1YHO1 OCBITH.

Ha ocHOBi1 aHamizy HayKoBOi JiTepaTypl B JAucepTaiii 3amporoHOBAHO
aBTOPCbKE BU3HAYEHHSI TMOHATTA MNPOQPEeCciiHOT KOMIETEHTHOCTI MalOyTHIX
YYUTEIB MY3UYHOTO MHCTENTBA SK I1HTErpalbHOl MpodeciitHo-0cOOUCTICHOT
AKOCT1, MO 3a0e3neuye iXHIO 3/aTHICTh YCIIIIHO peagi30ByBaTH MY3UYHO-
MearoriyHy JIIsUTBHICTD Y 3aKJIajax 3arajibHOi CepeIHbOi OCBITH. Takoxk 3p00JIeHO
BHCHOBOK TIPO T€, 1110 BKa3aHe MpodeciitHO-0COONCTICHE YTBOPEHHS BKIIFOYAE TaKl

KOMIIOHEHTH: MOTHBAIIIMHO-CIIOHYKaIBHUH (MPOSIB 1HTEpeCy 10 00paHoi mpodecii,



CTIIKMX MOTHUBIB WIOJO OBOJOMIHHSA MY3WYHO-TIEJArOri4HOI0  JISJIBHICTIO,
copMOBaHICT, TOTPeOM B TMOCTIMHOMY BJOCKOHAJEHHI CBOiX MpodeciiiHo
BKJIMBUX 3HaHb, YMIHb, HABUYOK, MPArHEHHS! CyMJIIHHO BUKOHYBAaTH B MallOyTH1M
poOoTi cBOI (haxoBi OOOB’SI3KHM); EMOIIHHO-IIIHHICHUN (COPUAHITTS MY3UYHOTO
MHUCTEITBA SIK Ba)XJIMBOi OCOOHMCTICHOI M CYyCHIJIBHOI IIIHHOCTI, CIPOMOKHICTb
BOJIOJIITH CBOIM €MOIIIMHUM CTaHOM 1 BIUIMBATU Ha €MOLIMHUN CTaH HIKOJISPIB,
3MAQTHICTh EMOIIHO MPOHHMKATH B 0Opa3HUW 3MICT OOpaHOTrO MY3WYHOIO YU
MICEHHOTO TBOPY, TPAHCIIOBATH YYHSM CBOI €MOLIMHI Bpa)X€HHS BiJ] HbOTO Ta
HOro BHUKOHAHHS, PO3BMBATH aJE€KBAaTHI €MOILIMHI peakuii MKOJIApIB MiJ Yac
COPUHHATTS My3WYHOro ab0 TICEHHOTO TBOPY YH BJIACHOI BUKOHABCHKOT
JUSITTBHOCTI, CTBOPEHHST aTMOC(EpH TBOPUOI CIIBIpalll); KOTHITUBHO-OTEpaIlIHHUAN
(chopMOBaHICTh 3araJibHOOCBITHIX, MEAArOTIYHUX 3HAHb 1 CIICHIAIBHUX 3HAHb Y
rajy3i MY3WYHOTO MHUCTEITBa Ta WMOro BUKIAJaHHS YYHSIM, C(HOPMOBAHICTh
npodeciiHO HeOoOXIIHUX yMiHb (THOCTMYHHMX, JWJAAKTUYHHUX, METOAUYHUX,
KOMYHIKaTUBHUX, OpraHizaliiHux, JIOCITI JHUILKUX, BHKOHABCHKHX));
0COOUCTICHO-TBOpUHMM  (ChOpMOBaHICT  TPO(PECIiiHO-BAXKIUBUX  SIKOCTEH:
TOJIEPAHTHOCTI, €MIaTii, pePIECKTUBHOCTI, JOOPO3UUIUBOCTI, KPEATUBHOCTI,
apTUCTU3MY TOIIIO).

Ha ocnHoBi anamizy reHe3ucy imei  ¢opMmyBaHHa mpodeciitHoi
KOMIIETEHTHOCTI MaHOYTHIX Yy4YWUTENIB MY3HUYHOIO MHCTELTBA 3’SICOBAHO, IO
MPOIEC PO3BUTKY MIATOTOBKM IMX IexaroriB y Kwurai 3aBxau BinOyBaBcs
3 ONOPOIO Ha TaKl CTajl HACKPI3HI 11€i: BU3HAHHA Ha JeP>KaBHOMY pPIBHI BUCOKOTO
COIIIAJIBHOTO  CTAaTyCy BYWTENS MY3HMYHOTO MUCTCITBA, SKUH  BOJOJIIE
MaNCTEpHICTIO JTyXOBHO-€CTETUYHOIO BHUXOBAHHS YYHIB 3aco0amMu MY3UKH Ta
CIIBY SIK HaWOLIbIIIE JIIEBUX BUIIB MUCTEITBA; BAXKJIUBICTh MOCTIHHOIO 30araueHHs
3MICTy mpodeciiHOl MIATOTOBKM MaHOYTHIX MEJaroriB My3W4HOTO Hpodiiro
I[IHHUMHU 3apyODKHUMHM 1HHOBAIISIMH HA OCHOBI 30€pEKEHHS 11 CTIMKOTO sJpa, sSKe
CKJIaJIal0Th TPAJAMIINHI KUTAWChKI I[IHHOCTI; IIJIECIIPSIMOBAaHE BUKOPUCTAHHS
My3UYHOTO MHCTEITBA SK YWHHHKA BCEOIYHOTO PO3BUTKY Yy4HIB 1 3acoly

OBOJ'IO,Z[iHH}I HHMH 30BHIIIHLOIO Ta BHYTpiHIHBOI-O BHUKOHABCHKOIO TEXHIKOIO.



VY nocnimkeHH1 BU3HAYCHO, 10 JIsl €PEeKTUBHOTO (opMyBaHHS MpodeciitHoi
KOMIETEHTHOCTI MaiOyTHIX MeJaroriB yka3aHoro npo@uio BHKIaAadl BHUIIOL
mkoan  Kurtaro ~ BUKOPUCTOBYIOTH  BIANOBIJHE  HAaBYAJIbHO-METOJUYHE
3a0e3MeyYeHHs], 10 BKII0Ya€ PEeKOMEHI0BaHI HaBYAJIbHI MIAPYYHUKU i MOCIOHUKH,
JIOB1JIKOBY JIITE€paTypi, KOMIUIEKC BIPAaB 1 3aBJaHb TEOPETUYHOIO Ta MPAKTUYHOIO
XapaKkTepy, a TaKoXK IMIJArOTOBJCHI 13 IOTO MUTAaHHA METOIWYHI PEKOMEHIAIlil
1 yka3iBku. 30KpeMa, y nmpoQeciiiHiil miaroToBii MaiOyTHIX YUUTEIIB MY3HUYHOTO
muctenTBa B Kutal 3aCTOCOBYIOTH YOTHPU THUIM METOAMK HABUYAHHS MY3UKH Ta
CIIBY: «JOCJiJIHA METOJAMKa», KOJIU CTYJCHTH HaOyBalOTh JOCBIAYy YyTTEBOTO
COPUUHATTS MY3MYHUX TBOPIB; «IpakTUYHAa METOAMKA», CHOPSIMOBaHAa Ha
OBOJIOJIHHSI CTYJE€HTaMH JIOCBIAY MPAKTUYHOI BUKOHABCHKOI IISIBHOCTI; «MOBHA
METO/MKa», JI€ JOMIHYIOTh BepOaJibHI METOAM HABYaHHA MAalOyTHIX YYUTENIB;
«IOCIITHUIIbKA METOJIMKa», sKa BUMara€ HaBYaJIbHO-IOCIITHHUIIBKY H HayKOBO-
JOCTIAHULIBKY AlSUIbHICTH neaaroris. I1ig yac HayKoBOro MOIIyKy BU3HAYEHO, 10
B Ipoleci peam3anli npogeciiHoi MiArOTOBKM MaWOyTHIX YYHMTENIB MY3UYHOTO
MHUCTEIITBA BHUKOPHUCTOBYIOTH fK TpaauiiiHi (Oecija, po3MOBib, MOSCHEHHS,
NEPEeKOHAHHS,  KOMEHTYBAaHHS,  CXBaJCHHs, 3a0XOUCHHS,  HACIIIyBaHHS
BUKOHABIIEM /il CBOro TMexarora TOIIO), TaK MW 1HHOBAIlMHI (JOMIHAHTHE
BepOaJIbHE TOSCHEHHSI, JIAHIIOTOBE IUIAHYBAHHS POOOTH 3 I1HCTPYMEHTAJIbHUM
1 BOKaJbHUM YYHIBCHKUM aHCaMOJIEM, «JI€PEBO PILIEHb», CTBOPEHHSI MUCTELBKUX
MPOEKTIB 1 My3WYHUX MPE3CHTAIIIH TOI0) METOIM Ta (HOPMHU HABYAHHSI.

Ha ocHoBi cuctemarusariii ¥ 31CTaBJI€HHSI BIAMOBIIHUX TEOPETUYHUX 17eH
1 gocBiny (opMyBaHHS mpodeciiHOi KOMIIETEHTHOCTI MaMOyTHIX YYWTEIIB
My3U9HOTO MucTenTBa y Kurai it Ykpaini BU3BHaU€HO Taki MEePCIEKTUBHI HAMIPSMU
TBOPYOT'O BUKOPUCTAHHS LIHHUX JOPOOOK KUTAHCHKHX MENAroriB B YKpaiHCBHKIN
BULIIN 1IKOJI: 3a0e3Me4YeHHs YCBIIOMJIGHHS MaiOyTHIMH meAaroraMu CBOET
BHCOKOI COIIIaIbHOI MICIi, 1110 MOJSrae B JyXOBHO-€CTETUYHOMY BHUXOBaHHI y4YHIB
Ta 3aJIy4eHH1 iX JO TpaJulIAHOI My3UYHOI KYJbTYpU CBOTO HApOJy; OBOJIOAIHHS
MalOyTHIMH  TlegaroraMd  BKa3aHOro mnpodimo  3aco0aMu  CTHIIICTUYHOI

KOMOIHATOPUKHU ¥ 1HHOBAIlIMHUMH OCBITHIMU TEXHOJIOT1SIMHU, 1110 CIIPUSIE PO3BUTKY



1HTEpeCy WIKOJSAPIB O MY3UYHOTO MHCTEUTBA W PO3IMIMPIOE iXHI MOKIUBOCTI
BUKOHABCHKOI TISUTPHOCTI; OpraHizamis Il Yac TPOXOKEHHS CTyIACHTaMHU
COIllaJIbHO-TIEAAroriyHO1 MPAKTUKKM BUKOHAHHS HUMH PI3HUX BHUIIB (IIPOCBITHBHOI,
HaBYaJIbHOI, BUKOHABCHKOI) CYCIUJIBHO-KOPHCHOI MiSTIBHOCTI, Y TOMY YHCIHi
y BIJIJIaJIEHUX CIIbCHKUX pailoHaX.

Karw4yoBi ciaoBa: mpodeciiiHa KOMIIETEHTHICTb, MaWOYTHIM Y4YWUTENb,

my3uune muctenTBo, KHP, 3akman Bumioi ocBiTH.

SUMMARY

Zhou Yun. Formation of professional competence of future Musical Art
teachers in higher education institutions of the People’s Republic of China. -
Qualifying scientific work on the rights of a manuscript.

A dissertation for a scientific degree of the Doctor of Philosophy in a
branch 01 Education/Pedagogy on a specialty 011 Educational, Pedagogical
Sciences. — H. S. Skovoroda Kharkiv National Pedagogical University, 2020.

The dissertation carries out the first in this field integral analysis of a
problem on formation of professional competence of future Musical Art teachers in
higher education institutions of the People's Republic of China.

The expediency of studying the given problem is enhanced by the need to
overcome contradictions between social significance of providing quality in higher
music and pedagogical education in Ukraine on the basis of a competency-based
approach and its real state; between the expediency of using advanced ideas of
Chinese scientists about how to organize the process of professional competence
formation for future Musical Art teachers and poor awareness of these ideas
amongst Ukrainian educators; the need to creatively implement in the Ukrainian
higher school promising experience of higher education institutions in the People's
Republic of China, which concerns the formation of this competence in students of
music and pedagogical majors and the lack of appropriate organizational and

methodological support on it.



For the first time it has been revealed the state of elaboration of the
problem on formation of professional competence of future Musical Art teachers in
higher education institutions of the People's Republic of China; as well as the
essence of key research concepts (‘profession’, ‘professionalism’, ‘competence’,
‘competency’), which are specific to professional training of school teachers within
music-pedagogical major. In particular, the essence of entrepreneurial competence
of Musical Art teachers is revealed and a composition and content of professional
competence of Musical Art teachers are clarified. Experience in professional
competence formation of Musical Art teachers in higher education institutions of
the People's Republic of China is characterized and the main directions for creative
use of Chinese educators’ works on the problem of forming professional
competence in students of Music and Pedagogy major in the higher school of
Ukraine are singled out. The dissertation also considers genesis of the idea on
formation of professional competence of future Musical Art teachers in China,
moreover the further development of pedagogical ideas about methods, forms,
educational technologies for formation of professional competence of music and
pedagogical students from higher education institutions in China. A significant
number (i.e. 49) of unknown and little-known in Ukraine information sources
(historical, scientific and pedagogical, educational and methodological works of
Chinese scientists) related to the formation of professional competence in future
Musical Art teachers have been introduced into scientific circulation.

The practical significance of the study is that the materials and conclusions
of the dissertation can be used to improve the process of forming professional
competence for future Musical Art teachers in Ukrainian higher education
institutions. The results of the study can be used when preparing educational and
methodological literature, conducting lectures and practical classes on Pedagogy of
Higher Education, History of Pedagogy, Comparative Pedagogy, and Methodology
of Teaching Musical Art; as well as in professional and in-service training of

managerial and teaching staff for the system of music and pedagogical education.



Based on the analysis of scientific literature the author introduces in the
dissertation a definition for the concept of professional competence of Musical Art
teachers which is an integral professional and personal quality providing their
ability to successfully implement music-pedagogical activity in general secondary
education. It has been also concluded that such professional and personal education
includes the following components: motivational and inducing (expression of
interest in a chosen profession, stable motives for mastering musical and
pedagogical activities, the need to constantly improve professionally important
knowledge and skills; aspirations to conscientiously perform professional duties at
future working place); emotional and valued (perception of musical art as an
important personal and social value, an ability to control own emotional state and
influence the emotional state of students, an ability to emotionally penetrate
figurative content of the selected music or song, to transmit emotional impressions
from it and its performance to students, to develop adequate emotional reactions in
students during perception of a musical work or their own performance, to produce
an atmosphere of creative cooperation); cognitive-operational (formation of
general, pedagogical knowledge and special knowledge in the field of Musical Art
and teaching it to students, formation of professionally necessary skills: gnostic,
didactic, methodical, communicative, organizational, research, performative);
personal and creative (formation of professionally important qualities: tolerance,
empathy, reflectivity, friendliness, creativity).

Based on the analysis of the genesis of the idea of forming professional
competence of future Musical Art teachers, it was found that in China the process
of training such teachers has always been based on the following enduring ideas:
the state recognizes the high social status of music teachers, as those who possesse
the skills for aesthetic education of students through music and singing, which are
the most effective arts; the importance of constantly enriching the content of
professional training for future Musical Art teachers with valuable foreign
innovations based on the preservation of its stable core, what constitutes traditional

Chinese values; purposeful use of musical art as a factor in the comprehensive



development of students and a means of mastering their external and internal
performance techniques.

The study has found that for the effective formation of professional
competence of future teachers of given major Chinese higher education teachers
are using specific teaching aids, which include recommended textbooks and
manuals, reference books, a set of exercises and tasks of theoretical and practical
nature, as well as methodical recommendations and instructions. In particular, in
the professional training of Musical Art teachers in China there are four types of
methods for teaching music and singing to be used: ‘experimental methods’, when
students gain experience of sensory perception of musical works; ‘practical
methods’, which are aimed at mastering the experience of practical performance by
students; ‘language method’, where verbal teaching methods dominate, ‘research
methods’, which require teaching and research activities of teachers. During the
research it was determined that in the process of professional training of future
Musical Art teachers both traditional methods and forms of teaching (conversation,
story, explanation, persuasion, commenting, approval, encouragement, imitation of
the performer's actions, etc.) and innovative ones (dominant verbal explanation,
chain planning of work with instrumental and vocal student ensemble, "decision
tree"”, creation of art projects and musical presentations, etc.) were used.

Based on the systematization and comparison of relevant theoretical ideas
and experience of forming professional competence in future Musical Art teachers
in China and Ukraine, we identified the following promising directions for creative
use of valuable achievements of Chinese educators in Ukrainian higher education:
ensuring future teachers to realize their high social mission, which is in aesthetic
education of students and their involvement in the traditional musical culture of
their people; mastering their specific major by means of stylistic combinatorics and
innovative educational technologies which promote to develop interest among
pupils to musical art and expands their possibilities of performing activity; during
social and pedagogical practice of students providing various types (educational,

training, executive) of socially useful activities, including remote rural areas.
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